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PREFACE 


THE present volume of the Papers of the BrUisk School ai Rowe is 
considerably smaller than any of its six predecessors, which have appeared 
at irregular intervals between igoa and 1913* This is due, not to a lack 
of available material (for several papers have been held over until next 
year) but to the intention of the Faculty of Archaeology. History, and 
Letters to issue annual volumes in the future. ThU change ^^ill it 
is hoped, be acceptable both to the Subscribers of the Faculty and to 
the editors of the increasing number of periodicals with which exchanges 

are maintained. 

The first Paper, bv the Director, deals .vitlr the drawings of ancient 
fresco paintings preserved in British collections. The originals, found 
mainly in Home itseU, have in the majority of cases disap|X'ared. so 
that these drawings represent a valuable store o£ material for the study 
both of ancient mythology and of Roman pictorial art. Tlie present 
instalment of the paper deals only with the collection fonued by Dr. 
Richard Topham and handed over by lus executors, in accordance with 
Ins wishes, to the Library of Eton CoUege in 1736- ^Iwing to the liberality 
of the Governing Body of Eton College and the interest taken in the work 
by the Vioe-Provost. Mr, F. W, Cornish, it has been possible to reproduce 

an adeqimte selection of these drawiiig>. 

Hie subject of the fourth Paper, by the Assistant Director, is closely 

comiected with that of the first, inasmuch as it is the first half of an 
article on some of the less known paint’mgs of the Impenal period which 
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ADDKKDA 


t*. 30. h Tbis series cii six paintings aj| occut together on one kal qI Ttfl. L&L 

[PI J. of the Jacfiimile. which fomw Vol. I, nf tlie Codify t wiecti, 

phoioiypio} txprifssL They were nmittccC by Pietro Sante Eartoti in his AntiquiAsimi 
Vir^itiani Cadicit hut were reproductJ by Mai, Fliyi/li piciUwse 

fx ^i^dicibux t'PI II. interprets the jjrcscnt painting (HiJr 4]^ os 
reprinting Uklo with the youths standing round her llifone {A€». I. ^ 94 ) ; but the 
orlginnt is so muiih damaged IS to rtndet a misunderstanding o£ the subject quito 
excnnable. 

P 5S* 1 . ]. The Dfiginat plate of this engraving is sdil preaerved at the Regia CalcogFaha 
at Home (No. 1247). 

p* ^3, h t$* Por the inscriptions see C.I.L, Vi. 36613. 

62, L 4. An engraving at this painting i$ published as the tailpiece to BeUcii's Fortaa 
Urbis (Use title of which. In the first edition ot 16^3* is I VfcFis 

and os the title page to the 1750 edition of Partoii's The 

plate Ml sti|] preserved at the H^ia CaEcografia j^^o. 1147). 
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DRAWINGS OF ANCIENT PAINTINGS IN 
ENGLISH COLLECTIONS* 

By THOMAS ASHBY, DLii'T., F.S-A 
INTRODUCTION, 

The subject of the present article Ls not altogether a new one. In 
1895 Professor Lanciani puhlMied in the BttUcUino Comuttalc (i65‘-ig2) 
an article (cited as L.) under the title of PkUtrac Anlstjuac Ctyptarum 
Romanamm, in which he dealt with the results of lib examination of the 
collections at Windsor and Eton and of the Corsini MS, (isSj i. 5 ■ 
130T03 sqtf^) in Rome, 

In 1909 the late Prof. R. Engelmann published his Afttike Bilder 
aits rttniisciKn Handsekriften (cited as Eng.), veith a full description of 
the contents of the Consini MS, (cited as Cars.), of tuo codices in tiie 
Vatican {Capp. 284. 283) of a code.y in the possesion of Mr. St, Clair 
Baddeley (cited as Badd.) and of Caylus’ de Peiniures (edition 

of 1757}; a large number of photographic reproductions are added. 

Finally in 1910 a posthumous article by the Lite Prof, Adolf Miclmelb, 
with notes added by Prof. Petersen, appeared in the Jahrttuch des litstitiits 
(101 sqq.]. It bears the title Das Grahtiai dcr Nasitnicr, but contains 
also a description of the drawings relative to ancient paintings in two 
volumes of the Windsor Castle Library (xiii, (Neituno) and xix. (Vittoria) 

II 
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of Michaclis' list in Anciaif Marblt& tn Gr^al Britain, p. 71Q : now 
rL*sp<n:tivcly Voh, icfi and 175, Nos. 11123 ^^ 9 - <iTid 9566 stfq. of the new 
Inventory of the dr.iwings in the libriiry}.* 

There are, howevetp other drawings which have not been dealt ^^idth. 
The most important of these are the two volumes at Holkham Hall 
(Mtdiaelis, op, ciL 323) (cited RsHoIk,], I am indebted to the Earl of 
Leicester^ not only for permission to examine these v^olnmes in the 
library at Holkham^ but for his kindness in aDouang tliem to be sent 
to the Print Room at the Britbh Mnseump where I was able to compare 
them with the Eton drawitigs, wliich the Provost and of Eton 

College liad been good enough to depfjsit there for the purpose. There 
are a few other drawings hitherto unnoticed—some duplicates of the 
important drawings of the Palatine frescoes in the Coleraine collection 
at Corpus Christi College. Oxford, and ii tHH>k of sketches at Chatsworth 
[cited as Cli^ts^) ; and at the Bibliotlieque Doucet there b an edition of 
Caylus of 1763. w'hich contains at the end a number of plates {34^55) 
w'lilrh do not figure in the edition of 1757, on w'hich Lanciani and 
Engelmann based their researches* 

I have also reexamined with considerable care the collections of 
drawings at Eton and Windsor, and have been able to make a 
number of new identifications, Mr. Baddeley, too^ was kind enough 
to !show me the codex which lie has acquired, and he also lent it to the 
Britbh Historical Section of tlie Retrtjspective Exhibition [3lf>stra degli 
Stranieri) held in Rome in iqii.“ Hairing spent a considerable amemnt 
of time over the work, I have thought it worth while to give a full 
catalogue of the EUm drawings as being by far the most numerous 
collection, with cr(>ss-references to other collections. Lists of the Holkham 
drawings, of the contents of Mr, Baddeley‘s volume, and of the Chatsworth 
collectitjn, together with collations of TurnbulTs Anefeoi Pmnthig and 
Cameron's Boths of ike Romans, will follow. For the Windsor drawings 
Prof. Michael is' catalogue will for the present be a suflicient guide; 
though I intend before long to publish a complete catalogue of the 
archaeological drawings in the Royal Library, xvliich I have had in 
preparation for several years. Prof. LitneiemVs article, in which the 
drawings are arranged according to the localities to which they bidong. 
may be n^ed as :i topitgraphical IndeM. 

* They we eitnl in the text as Ktii. anti a Puptrt vi. p. 489, 
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The drawings are by no means all by one hand. Lanciani rightly 
attributes the Corsini codex to Gaetano Piccini on the strength of a note 
on p. 5 of it :—' pavimeiii& di . . . disegnato da vu Gaetana 

Piccini d'ordinc del Sig' Francesco de Ficoroni per darlo alia luce' and 
considers Eton {, to be by the same hand. Michaelis attributes to him 
also the drawings of the Tomb of the Nasonii in Nett, and 1 should be 
inclined to add the drawings in the Chats worth volume and Capp. 284, 
As to the others, the coloured drawings in Mr. Baddeley's MS. are 
certainly the work of Pietro Santa Bartoti, who died in 1700, The 
Eton drawings, on the other hand, with the exception of those in 
Vol. 1. are entirely by his son Francesco Bartoli (ca, 1675-ffl!. 1730), 
and so are the coloured drawings at Holkhatn, and some of those at 
Windsor, and also the finer of the two Capponi codices {Xo. 285, except 
ff. 51, 52) as well as the pencil sketches with colour notes in the Windsor 
and Holkham volumes, 

Tlieir archaeological value is somewhat various, As Michaelis has 
pointed out [loc. 104), those of Piccini are more accurate than those 
of Pietro Sanie Bartoli, tliough harder and of less technical excellence; 
but even they, when compared with the originals, scein to have but 
little value, Michaelis was not aw'are that Nos, 13, 21 {small portions), 
33. 33 in Bartoli’s publication of the Tomb of the Nasonii are still existing 
in the British Museum, in the corridor leading to the Gold Omameni 
Room of the Department of Greek and Roman Antiquities; and a 
comparison of them with the drawings in Neti. showed that, when the 
original paintings are still extant, the dmw'ings may often be put on one 
side. Unfortunately, too. Francesco Bartoli's veracity is by no means 
above suspicion. A letter from Topham's agent, Francesco Ferando 
dTmperiall, which I found in one of the volumes in the Eton College 
Librtiry. shows that he cannot be trusted for colours, nor even for details, 
which he often varied arbitrarily for reasons of his own. The translation 
of this letter runs as follows — 

Most Illustriol's Sih, 

In vour esteemed letter of the loth .Mav last )'ou inform me of 
the differences that you have found betuven the drawings of Milord 
Coke and your omi, especLiUy in the colours. I must explain the matter 
to \x)u. When the ancient paintings copied by Bartoli were begun. 
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vovi know that there was a great difficulty—that Bartoli would not give 
out all (tlie knowledge) that he had. for fear that the drawings might he 
copied uT engraved; and all these difficulties were notified to yori, and • 
vou promised solemnly that Bartoli should be safe, and that tins mis- 
fnrtune should not happen to him. Then 1 . with Signor succeede^ 
with great difficulty in persuading BartoU to give out all his notes, and 
liiok them over when ^ he made the drawings, so that they might be made 
according to his notes, knowing, as did Signor Mei.s, from Bartoli himself, 
that be ver\' rarely made draw'ings for other jjeople which were similar 
to his notes for fear of the misfortune alrcad y mentioned. .\11 the drawings 
he has made (for you) at any time ha^ e been checked with the notes he 
showed me, so that in my opinion and that of Signor Meis your collection 
is the most correct of any of the drawings that have come from Bartoli's 
hands. If be has to do drawings for others, the same thing will happen, 
for he never shows the notes, or if stsmetimes he is obliged to do so, they 
are in great confusion, and if 1 had not done business with him for a long 
time and had practice, 1 should certainly have been confused. This is 
:iU that [ can tell you as to this difficulty, and Signor Meis is of the same 
opinion. to the paintings found in my time, many are in existence 
and can be checked, and they are quite correct. I have waited to reply 
in order to be able to speak to Signor lie is about the matter. 

1 have received another favour from you of the 7th June last. Signor 
Bitrtoli is going on with the drawing of the Bacchanal of 18 figures. Nos. 8 
and 14 of Villa Casali will be done by Sig, Batoni. As to the book of 
the Massimi, it will be difficult to copy it. I will not fail to take all the 
pains I can to obtain it. Only No. 17 of Bartoli's new list is lost, and 
there are no other notes from which it could be made : No. 16 of that 
list I have sent in the parcel No. 80, in the account it is marked 4 scudi 
[20 francs), the price agreed upon. I was wrong in my last letter as to 
Nos, 8 and 14 at Villa Casali. Your picture has been finished many 
dat^ ago. i will send it when I have enough to make a sufficiently 
large parcel, and in my next letter I will tell you about its subject, 

J?oijrc, July 24//1, 1730. 
Francesco Ferando bTMR£}it.ALi. 

I can speak positively in this matter, for in comparing the Eton and 
Hoik ham sets of drawings, I found considerable ^'a1lations in details 
and colours—and. what was still worse, grave divergences on Francesco 

* On the Topham drawings the localities an? generally noiwl—not alwayi correctly— 
but nevef on tbe HolLbam draaingi. 
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BartoU's part in his finished work, from the origiml notes—the rough 
drawings in pencil, with notes of the colours to be inserted a few of 
which are at Holkham, while others are m Vol. 175 > 

Windsor Castle. I imagine, from the letter, that those arbitra^^ varia¬ 
tions were nurposelv introduced, in order that no one might be m the 
possession of a copy sufficiently correct to enable him to undertake 
a publication. The Bartolis themselves ne^^er entered upon this enter¬ 
prise ■ and the only coloured reproductions of the drawing which have 
so far appeared ate those published by Caylus after Bartoli^ death. Nor 
are Francesco Bartoli's statements as to the locality to which the 
belonged bv any means alw^i^ trustworthy. Thus, he attributes Elon 111 . 
13 to the Villa of Hadrian, while we have the testimony of 1 iccm. 
(Cofs 11 77I that it was a mosaic pavement found in the \ igna Moroni. 
and ihe'mosaics of S. Costamia are stated to have teen found on the 

The value of these drau'inps uuuld thus, it is clear, be small, were 
tlie original paintiugs preserved in larger measure than at pr^nt 
But. uLickily. little care has teen taken of 

excavations on the Palatine have quite recently brought to light sothl 
of the finest specimens, and have shown ns how maccurate Francesco 
BartoU's work is; but a number of the others which were found by the 
Famese were nithlesslv destroyed (Lanciani. Rians and Excavations, 
166) ‘ This has been the case in other parts of Rome aUo; and many 
of the paintings which are still extant are in a far Ic^ satisfactory .tate 
of preser^'ation thsnn they were when he Ssvv them. The extent ' 

this latter class of drawings may be treated as still having archa^logical 
value may be gauged by the use that b made of them by Dr. Weege m 
hb article on the Golden House of S'ero in Jahrb, d. Inst. " 913 . ^7 
The pen and pencil sketches are naturally of far more value than the 

have also been given to the great coUections of engravings 
of these remains of ancient paintings which were published m the eighteenth 
centurv^bv Turnbull, Cameron. Mirri, Ponce, and others. 

It’ has not been possible to reproduce more than a good selection 
of the origimd drawings, and if many more have been given than 1 had 

* Thg: S..«ll «n-atid thorg: alluded m i* no tliat twm ihc Hou« af Livia fTum. 
bull. 3 ^ Museum Sjoj : J«d=in-Hut«n. - i. *-■ ‘»*1- 
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originiillv hoped would be possible, this is due to the liber silk}' of the 
Goverining Body of Eton College, and to the interest sho^vn in the 
work by the \-ice-Pmvost, F. \V. Cornish, whose unfailing loudness - 

during my frequent \isit5 to Ft on it is a pleasure tu acknowledge here. 

I am also indebted to Ml A. S, F. Gow. Fellow of Trimty College. 
Cambridge. \eho has added a large number measurements and corrected 
many details in the descriptions by reference to the originals at Eton. 
Mrs. S. Arthur Strong has given me v aluable help in the interpretation 
of many of the subjects represented: though from this point of view 
the present article does not pretend to be more than a preliminary study, 
Dr, ^^'eege has in contemplation a general treatise on the painted 
decoration of Roman vaulting, in which a good number of the Eton 
drawings will probably be given. My intention has mther been to 
give all idea of the extent and ^ alue of the collections as archaeo¬ 
logical materiah The numerous photographs that have been taken 
at Eton and elsewhere will be bound up with a copy of the preseut 
Catalogue, and placed in the Library of the School* so as to be available 
to students. Taken in conjunction with the reproductions in Engel- 
mann's work* they represent* I think, a not inconsiderable step towards 
the formation of a of widely dispersed, and not easily accessible 

illustrations, which give us an imagep somewbat feeble, it is tnie, of the 
fresco painting of the Roman Imperial period, in so far as it is not more 
\ividly represented to us by actually existing remains. There is* I 
think, nu reason to supp<jse that Fmncesco Bartoli positively invented 
designs of decorations which nes er existed* though it w^ill be obvious that 
he has departed trom the tnith in representing invariably as complete 
paintings which must have been in a fragmentaiy' state. For this purprjse 
he appears to have used figures that hEid actually occurred in other 
designs (cL JM/rd, hi. 3 for an example). 

In order to facilitate comparison between the duplicate drawings 
by Francesco Bartoli in different coHectionSp the measurements (in 
millimetres) ate added. 

Drawings belonging to a set often have a separate numbering (c.g. 
the four sides of a room} especially in the Topham collection: this is 
repeated In brackets after the serial number. 
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PART I.—THE ETON DRAWINGS. 

Eton L (Bn. 4). 

I, S/«« 2 rt $epokrale scopcrtu tidla Vigna Mormi. 

Exterior of a brick tomb: a facsimile is given by L. p. 188. wlio 

wrondy gives the number as 27. * , . 

Tte Vigna Moroni is situated on the right of the Via Appia, between 
the church of S. Cesareo and the Porta S. Sebustiano, opposite the Tomb 
of the Scipiones. A very large number of tombs (mostly columbaria) 
have been found there: Ficoroni excavated no fewer than ninety-two 
{Bolla d'Oro, 35 )*^^ discovered m Jcf. * 

VBcd^Francam xxiii. (1903)- 379 - Lanciani, homa 

'^Th^t^mb showTi in this and the following drawings (1-12) is not 
identical with any of those given in Cors.^ and Lancnmi s statement 
(p. 187) that the two series supplement one unothcr is therefore co 
jt-5 Pitiurc dfUe qtiaiiro /acciak della sopra delta stanza. 

Drawings of details from each of the four sides of the tomb, shown 
—^probably wrongly— in circles. ham. r g. 

3 fi) Satvr to left facing right playing with a goat to right, facing 
left, which rea^s up on its hind legs: tree in right 

, (2). Youth seated on a rock to left, Imiking right: two poppies 

in his right hand : an urn in front of liim, 

, H) A boy advances to left, holding a garland m his right band. 

and two fillets (?) in his left. (Cf. infra, 19. 4^) ^ 57 - 

- U\ \ bov on the right incites two cocks to fight m the centre. 
3 ' Diam. 169. 


a tree on the left. 

6-9, .Ugoh' ddta sopra della stanza. 

Spatidrils of the vault. 

6 (1). Youthful bust crowned with vine leaves. 

7 (z). Bearded bust do. 

S (4). Bearded do. (horned). 

9 (3)- Vouihful do. 


139 X120. 
139 X 170. 
139X 116. 
137 T16. 
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10. Vfslta ddlA iopra deiia Centre of the vault. 

Design of foliage : a stag (the emblem of eternity) reclining to right 
in a circle in centre. x 141, 

11. PAvimento ddta iopra dt'Ua stanza. 

Square mcnsaic pa\'ement, defective un the right. Circle in centre, 
w-ith Siknus reclining to the left, holding a patera in his right hand: 
round tlie circle are ^ine leaves and grapes. 154 x 142. 

12. UrneUa sfp$khra{k) di un ragazzo posia in tm cantoae deifa 
sopra delta siansa. 

Painting in the lunette of a niche. 

A draped figure with a rod in the right hand and a garland in the 
left, advances from left to right: m the centre are two Cupids joining 
hands; in the background are flowers. 163x124, 

13. Nelia vigna Moroni. 

Cupid in circle, holding a basket of flovrets and facing to the right. 

This is identical with the left-hand figure of Cors. 65 (£«g. v. 6), 
but probably belongs to the same group as infra. 15, and Capp, 284. 33,41. 

Diam, 143. 

14. nclla l igtta Moronr. 

.\n arcosolium; over the niche two winged Cupids approach one 
another, hovering, and each holding a flower in his outstretched hand. 

X 14-% 

13. NdM vigna MomnL 

Cupid seated on a rock, holding a bag full of flowers, and facing to 
the left, in a circle. Diam 

A p^ir to supm^ 13. 

16. Viilia luUa vigna MorouL 

A circular drawing: Pegasus in the centre facing to the right 
Cors. 41 (£irg. iv. i). Di^^ 

17. Volta ndta vigna Moroni. 

Square lines of foliage intersect diagonally in the centre: a w'lnged 
female figure in each of the four triangles round the centre. 

15. Xeita Vignei Moroni. 138 R136, 

Wall of a cohimbarium : 3 door with a brick arch in the centre: on 
each side of it a niclie for urns, and above it three more niches with two 
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utiis in each. Above it is a frieze, showing a landscape, with a man sitting 
fishing in the centre. The design has some elements in common with 
.Eton II. 12, etc,, but is different from them. In the right background 
is a small temple with a column at each angle : on the left is a colnmn 
with an um upon it. then a temple with four columns and a statue in the 

entrance, and to the left a circular shrine with two cj-presses behind it. 

167 X137. 

19. Vigna Moroni. 

Silenus seated in the centre in front of a frame from which hang 

four lillets (?): to the left is a goat. Cf, infra 40 : Capp, 284. 63, 81. 

123 X130. 

20. Niita Vigna Moroni. 

Mosaic ; half figure of a youthful Diana with a crescent on her head 

and locks falling over her shoulders, showm in a circle: foliage on each 
., Diam. 132. 


21* Mosaico 3idl^ Moroni- 

Silonus tiding on a panther going to the left, supported by a youth 

=^ Capp . 284.97. 122x147- 

22. Pavimento di Mt$saico ritrouaio ndla Vigna de RR. PP. Gesiiih 

di S, Stelano Roiondo. 

Nile scene in circle: a man rowing a boat to right: to the left is 
a duck : in the foreground is a crocodile on the river bank : m the back¬ 
ground is the other bank, on which a date-palm grows. Cf. L. 173. 


23, = infra iiu 


Z 4 . 

S* Siefano Eofondo. 

A. Poao plf>) >• 


p^.,i 30 . (•■... 4-45 »y 3°' "S' 

13 feet 4 inches by 22 feet 4 inches.) , , .4 , 

This drawing (which is not noticed by Lanciam) represents tht 

exterior and interior of a columbarium built in brickwork in the vmeyar 
of the Jesuits near S- Slefano Rotondo, i.c. in what are now the grounds 


The BKiTiiiii SCHooi, at Rome, 


lO 

of the HcHspitnl of the English Nursing Sisters of the Littk Company of 
Mary. The tomb was priobably situated at the south-w^estem extremity 
of the property, close to the Via della Navicella, the modem representative 
of the ancient road which passed tltrough the Porta Querquetulana (?) 
of tfie Servian walJ. TJiis gate would naturally have been situated at 
the top of llie descent, so that the tomb would liave been on the slope. 
Cf. HiiJsen in Diss. .-fee, Pont. .'IreA, tx, (1907), 410. 

The tomb was a columbarinm : in the centre of the wall is shown 
facing us a lemiile figure holding a scarf over her head with both 
hands, wliich is very like Cors. 6q [Eng. vi. i), the only difference 
being that there the head is slightly turned to the left, while in £<dii ii. 47 
it is turned to the right. The locality as given in Co/s. too is identical. 
Pittitra tiiscoucria i'aniio 1706. tra li castn petkgnni. cte Piscine pubbliche 
oggi appresso it Sif Conk L. F. General Marsigli, and it is extremely 
probable that the whole group Co/s. 61-69 v. 5-vi, 3) should be 

referred to this tomb (cf. infra, 28), though they must belong to the otHer 
walls which are not seen in this drawing. Bebw the female figure is an 
arcosolium, in the lunette of which are three ducks. The mosaic pave¬ 
ment is shown in further detail infra, £6. 219 x 167. 

25. Camera sepokrale discouerta t’antio 1706 ndla itigna dei S5'’' 

Moroni aaanti di nscire della Porta Appia. Interior of a folumbarium 
in the Vigna Moroni == Cars. 71 [Eng. vi. 4), r66xi8o. 

26. Pavimento di Mnsaico dcih sopra ddia stanza (No, 24). 

A centaur to the left in the central circle ; in the spaces between the 
circle and the square border a stag and three birds; in the angles flowers. 

27. tacciaia del ingresso ddia sopra delta stanza. 

Elevation of the interior of the entrance wall of the tomb No. 24. 
The door is to the left ; by it is an arcosolinm w itli a bird in the lunette and 
a stag over it : above arc two rows of niches for .(ms and above them two 

busts with foliage. o 

® iSl X 120. 

2S. Appresso il General Marsigii=Capp. 284. 35, 

The drawing shows the right half of Ce/s. 61 [Eng. v. 5), 

Two iigures^in a boat ; the one in the stem Im the right hand on 
the gunwale, w here a garland liangs : the other (nude) hauls up a net. 
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Scattered flawere in gronnd. In Care, there » ““•f' 
with two Eiotes in it. and the whole is surronnded by lohage* 

■ AB Em. infnnnB nB, Genen .1 Mardgli. n-h,. n-^ areicntnted by fter 
Leone Ghezei (Cod. V«l. OiM. 3115. f. 36) nas the founder of ‘I'' 
di Bologna (De Brosses, Lelircs /arniii^res ii. p- 219). 104 i30- 

39. Nella Vigfia de R-H. P-P- Gestitti alia NmiceHa. 

The locality is the sa^e as before, the reference 
of S. Maria della Navicella, to the west of S. Stefano Rotondo, 
circular mosaic here sho^™. representing a hippopotamus under a p 
tree, belongs probably to a different tomb. 

30. Ndla Vtg»a de R.R. P-P* ^"amcella. 

Circular mosaic : an ibis (?) and three snails, i55- 

_From Ko. 31 onwards no localities are indicated, 

Ti (i> Circular mosaic i in the central circle is a bust of the Sun with 
■ f ,4 i 1-n; ■ txiiind it are four busts crowned with flowers, alternating 

dB^rrUd, hrtertnW^ U t 

centre of .'../rn in. ^o. bnt ennno. be Klcnt.n=d nu.l, d. “ 

L. 173 thought, the same as Cors. 5 (£nf- l 3)- 

3n-34 Bccre to belong to the some set: bnt 37 i <ini>n cnlrnneons. 

^2 (2I. Circular mosaic (?) . 

A ireit ■ -1 Kuena (>l to right: a crocodile below. 

A hippopoln.nnB to 2,. 30. 

Cf rehich sbo,; “c same animals, but differently db- 

pLS L nJnsfg/ba* to the .ante 

App.' 10 (rebich MB fonnd ,n the Bat s o on 

Circulcix mosLiic (?) 

. . 1 in the centre a small prostyle temple sur- 

An architectural scene. m me jr j 

/t H Lvf a Inu- crenelated wall, with a high tower near each end. and 
rounded by a low crene^t ^ ^ foreground is a Kfuare tower 

a tree beyond each of them. In the e 

on the shore of a river or sea. 

. .K* J p^^dix Vtlprum ■VUJHO'U'P '< PiV/H-'ff K"* added to the I75*> 

i TI 1 C refetnence is to tht i,„n |* cittd a* Pici- I- 

of Buloli's 


Piat« II. 


Plat« 11. 


J2 
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Plate in. 


PUte IN. 


34 (4). Circular mosaic. 

An architectural scene : in the centre a domed shrine (?), on the left 
an obelisk, on the right a small Ionic temple with two columns. 

, . , IHam. 170. 

33 (a)* Circular mosaic. 

A SatjT to left, holding pipes in his left hand: he has goat's legs. 
There are flowers in the background. Diam. 172. 

36 (6). Drunken Silenus on an ass moving to left, supported bv a 

horned SlUT. Diam. 

37 ( 7 )- = infra, iv. 39. 8 {^.r,}. 

38 (8). Side of a columbarium. 

In the lunette of the arcosolium is a man Ashing on the left bank of 
a river: on the right bank U a small temple, to the right of which is a 
pillar with a large dolium on the top of it. In an upper niche are three 
ums. and in the lunette a winged female figure in a circle going to the 
left, .\boveare garlands, from which hang fillets. 215 x 175. 

39 (9) • Side of the same (?) columbiirium. 

Below is the plinth (?) with four pairs of ridge tiles placed converging : 
the purpose of the arrangement is uncertain : above are three ducks, and 
above them a hovering wnngcd figure of Victory: on each side of and above 
her are niches for urns, 215 x r8o 

40 (10) d Side of coluttibariiinTi, 

In the floor of tbe arcosolium are eleven urns: in the lunette sits 
a toy on a chair facing to the right wnth a frame in front of liim from 

u^ich hang five oblong fillets; cf. supra, 4, 19, PicL Ant. 14, and tail 
piece to Apt^ p, 107, 

P u/, 220x175. 

41. = iv. 70. 

‘t ^ "'I''"® ^ burning on 

It, behind this IS a male figure blmring a double pipe: two female 

fibres advance from the right: the front one pours a libation from a 
patem in her right hand, a liouse-shaped incense box is in l,er left • she 
fully dra^d, in a yellow browm robe with a crimson mantle and 

basket of flowers on her head. On the extreme right is a tree. It verv 
likely a panel from infra iv, 30 oii ■ 

^ ^23x179. 
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41. To the left is a tree: then comes a female figure, standing to the right 
and holding a vase ^vith a miniature p>'rarnid in it ; below her is a female 
figure reclining against a cippus : on the right is a male figure, mnc^ 
to the left, cro%™ed with flowers, and holding a basket of frait m his eft 
hand: he is nude except for some dmpcr>' which falls from his left 
, 25 f>xi 9S. 

Hoik. i. 35: Clmls. 2: Capp. 284. 12: Coltroho 62 (Ccrtf/s 
1709). No doubt anothtr panel (rom iv. 39. i ”. 

App. 10. 13, 15 - Cl- nNo 'u/eu, ii. 16. 

+, (I), Youth standing to left, ..n foliage: hie drapoey h^ front 
hh left koulder ncoea hfa body : hh right forearm B npMted lua Jett 
arm is by his side, and holds a sprig ol olive. No doubt oooneoted v«th 

1^0X 

iv, 39, q.v, . j - 

45 (2)-55 1^2). Draped female figure* in circles with pointed wings. 

hovering. 

56 (I). Female figure in circle standing, holding a 

37 12). Female Bgor. in circle standing, holding a 

a dish in the other, a- p 

dS (3)-67 (13)- 
wdngs, hovering. 

64-66. Chuis. 52. 49 - , ^ 

Whether these really belong to the Vigna Momm as L. believes 

(p. 107) is quite doubtful. 

68. Picluro en««l<u iu pinocMoco Cl. Piekmii Meoio M-D- usse^tn. 

his leTtof S wSfthts«"h"se^^^pS tunnd h, to hh 

in her left. 


MuseUitt Meadianttm. p- 34t' 

Cf. Michaelis Anc. Marblf-s. p. 49 


360 N 175. 


Plat* IV. 
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Plate tv. 6g, Pictura antigua petui Tbmiam coimtem de Pembroke. 

A group of sevt;ii divinhies. To the left is Minen^a vdth helmet 
aud spear ; then Hereulei, uith the lionskin and club ; then Diana veith 
three arro\\'s ; then Apollu with bow and arrow; then Ceres with a 
staff and ears of com (other ears are in a basket by her); then Vertumnus, 
crowned with vine-leaves, with a basket of flov^’ers in each hand ; and to 
the right Terra Mater (?) reclining. 

Cf. Kennedy, A DeseripWou of the Cttriosiiies iv Wilion House {1765), 
p- 70, ‘ An antique picture from the Temple of Junt>.‘ Juno b sitting by 
a temple: PaUas, Hercules. Diana, Ceres, Apollo, and Vertumnus are 
coming to her, with their Symbols in their Hands. 2 ilichaelb Atic. 
Marbles, p. 713, Xo. 207, says that it is ' completely smudged over and 
covered with modem inscriptions: it can hardly be made out whether 
there are any antique remains underneath thb covering.' 270 jc 130. 

70 , Dseii. 


Kjo^ IL (Bn. 5). 

1 [2). E balnets Till in Palaiio Massimi, 

So-called ' Coriolanus ’ in tlie Golden House of Kero; Weege, Jaftrb. 
iqi3, 218 sqg. considers that the picture represents Hector and Andro¬ 
mache {223 sgg.). but Robert {Hermes xlix. 159) returns to the theory' 
of Engeimann (p. iii). w-hich Weege expressly rejects, that it represents 
Ciris (j,e. Scylla) and Minos. The colours are incorrect, and the legend 
shows that the drawing is taken, not from the painting itself, but from 
Badd. 96. Cf. also Capp. 285, 2 {Eng. T. xvi. 2). 51 (£1,^. j. xxiii, 
Windsor (tf) Neii. 14S {Jnv. 11392), (6) ViU. 14 ' 

f. 22 f/jti'. 11053),*/fo/A. i- 14. Colcraitte, ™. ig. Bartoli Ptet 4nt z 
Wjm. 58 (centre). Ponce. 37 (centre). Ql. infra. ^0. '293 x203.* 

a (7). E Palatio Titi. Mosaic of man and crocodile. Cons 110 
(£«gT. xiu I) Mosako antko di pieire naiuraii durend museo Massimi 

. 1 , “ t MzKimi giv.„ by Eng. p. K<vi' 

a. also Windsor VHI. (loi, no«- Im. g 63 j] ; XM. 155b (/„„ ,,404) ^ 


thert. 


» A. « MicWI« ,dd ; b.t „o 


* WeegE do» not mention that this and the other rim rein A.: i. I 
MantiDcchi j some of them bear the date 1773. ^ 
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Hoik, L 3 e>. It is novc in Madnd (cf. Hiibner Aftt. Btldw* p. 19®^ p 

now Mus. Arqueologko No, 3^)'^ 

For the bunding from which this and severtil other mosaics and 

paintings came {infra 3 . i 3 - 7 ^- 7 i). c** ^ - = 

La»c, 174; Eton, Msbog. 2 : Ceri. 147- I* seem to have iormed 

part of the main building of the Golden Hou^e, but to Itave been a sub- 
sidiar>^ edifice. ^ 7 ^ 

3. Painting: Nereids and Cupids riding sea-monsters. On the right Plate 

Nereid on a sea-stag, on the left a Nereid on a sea-cow : both have halos. 
Fran" BartoH F, Mosiri marim c&» ^ inf^ dei palaszo di Tito. Capp. 

285. 17 {Eng. T, xviii. a). 161x360. 

4 (S. 12 on front). Mosaic: harbour with ships. ’ In ccciesta 
Sanaae Marian Irans Tiberm,’ It still exists in the sacristy. The Eton 
drawing represents the fisherman in the left-hand boat as hauling up a 
net: his dress is blue. In the lowest boat the seated figure is m blue, 
the standing figure in red : the latter is »o< hauling up a net. 

Cars. 131 {Eng. T. xii. i), E. 1S9 fin. Windsor Ini'. 12077. Ciampini 
Ffif. Mon. i. 32. 2 treversed). Capp. 2S4. 85, 86. 263x209. 

5 (14 on front). Painting. Hercules t?) and a sleeping nymph. 

^ Del Palazzo di Tito.' Cafip. 285. i {Eng- T. xvi i). 

It is really the group on the right of BartoU Ant. Sep. 19 tVilla 

Corsini), Cf. Windsor, Vitt. 76 (78) t = Inv. 9563}. 

Engelmann Ertes. 1908. p. 242) coniectures that it is really a 

representation of Zeus (under the form of a SatjT) and .^ntiopej and in 
Bartoli's drawing at Windsor and in his engraving, as a fact, the repre¬ 
sentation is clearly of a Satyr. 131^155, 

6 Painting. Warrior with shield holding a horse : two attend;mts. 

’Dei Palazzo di Tito.’ Ci. Capp. 285* 16 [Bng. T. xviii. 4). «-*hicli shows 

an additional attendant to the left, . . , 1-, 

The man to the right of the horse has a green chlamt-s m both Eton 
and Capp. : the man with the horse w-ears yellow, and the man to the 

left red 

1 With olh^r moKOcs. to be described txtow, il ^v«i by- CW« III. to thr 
BibUolirN^cSnol in ,787. and ho. tl« ontnber 19J -orKed .oto tb. field. torrespcnd.nE 

to its earlier coUocattOll th^K- 


Plflte Vt. 


i6 
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7-JO. Paintings ; all ' Palazzo dt Tito." 


7. Youth hovering in the air, to right, ^rith a garland of leaves in 
his hair, and fruit in his left hand- His drapery is yellow above, red' 
below, 

Cors. 75 (£wg. T. vii. i). Hoik. i. £ (attitude and colours differ). 

173 diam. 

8. Male figure hovering, holding a rectangular object in his left hand. 
Cors. 151 {Eng. T. siii. 4). Pithtra antica delle Tonne di Tito Vespa^ 

siano net Museo Massimi (not shown in a circle). Hoik. L 6. 159 diam. 

9. Male winged figure hovers to right: pednm in right, cloak 

over left arm and flying behind; dish in left hand. 170 diam. 


10. ifale figure to left with red drapery holding with his left hand 
the right hand of a dancing girl with yellow draperj' (Hesione and 
Heracles ?), Capp. 285. 24 T. xix. 6), 

Hoik. ii. 43, Pen sketch numbered 88 (with colour notes, which in 
this instance have been accurately followed). Cf. infra, iv. Si, Cayhis 
xvi. {Eng. T. xx^-i. 5), ig. diam, 


II, Painting, \cuth seated with pedutn, turning towards a woman 
standing to his left. ’ Del Palazzo di Tito." 

Capp. 285, 8 (£«§. T. xvii, 2)—-the pedutn U more slanting here. 

132 X143. 


12. Painting. View of a temple and other buildings. On the left 
in the foreground is a bridge leading to a rectangular temple on the right, 
with two statues in front of it: on the left is a rectangular extension of 
It. By the bridge sits a fisherman : two figures stand on the near side 
of it, and two on the far side : in the left background is a round temple 
with a disk on the top of the dome and six Ionic columns in the facade 
with a cj^iress on each side of it, and a female statue to the right in’ 
front of it. ' Bartali /. un paese del Palazzo di Tiio.' 

Cf. infra, 69. 70. which arc similar and come from the same place * 
also 48, 72. 

Xo«ol thesa is idemk,! with IlM. i. 6o r C.^ 2S4. ,,. 

; (Pifftita «»ft™ rifrai.,/, Corlile iM hUaarim I'anm 

1709); D Asmeom-t, Hia. * tArt. V. PI. iv. 6 (.Ma„.Dvh„, j,.,. BUfy, 
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L p. 241). ^'PP' 15* T’wj'Hfi. 35 Thcrniail Constaniiiti, still 

preserved in Palazzo Rospigliosi). TJie frieze of Eton i. iS is not 
■ identical with any of this series. For the locality of the discovery cf. 

Eton iii. 27. i 45 - 

13. Painting. A Priapus herm and other objects, including an altar 
to right; two Erotes approach from left. ' Palasso di Tito. There 
is a wall in the background. On front Fronr Barioli F. 

Capp. 283. 6 {£ng, T. .wi. 6); Via. 97 (99) (/«e. 077 ) 
there is only one Eros). 

14 (13), Mosaic. Two gladiatorial scenes:— puttvil. 

(а) A man lies bleeding to right: two attendants to left. 

(б) Two men fighting, each with a shield: an umpire on each side. 

’ Del Palazio di Tiio.' 

Hoik i 61 It is really a mosaic formerly in the Massimt collection 
[Eng p xxvi No. 5) now in Madrid {formerly BibL Nac. i 0 . Hubner 
op. cit. No, 399. M«s. Ar<i. No. 3601). though drawn as a 
See infra, 17. The inscriptions arc omitted m the Eton and Holkham 
dra>\iTigs : they ate as foUou's ^ 

(а) (Above) haee vidcmus SyiitniacAi kOMO fetix- The two lanixlae 
bear the nen.ee of .V« and HMlix ■ w«e the fallen BMiator ie called 
Maiernus and has the ^ denoting his death. 

(б) quiPits pifinatUibiis Synmachus ferrum tmstl. The gladiator on 
the left bears the name Matcrnits (again mth the ( 9 ), and he on the ng t 

Habilis. See Winckelmann, 5 /o», Ined, 198: CJ.I. vi. 10205^. 

201X164, 

15. P;.mting (>). Athena in centre: to the lelt Fortune (f) with PUiwVll. 
comncopiae : to the right a fenude Hgnie with a crown in lie. left hand. 

• Va Ptlaxxo di Tita: ihSwr 43 . 

16 Painting To the left a female Sgnie crowTicd with olive 
stands towards the right, holding a tambomine (?) ; below her a woman 
reclines, with an object o( an uncertain natnre under her r«ht el^w 
and a vitta in her left hand : to the right is a 

Bacchm. (?) with a red cloak and a thtTsus in his lelt hand. Drf Pofaa.o 
di r.Ve.- The resemblance to Elox i. « ^ 


Plate V> 


]8 


The British School at Rome. 


to me, suppose a common original, much misunderstood by one or both 
artists t of. Hoik. i. 33. If this is so, it really belongs to the Baths oI 
Constantine: cf, oniv. 39. 17b x 152, 

17. Mosaic. Fight bettveen a seatior and a retiariHS, in two scenes. 

Both were found in the * orto dolCarciofolo^ on the left of the Vica Appia 
just before the Villa Mattel (Jordan-HiiJsen, Topogr. i, 3 p, 306 n. 17 : 
Lanciani, Forma Urbis, 33) in 1670: and these two mosaics passed into 
the Jlassimi collection (Bwg. p. x\v, Xo. 2). * Del Palaseo rft Tito ’ 

(wrongly). Caylus 31 (£«§. T. xxix* i.); ' Altra copia di vnmico Hovato 
nel orto dcUo dd carciofalo/ VitL 8e)fl 966S). Winckelmann (Afow. 
I tied. 197) copied VtU.i but from what source he obtained ib, 198, 
of which I know no drawing except supra No. i.j, I do not know. Hoik. 
i. 50. 

Tlie two inscriptions vicit Kalendio and Aslianax Kaletidio 

f> (Su'wTOf) are omitted in the Eton and Holkliam drauings. 

Now in Madrid (formerly Bibl. A'nc, 194: Hiibner No. 400: now* 
-Ir^. No, 3600): CJ.L. vi. 10205a, 33979. 2orxi65. 

18. Fainting. Rape of Europa—two women standing to right, one 
crouching with a basket of fiuw'ers in centre under Europa and the bull ; 
three to left (one seated) under a tree. All these figures are represented 
on the shore, while the bull canters off to the right over the sea with 
Europa on liLs back: her scarf is held over her head with both hands. 
‘ Dd Palfiszo di Tilo,^ 

Not Turnbull 8 (which is a mosaic in Palazzo Barberini), App. 12. 
Cf. Jahn, Wicti. Dettkschr. 1870, 1-54. 189x397. 


1 Barloli ntm. IJ apml Fea i p. 335. ' Jr icmpc tji ClcmerttX. {iSytt-sj 

fu cavnto nril' orto contiguo a quclln Maltti incontro la Martana, Joat si punJlcang ]« 
lane, c vi Juronch ritrovatc v«iiti|;ia di moltc stale [i.#, hjrpqcausts] : una Ira If altw con 
bcIlBsimu pavimento di musaico tutti figiuato [tf. FiH. go (/hi. 066-1 - Vew 

1514 tint. 11357) : ,9 = Caylus 3* [E^g, T, xxix. a) : App/iii e tra 

ajire EQse iiuc legoloni 4 i muBiufici. qwali tbbe II cELr^iimlc ^ ^ 

The IcKcnd to ViH. 89, 9^ (*« Michaelis, Jahfb. igio, ijo) eivalurther partEcalar* 
room was palnw {6-67 mctxes) wiaore, and «‘ai paved witK the large mos^c {AOb 
which the drawing,! i„ Via. and XtU, to hava, bwi patched^ pW with ^gh 

marble, on two of which are shown fraffmenta of inseripiiona _ ^D I M- and 

S\ JiAJI. In the centtc w-as an outlet for water, and the pavement was sutmorthi htwih 

a hypo^l^t; w hile nu merous lead water-pipes were iou „d nd abi, t. The 

with Itadiatnnal scenes were inserted as panels in the walls, ” nwsajcs 
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19^, Painting. lilithras sla^Tng a bull: a dadophoros to loft, reclining 
river-god t%ht foreground; chariot of Sun right background. ' Dd 
Palazzo di Tito* AVtf, 156 {Inv. 11405); Hdk, iU 36 (pencil). 'PiV^wra 
antica scopcria li 22 gettaro 1668 fn'ciwo il cdtseo* Turnbull 9. Cf. 
Lanciani, 179 inii. 

Omitted by Michaelts, who [in his MS. notes) considered it a modem 
composition. The river-god dos not occur in Ndt. and there the bird 
is over Mithras. The fact that two other drawings of it exist (while a 
third was, according to Turnbull's text (p. 17b), among tlic drawings 
on veUum W'hich passed from the 3Iassinu collection into tlie hands of 
Dr. Mead ’ and served as the original of his engravings) one of which 
is one of the original pencil sketdies, seems to me to demonstrate its 
genuineness. 169x239. 

20 (16). Painting. Youth stands to left : to right two female figures 
of whom one kneels, offering a basket of fruit with a serpent in it, the 
other, standing, holds a jug in her left hand. ' Dei Palazzo di Tito.' 
Capp. 285. 27 {Eng. T. xx. 2). I 795 <i 45 » 

21. Painting. Amphitrite on a chariot drawn bj- two sea-monsters : 
a Cupid with torch abo\ e to right. ' Del Palazzo tli Tito.' On front 
Fran**' Barioli. 

Capp. 285. 4 (Eiig. T. xvi. 4). 

Xo traces of this have been found in the Coriolanus room. Cf. 
infra. Xo. 25. * 55^^79 

22. Painting. Aphrodite swimming [both feet in tiic water) with 
numerous putti round her; on the shore in the foreground arc other 
putti. 

Fran*" Bartoli. ‘ Dd Palazzo th 1 ito. 

Cayltit 25 {Eng. T. xxviii. i) : Pitiura aniicka ddh mede{zi)ma 
stanza sotterranea a S, Gregorto nel Mania Celio. 

Ndt. 149 (/««. ti 394 ) witli “8^'^ ^^8 oiJt water. Hoik. 

il. 7, App. 7 a. {Donius TUi) : cl* 4* Benndorf Ath. Miil. i. (187^), T. ii, 
p. 64, Rostowzew in Archiv /. Rdigionswisscnscha/t, x. 5^0 
Amelung Atti Acc. Rotn. Arch. ser. ii, vol. x. i. p. 204 (who publishes a 
similar scene from the Roman house under the church of SS. Gio\Ti[ini e 


C 2 


1 Cf. vi. p. 49^* 


so 
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Plate VIIL 


Paolo). Lanciani 174 {Vigna Guglidmini on the Cliv'tis Scauri). BartoU 
(.-1^^. and here) is therefore wxong, though ^[ichaelis foUo^sTS him vs-ithout 
question. Cf, also iii. sS for the ceiling, of which the following Xos. 
(33-24) the lunettes. It must be from a tomb just outside the Porta 
Capena on the left (?); see Lanciani, Forma Urbts^ 35, 312 x 157. 


23. Painting. 

Two female figures on a rock, one with a garland, the other with a 
patera, in the uplifted right hand, the other hand of each resting on the 
ground. On the sea are two boats, and in the foreground a boy swim¬ 
ming. ‘ Dd Palaizo di Tito.’ 312x154 

This scene has not been engraved. 


24. Painting. Erotes in boats : Aphrodite or a youth (?) and a 
woman seated on a rock in the centre. 

‘ Dd Palazzo di Tiio: Capp, 2S5. 32 {E«g. T. xxi, 3); Cay/jw 
xxiv. [Eng. xxvii. 6); [PiUiira Aniicha ndla facciata pfincipaU ddla 
danza sotlerratua nd orto ddti frati di San Gregorio at Mcnic Celio), Nett. 
150 [/nv. 11395}: *45 113M's a detail sketch in pencil of the boat 

on the left below. Hdk, ii. 60. App. 7 b. 312x154. 

25. Painting. . 4 mphitrite in biga facing to left; a Triton m front 
of her. Robert [Hermes at.) considers that there were originally two 
Tritons, and that Poseidon sat by Amphitrite's side: the state of the 
fresco, how'e^’cr, was so bad that the draughtsmen wiere unable to recognise 
their presence, and so omitted them entirely. ‘ Fra»[ces)co BartoU F 
Dd Palazzo di Tsiof 

Vitt. 20 a {Inv. 9581). App. 5. 162x140 

Centre of the ^'ault of the ' Corioianus * room of the Domus Aurea 
(Weege. Jahrb. p. 227 sqq. fig. 72). 


26. Arabesque; at each end a winged male Centaur springing from 
a fiower, and a Cupid behind him : dark maroon ground. FraH^>> Bartali 
' Un ornamaUo dd Pdszzo di Tito: 


U. 39 ipen, xornamcnii efic iramezzano h dttorie ddk amazzo 
h urn fathd% eolordti ailri di chiarooscuro) cf. ih 57 {^Cavlus IS {E, 

T. ,•«»„» i6S^ di Tito. CjvllJS addj. uici 

U Jrtfe uddi. „lb ,hi, j6 and tam t)m poim I 

numbenng is one short. ^ 

24S X 120, 
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27. Painting—whole wall. 

In centre below an Apollo, Tinde, a long arrow in right, phorminx 
in left. A little yellow drapery hangs by his side. Four red Ionic columns 
—‘then two standing female hgures. Above a hovering female figure In 
the centre: at each side a female figure holding a bow with fluttering 
drapery: that on the right red, on the left yellow. * Del Palazzo di 
TitoJ 

The corresponding wall will be found in H&lk, ii. 13, 256 x 182. 

28. Painting. Paris and Helen, Helen seated on the right facing 

to the left, with an attendant behind her: in front of her stand Paris 
and Eros. ' Bcirioli Palazzo di Tiio.‘ Capp. 2S5, 10 [Eng. T. xvii. 6), 
copied by Wtnckelmann. Aloa. ined. 114. 167 ^ ^+ 4 - 

29. Painting. Youth and water-nymph sitting among bulrushes on 

a rock ; the n\mpll holds up a bulnish in her left hand : she has yellow 
drapery and the youth red drapery, over the lower limbs. ‘ Del Palazzo 
di Tito: ' 310 iSs. 

30. Painting. A youth holds a palm in his right hand, and leads 

a horse with his left: the rider has mostly disappeared. * Bartoli, Palazzo 
di Tito.' Capp. 285. 11 {Eng. T. xvii. 5). 171 -137. 

31. Painting. Two female figures to left: one standing, with green 
drapery and holding a chaplet in her left, her right hand resting on the 
shoulder of a seated companion with red drapery ot^r her legs. To the 
right is a victorious charioteer with a palm in the right hand, a yellow 
robe, and red chlamys. The sandals are strapped high round the legs. 
* Barioli Palazzo di Tito.' Cf. Hoik. i. 31 (not identical) for subject. 

200 X165. 

32. Painting, Two women with flowers go to the left: between 

them walks a putto with a garland. The woman on the left has a tam¬ 
bourine in Iver right hand, a greet! scarf, a white robe with red over the 
lower part of the body: the left liand with flowers is held to her head. 
The putto has red draperj'. The other woman has a plate of fruit in her 
right hand, a yellow scarf, a blue cloak, and a green skirt below. Baftoli 
Palazzo di Tiio.' Capp. 285. 30 T- xn. 6). i7bx 154. 
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33* Oedipus und the Sphinx. Oedipus sits below a rock, to the 
right, on which is the Sphinx : he is draped in red : to the left a youth 
in a green robe with a peduiti in the right hand runs away, ‘ Bartoii 
Palazzo di Trio.' Capp. 283, 31 T. xxi. i), 182 175. 

Not identical with Udk. i. 27, which = Bart. Nascn. 19. 

34, Painting. The three Fates and TeUus (?]. TeUus, draped in 
yellow and white, reclines in the foreground ; one of the Fates, in red 
over blue, with diadem and sceptre, is seated in the centre: the other 
two stand on each side of her, the one in yelJovi’-browTi over white, the 
other in green over red. Barloli nella ‘ Uhrerict dd Csrdinsle Aibani.’ 
Capp. 285- 3 ^ T. xxi. 4), 170x135. 

35 ~ 4 ^‘ Mosaics. BaH&li ‘Palazzo di 7 ilo,’ tiumbered i.-vi, 

. 4 .nother drawing belonging to the set is 15413 (/ho. t 1400) repeated 
in Hoik, ]{, 75, and Cars. 165 (Eng. T, xiv. 5]. This mosaic is now in 
Madrid (Bibt. Nac, 191, Htibner. No. 401 ; iWns. Arq, 3605). All these 
tliree, as well as No. 3S, were in the Massimi collection (Eng. p. xxv. 
Nos. 1, 3, 4, 7). For the explanation of the use of these amphorae in the 
circus for watering the stiud see Hclbig, Fifhret', i *. p, 220. Lanciani 
170 is wrong in sajing that A'ctL and Viti. fix the date of the discovery 
as 1670, and in referring these mosaics to the Qrto del Carcbfolo : there 
are no inscriptions or legends on the drawings in cither case. 

35 (i)- Quadriga to left with two figures in it. ViU. S6fi [ijm. 

fj665l ; Nett, {lav, T1402) ; Hoik, L 37 ; App. Nbw in Madrid 
{Bild. Nac, 199 ; Hiibnor, No. 403 ; JI/hs. Ar^, No. 365). 179x190. 

36 ('')• Quadriga full face. Fi«. 86 n (/«v. 9664). App. 96 {Pklurae 

aiitiquac in aedibnz ,\tarcAioHi$ de .Maximis). Now in Madrid (BiW. Hoc, 
107 ; Hiibner, No. 402 • ,\fus. Arq, No. 363). xii^o, 

3?'40. This group of drawings probably refers to a single pavement 
which was discovered on the right of the Via Appia near Domine quo 
vadis in Januaiy, 1720, according to Montfaucon (3/5. Parts, 1293, 
f. 158; cf. Biancbini.Cod. f croii, 348, ff.7r, 79, who gives the inscription 
of T. Fhi^ ms Posidonius separately, as though it had been on a marble 
slab, C.I.L. Vi. iSi6(,. whereas it in reality belonged to the pavement) 
We have also the testimony of Ficoroni Anika (1741) i 289’ 
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Mem. ig ap. Fea, Mtsc. 1. 125): ' In the same year—1720—on the Via 
Appia beyond the church of Dmnine vadi$ ? a pavement was dis¬ 
covered, in which some charioteers of the circus were figured, one of whom 
had the name SEVERUS. It was conveyed to Germany/ (The last 
statement is apparently erroneous.) See CJ . L . vi. 10303, 33978, and 
the drawing of the pavement as a whole reproduced in Montfaucon, 
AnL expl. suppl. iii. PI. 67. There are considerable differences between 
the engraving and our drawings. Thus, in the left-hand top comer there 
is a single figure of a gladiator turned towards the right (N'o. 40) with 
the inscription: MARTT ALlS ■ L ■ XXI: further to the right is a 
quadriga hastening to the left, with a biga below it, also going to the left 
(No. 37), To the left below is the left-hand figure in our No. 39, 
with the inscription: SEVERVS'L’V: then, in the field, comes the 
inscription {C.I.L. vi. rSibg): 

T * FL • POSIDONI 
O • FILIO • BENE’ 

MERENTl * F • 

then lower down {under the biga) a quadriga going to the right (with 
one figure otiI\' in it, not two as in our No. 3®) i beJiind it U a square 
object (a base ?) with two small concentric circles drawn upon the front 
of it. To the right of the twaj quadrigae the pavement is broken. A 
{somewhat fantastic?) cable border is shorra suiroimding the whole. 

Whether the three other mosaics in iladrid (35, 36. and Neff. 1543 
(Ihv. 11400)) have ani thing to do with 37-40 must be regarded as 
uncertain. 


37 {iii.). Two quadrigae to left, racing, with the inscription: 

ALIS ■ I * XXI, above to left {this corner is fractured). 

181 X192, 

3S (Lv). Quadriga to right, with two figures, the lelt-hand one using 
his whip. riV/. 8gd {Inv- gSbg); NctL 154b [Inv- 11401). Hoik. L 36 
(colours differ: Eton—mtiii on left darker blue stripes^ tiian on right 
V'ellow with red stripes: harness ycllow^i Holk^ both men in cream with 
blue stripes: htirncss blue)- Now lit Madrid {Bitd^Nac. 193: Hiibner^ 
No. 404 ; Miis^ Arq. No. 3603). 210x190^ 
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39 {v), Tw<j gladiatots; one to left with hooked weapon stands 
erect, while the other, on the ground, tries to hook him by the right leg. 
On the right is the fiagmeiitary inscription : SEVERVS * L'V's^ 

170x155. 

40 (vi). Gladiator to right with shield and spear. Fragmentary 

inscription: MARTI 170x125, 

41, Painting. Trojan horse. ’ Dd Palass$ di Ttio.' (But really 
the frieze at the bottom of PI. 16 of Baiioli's Avt. Sep., from a tomb in 
the Villa Coisini.) Capp. 285. 33 {Firg. T. sxi. 5): VitL 75 (77) (/«v. 
9652) in which neither the colours nor the drawing agrees, but the same 
painting is certainly represented. 118x325. 

Platt XI. 41. (The number occurs twice). Painting. A sacrifice : to the left 
a female statue under a shrine crouTied by two vases : then three female 
figures, one raising the lid of a cista mystica, from which a serpent i.s seen 
issuing, then a column with a statue of .Athena upon it : to the right of 
it are two females and a boy wdth a pedum : to the right again two more 
women, one with a pedum, the other with a basket on her head; :md 
behind these is an architectural background. ' Bartfdi. Palazzo di Tito.' 
This is an amplified version of the scene which is given in VUt, 28(1, 2 ^b, 
84 (/»u. 9590, 9593—an original sketch of BartoU, with colour notes— 
9662): the last bears the legend Pittura aniica trouaia it: mia Vigna fra 
S. Pklro in Vineda e 5. Martin de Monti. 420x210. 


Platt XI. 42 (T). Mosaic. Bacchic scene (Dionj^us seated with thvrsus: 
youthful male figure vrith cormteopiae in his right and pedum in tiis left 
hand) in square in centre with 22 other compartments around. ' BarioH, 
Pauimenittm e Villa Hadriani.' 360x300. 

43 (u). Mosaic. The well-known group of the Drunken Bacchus 
leaning on a Satyr with a panther running by his side. ' BartoU. Paui- 
mentum c VilUi HadrianL‘ 

This is tlie same as Breval. .ffcwini-As since the Year 1723. i. 85, 
except for the centre, which is taken from Hdk. i. 33, and shows a female 
figure reclining under a tree to the left, and a male figure standing, wearing 
a garland and holding sacrificial vessels, to the right. BrevaJ calls it 
■ The Pavement of the Batliing-room in the Palatine HUl.' The pave- 
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ment is not, it may be said, mentioned by iiontfaucon, and from Brevsd’s 
text it must have been destroyed as soon as it n^as discovered, though it 
is difficult to see how it could have been fitted into the remains which 

Comm. Boni has recently brought to light {cf. infra, iii. 26. iv. lOO. Makog. 

. 30S sq. 

13 

44-47, Paintings (a set numbered i-iv, 44 being a whole wall, and 
45-47 detaUs), though they do not actually form part of the 
composition. ' Barloli Vtlia Hadnani-^ 

44 (i). Below is a portico decorated with composite columns: in 
the centre a female figure stands on the left, nith draperj' o\^r her r^ht 
shoulder and licr lower limbs ; before her kneels a youth, with his left 
arm stretched out. and the index finger pointing down: between them 
is a snake rising out of a basket of flowers. In the panel on the left 
is Hermes i^ith the caducens, in that on the right vs a female figure wnth 
a stephane, and draper.' round her lower limbs, holdmg an apple (?) m 
her right hand : above these figures are solar busts : m the panels at each 
extremitv are pairs of Ionic colunms supporting vases, but belonging to 
the scheme of the background. In the upper tier the architecture ,s 
Ionic. Minerva (?). unarmed, with a sceptre m her nght hand, and a 
wreath in her left, is seated on a chair in the centre panel: and m each 
of the panels at the extremities is a hovering chenib, 254 ^ 340 - 

45 (ii). Priapus herm in centre: in front of it an Eros: to right 
Hermes Vith kerykeion. to left a Kike flying with a garland, both 
approaching it. Kike’s drapery is yellow. Capp. 285. 7 T. x\ n, i.) 

reversed. 

4C (iii). Psvche holding n vitta.and Mars, the latter adth a mask (?) 
in his left hand. The representation finds no parallel clsenherc, for. 
as far as I have been able to disoov-er, there is no groinid for the assoei- 
atfon of Psyche «ith a tvarrior. The mask, too, I cannot eapto^ 

47 (iv). A draped figure poised, » ith a scarf held over her head in 
both Lnds. Resembles Core. 69 (£««• T- vi. i.). but rs 

Cf. also Chats. 37, Capp, 284- 59 - 

4S. An arclrileetnral scene (cl. .2, 6.,, 70, pa),' oi 'vhieh the last 

1 79 d iis Lanciapi iSi sari's. 


Pint* IX, 


““ The British School at Rome. 

resembles it most, and ^\■as indeed found on tlie same site. ' .-Irf sanctam 
Mariam Majorem tcpcr{t)nm: 256 . 

An engraving of it ivill be found in Birtoli, Piet. . 4 m/. 10, dedicated 
to Cardinal Giambattista Spinola. There it is said to have been found 
in the Palazzo di Tito under his auspices. 

49-66. A long scries of paintings numbered vi-23 (x omittedl. 
‘ Battoli, Villa Hadriatii.' 


49 (^i)‘ A whole wad. In the centre below a female figure (Vetius ?) 
on a pedestal, with red dmper>^ over louder part of body, a patera in the 
right iiand and a spear (?) in the left. On each side a standing figure ; 
on eft a .Mcrcurj'' with cadneeus, on right a Diana wearing the crescent 
with torch (green draperj^. In the centre above a seated Zeus with 
sceptre and thunderbolts. Not unlike Vitt. 92 (94). (Inv. 9672) and 

355x270. 


50 (vii). A whole vail, in centre under a shell niche on a blue 
ground Hercules seated with club to right : on left a female figure leaning 
against a nmnd altar holding a sheep's head to left, with yellow chiton, 
red himation. blue underskirt; to left is Athena with yellow himatioii 
imd underskirt, rose robe: to right a female figure in yellow over red. 

ers. 3 {Eng. T. i.'t. 2) Ptllum anlica discotieria nel Cdto ttella Villa 
Casah funm 1706. Colours differ entirely, and details vary- thus if 
this drawing, which is far less elaborate, is correct, all the upper part of 
Bartoli s drawmg is a fabrication. He places a vase in the centre ' on 
each Side of the curbed pediment of the shell-niche a nude male figure 
sits, with a smoking altar in front of him: on the right is a statue of 
.Minerva with helmet, shield and spear {round the spear a serpent is twined) 
and^on the left a draped female figure (Ceres?) vrith a tor^in the right 

310x290. 

™ a throne: Athena 

^hmd him. and in the background a blue curtain: to left a bearded 

unbearded 

figure . and to left four more figures, two bearded, two not: one. laurel- 
crowned. who saenhees on an altar, is probably an emperor. 165 >< 271 
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5Z (iv). Paris (mth red and yeUow draperjO and the three goddesses 
—all quite nude. Jio tree in background. 285. 22 (Ewg- T. six. 4). 

169 X 217, 


53 (xi). A wnnged goddess (j^Ilow drapery) driving two lions (?) : 

in front of the chariot a nude putto with a palm branch. Capp, 285. 5 
(Eng. T, xvi. 3). J40X 205. 

54 (ni). Two nude men in a boat drag at a net on the left: to right 

is the steersman in a blue cap, facing left, Capp. 284. 87, tJi .lieidi'jw 
jieir amo 1708 [Eng. p, xviL), >^ 47 ^ I 79 - 

55 (xuj. Three female figures and one male, leaf-crowned : one to 

right seated : the male figure leans uHth his right hand on a board. 
One of the figures to left holds a miniature red pyramid (for the pjTamid 
cf. 5U;^i'a i. 43 and Hoik. i. 35). 170 x 160. 

56 (xiii). Kude teiminaJ figure, the upper part in the shape of a 

helmeted warrior with sliield and spear, on a pedestal in centre: below 
the pedestal is a vase; two men seated to right, one in a chair leaf-crouned 
to left—all bearded. (Scene of taking an oracle ?) 145 x 15^- 


57 (xiv). Twelve draped male figures within a walled area: one 
kneels and offers a coffin-like object to a bearded figure in the centre 
(Homer?), who seems to be receiving homage from the rest. The two 
figures on the left, both bearded, hold rotuli. It may be a * pendant' 
Uy the Cavalieri Mosaic [Eng. p. xxvi. sqt}.), cf. itifra iv, i. 170 x 280. 


5& (xv) Five female figures, one standing to left with shield: one 
seated then two standing, then one seated. A wall in right background 
with an urn on it- Capp. 285, 18 [Eng. T. x.iii. 6). Details difler- 
tree inserted on left. j 76 x 170. 


so {16). A bearded man pursues a woman to the left: his drapery' 
is vellow, hers red. Pluto and Persephone {?). Cars. 59 (E«g. T. v. 4). 
pavimento di musaico di camera sepoUraie. This indication is probably 

quite incorrect* The man s draper^^ is blue. i 68 x 13®- 


60 (17). Diana and Actaeon (?). A fcmala ligare b seated tn the 
right leaning against a tree: her shaaldets and arms are to, ^d she 
.Jars a atepLne. Her left Mm is raised to her head, her nght hand pomts 


Plate XII. 
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duwn to a basket of flowers in front of her from which springs a winged 
serpent. A feraafe attendant stands to her left. Behind are a tree and 
a column with a two-handled urn upon it. In the centre, in the back¬ 
ground, IS a base \vith an amphora upon it : on the left a shepherd ^^■ith 
a long^ pedum in his right hand and his left arm outstretched advances 
towards Diana (?), [Cleopatra? A. G.] 192x17^ 

61 (ISJ. statue of a draped female divanity on a high base, with a 
wreath of flowere on her head, a «^nd in her left hand, and a sphere (?) 
in right To the right is Eros, x^nged, and bearing a palm in Iris 

202 X154, 

62 (19). Neptune and Amphitrite going to right in a chariot drawn 
by seahorMS, which are led by a Triton with a club on hb left shoulder : 
Cupid with torch above : t^vo Tritons with trumpets in left foreground. 

330 X190. 

63 (30). Four female lignres dancing: the two on right have double 
pipes, the next a tambounne, the other a long single pipe (?). 175 x 248. 

1 (Psyche?) with pink ^arf over 

her head, seated on a cloud: a male winged figure on each side holds a 

onger giwn scarf over her: the one on the right holds a phormin.v 
Psyche being home up to Olympus (>). zaSxr;^ 

65 [22). Sacrifice to Priapus. To the left an olive tree : then three 
male figu^ vnth drapery reaching to the knees ; then a Priapic column 
with a red disk on the summit and a basket of fruit at the foot: then 

three women lanng fruit on an altar: then an olive tree : then a wnS 
with a red curtain over it. 

170x226. 

66 (23) Bacchic scene. Female figure reclining to right under a 

tooneanpther: tK<. or left hoR, „ ,h,T,us. * 

™ tir alto in front i„ ,ho ^ bnckgrord 

174X310. 

■ F among them, and a horse in frieze 

f ■.if. 7 -,Winn- A„„tl„r dnton, in 


i 
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(Lanciani, Bull Comm. 1894, 179): ' a piece of antique pain(tiitg), taken 
out of 'villa Adriano supposed to be done in y* year cxxv.' 
xxviii {£«g. T. xxvLii* 5), Copiato da ifH Af//issiwfp jragmento antico tmtato 
nella villa Adriatta iticmo Tivoli al pr€sc»tc nd palazio farncso in Roma, 
yiatz-Diihn, 3467, 3468 (?)—fragments of sculptured friezes in Palazzo 
Famese. Not Viit. 43 (/«tr* 9606). 8S « ^14- 

68. Wanting. 

69 (v.). Landscape with city on funher bank to right: on left a Plate xll. 
rocky promontorj-; a galley sailing and rowing with five oars out towTirds 
the right : to the extreme right a fisherman witli a conical cap sits on 
the shore (cL 4S, 70, 72). ' Barloti, Villa Hadriani.’ 290x205. 

70, Landscape {painting of). To the left is a grove of trees, in front Piau- xiii. 
of which is a cireular domed bniiding with rectangular windows, and a 
circular disk (shown red) on the top of the dome: the lower part of it 
is hidden bv an oblong building with Ionic pilasters and niches between 
tivem, and the entrance on one of tlie long sides. To the right is a column 
with a statue of Minerva (?). with a shield and stephane, upon it, behind 
which a winding path leads up to a small temple, with a portico of four 
Doric columns in front of it : a youth stands near the column, and a 
woman is halfway along the path. In the centre of the foreground a 
male and a female figure (both draped) are seen in conversation. On 
the right of the path in tlie middle distance is a building resembling the 
Pantheon, wath six composite columns and no pediment. on each side 
of it is aii obelisk. In front of it on a high base is a statue of a female 
divdnity. To the right is a small shrine, with a gable roof supported by 
columns, under which is a statue of Zeus with thunderbolts and sceptre, 
almost entirely hidden by one of the columns : a male figure Ls hurrvmg 
towards the shrine from the left, ' Dol PalaZ2o di Tito,’ Cf. 12, etc, 

155 252. 


71 [M) Mosaic- Man with pointed cap pouring from vase. To PiMeXiv. 
left a man runs awav (head cut off). Mosako nd Palazio Massimi (see 
Eng. p. xxvi. No, 10). Ndt. 155« (teversed); Hoik. i. 63. 

Now in Madrid (Hubner. op. ciU No, 406 ; A/ns, ,4rj. No, 360), For the 


vase cf, on SHpm, 36, 


180x115. 
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Plate XV, 


PUte XV. 


72. Landscape painting {vertical}: architecture. To left a nude 
male statue on a column with a staff in the left hand, and a globe in 
the right : then a small shrine tnth a draped female statue in it: then a 
long, low building: then a small closed shrine ; to the right are three men, 
one ol whom issues from the long, low building : then a boat with two 
more; in the right foreground is a man fishing, ilountams in the back¬ 
ground. Ad Sandam Mariam maiorsm rtp. 237 x 172 

Hoik. ii. 56 [the original pen sketch, with colour notes). Cf. 4S ^upra. 

73 (3 on front, 21 on back). Painting—from the Vatican VLrgil.i 
A Phr\’gian shepherd seated to right in a throne with two steps (red cloak 
over blue robe): to left standing figure similar (two red stripes up 
blue robe, pink trousers below) : to left again two standing figures 
(yellow cloaks, red robe and trousers, with vertical blue stripes up them! 
f. In Bihlioiktca Vaiicana. 

Cors. 125a (Eng. T. xi. 3); Hoik. ii. 76 ; Uj^si 14S82 ; Ndl. 174, /. 
(Inv. 1142S), same sUe and colouring. There are in Ndt, (174 a-e) five 
other pictures of the same set {a^Capp. 285. 41, UJT- 148S4. Eng. T. 
xxiL 4; b=Holh. i. afi; c=Hotk. L 23. Uf. 146S1, Cors. 1256 (Eng. T. 
xi. 5); d=Holk. ii, 74 : c=Hofk. i. 56, 14883). Those in the Uffiri 

are all pen drawings 146x96; and 14851—7 are other drawings from 
the same MS. 


Etos hi. (Bn. 6) 

1 - 23 - Barioh. Villa Hadriani. 

1 (0). Mosaic pavement (?). Black and white border with peacocks 
m a 5(juare panel in centre seated female figure under tree to left 
draped ,n red and yellow : two other youtliftU figures (apparently male 

approach her from the right, the right-hand one with red drapery hanein; 
from tKe shoulders. ^ ® ® 

296x371. 

2 (m). Mosaic pavement (?). In centre female sits on a rock witl: 
drapery over her legs, and a bunch of flowers in her uplifted right hand 
towards which a little child outstretches his hands. The rest I btk 
m the comers are single figures, resembling closely those in iv. 39, 

2S7 sq. 
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3-23. Elaborate ceiling designs, square, except where othemise noted, 
(but cf. No. 13). 

3 (t on back). In centre circle female figure hovering, with a scarf 
over her bead: eight other female figures in the surrounding compart* 
ments. Four hold pieces of draper>^ in front of them, the others have 
various attributes. These last —EfOK, iv. 42, 49. Molk. iu 54, 3 I while 
one (a female figure holding a bunch of grapes in her uplifted right hand) 

I have not as yet identified. Soane Museum, vol. xxvi. f. iSo. 315 sq. 

4 (s). Tiie centre is very similar to ii. 21 {E»g. T. 4). Amphitrite 
is represented in a car drai^ai to the right by two seahorse, which are 
seen entirely out of the water 1 Her drapery flics behind her. On the 
right a Cupid with an arrow in his right hand and a palm in his left advances 
towards her. 

5 (r). In the central circle is Jupiter seated on a cloud, with drapery 

covering his lower limbs and his right shoulder : in his uplifted right hand 
he holds a thunderbolt. 34^ sq. 

6 (p). In the centre is a diamond within a square, in which hovers 

a female figure, with draper3‘ covering her lower limbs, and holding a 
scarf in front of licr with both hands. 334 

7 (m). In the central circle is a wheel-likc pattern of different colours. 
Xt the sides are four piincls, each showing scenes of dancing and sacrifice, 
with four or five figures in each, supptirted by pairs of sphinxes. 

336 sq. 

8 I (n). In the central circle is a female figure hovering, with a 
scarf over her head and drapery over her lower limbs, lea\ing her left 
leg bare In each of the irregular spaces on the four sides is a v-ase of 
flowers, with a bird fljing towards it. The rest of the design is taken 
up by foliage. Soane, vol. cil., f, 168, 

8 2 (n) In the centre in an octagon is .\mphitrite, drawTX to the 
left by two sea-snakes : she holds a torch in her right hand. 329 sq. 

Q fo). In the central circle is a female figure, with drapery over her 
left shoulder and her lower limbs : in her right hand she holds a jug, in 
her left a patera. 
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Plate XV L. 


ro (l). Female figure in central circle, riding a sea-goat to left, with 
a torcli in her left hand. Cameron 67 (Villa Hadriani). 32S sq. 

11 (i). Bellerophon holding Pegasus by the bridle in central diamond. 
Cameron 68 (ViUa Hadrian i), 69 (detail do.). 3^^ sq. 

13 (u). Winged victory with palm in right and garland in left in 
central square. Cameron 70 (Villa Hadrian!). 346 sq. 

13 {G), =1, 23 q.v. (there shou-n as a mosaic: a far less elaborate 

rendering) Cors. ii, 77. {Fwg, T, i. 5, vU. 4) Faviaititto dt »tusaki> della 
(fo camera sepokrate [Vigna Moroni, Via Appia, 1706]. This gives a good 
idea of BartolCs veracity 1 Capp, 1S4. 84. 332 sq. 

14 (f)- In central square Hermes with petasus and caduceus, seated 

on Ills drapery% rides a ram to the left. Hoik. ii. 46 (a quarter plan on 
a much larger scale pen drawing), Ortiamento di utta stanza aniicka 
lulta di stucco di basso rrVeMO. gq 

15 (^)» lb central circle a winged drapted female figure holding a 
kind of shrine in circle : in angles four winged figures: between are 
rectangular panels with sacrifices. Cl. Hoik. ii. 24, 34 (not same). 

336 sq. 

16 (n). In central circle a female figure hovering: her lower limbs 

(exeept part of the right leg) are covered by drapery. In her right hand 
she holds a disk, in the left a fillet. In four of the twelve subsidiary 
circles are heads of Medusa, ^^0 5q 

17 (c). in central circle a female figure hovering, with her lower 
limbs draped ; a disk is in her right hand, a torch in her left. In four 
of the eight surrounding panels are Tritons and sea-monsters. Cameron 
66 (Villa Hadriani). 

' 3 :>o sq. 

18 (b). In the central diamond a draped female figure with long wings 
advances to the left, holding a bowl uplifted in both hands. In each of 
the four surrounding panels are two figures seated, one on each side of 
a vase or pedestal w'hich is in the centre 

341 sq. 

19 (a). In the central diamond Biana is seated on a cloud * her lower 
htnbs »re dripid. a scarf Sics above her head. She has a crescent 
on her bron- and a liUet in her ontstrelched rieht hand, and a spear in her 
left, boanc, vol, ctt. f, 180. 

342 sq. 
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20 (iv. OH front in pencil). Cf. i, 31 (not identicjil). In tUe centre 
is a rayed head of the Sun, with drapery' on the shoulders. (Soane, 
voL cii. f. 179. 185). 

21 (iii). In the central circle a draped female fi^re sits on a cloud 
to the right, holding a snake (?) in her uplifted left hand. 344 sq. 

22 (ii). In the central octagon a draped female figure, with the 

arms and the right leg bare, flies to the right: she has a garland of flowers 
on her head and holds a spray of flowers m her hands. 334 ^q- 

23 (i) In the central circle a youth hovers, with drapery over hb 
left Shoulder. He holds a spear in his right hand and a disk m Ins left. 
In each comer are single figures standing m front of curtains. 338 sq. 

24 Ceiling of the first room of the tw'o hitherto accessible under 
p.ri>tyio of DOO.U. FUviB. Como,. Bool's m«o, exoavati ons have 
hrouffht to light other portions of the same building, which he considt-rs 
to be\n earUer Imperial Palace erected by Tiberius, Caligula, or ClauduK^ 

(Cf. infra, 26, iv, ico: vi. 14). Hcdni, Vimna, No. X14 of tigers 
Catalogue. There is also a fine coloured drawing in the dining-room of 
the Soane Museum. BarioH. Volia irovata nd 
Maunechi. IfrWsor 11048; Alontfaucou, A.U. E.pl. 

Ponce. J 5 a»is rfe Livk. Pi. 3: Rotczewski. GavMimuck. p. 34 - ^ ■ 

Eim shows baskets of flowers in the diamonds : the figures m the crd^ 
are probablv capricious. They have been cut out and removed fmm the 

ceiling itself. 

25 In the central diamond arc the draped busts of husband and wife^ 

In thf four lateral circles are busts of Jupiter, Mercury, Minerva, and 
Diana. BarioU, Volta irouata fid Monk PalttUfto, 1721. 337 sq- 

26 in pencil), in the central circle Pegasus gaUops to the right: 

Jfh 'm cfeh. Lordinate d,aU, “ 

r .!Lw the same locality- Memtfaucon in his text (ifii sqq,) expressly 

amha, of fha drawmga. C^us f. 6, p)j 

Cab. d« Estampas G. d. 2, citad by Uociaai i68 ,»d, I o/m 

Monit^ PalaiifiOt 17^^- d 
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^7, Large oblong wall vdth five compartments above and five below, 
divided bv columns below and caryatids and telamones above* 

BartoH Dis€gm&} Badd. 108, log, 126 q v. (some differences—noticeably 
in the top right-hand compartment is a nude male figure with a spear ; 
at Eton a draped female t). Hoik. ii. 42 (left half—pencil), 38, 62 (detaib 
—^the two right'hand scenes below). Cay/if$, it, iv, xu-xiv. (Fwg. T. 
xxiv. 2, 4, XXV, 6, xx^■^, Ip 2) (details—the righi’^hand and left-hand 
panel above and three central scenes below) . 237 x 574. 

28-42. Ceilings from the ' Pixtajszo di Tito.* 

28 (13)* Husband and wife (busts) in central circle : four other busts 
in minor circles. Votla dd Palazzo di Tiio. NdL 149 {Inv. 11394) *, 
Hoik. i. I, 54 (three of the medalJions^—reversed and colours dtfler) ; il. 14, 
77; Coleraine, viL 16' App. 4; Nell, also gives App. ja ioined to it 
ii. 22); Caylu^^ xxiii. (Fug* 5) PiUura AnUdui nd do 

FraU di S. Cregofio nd Mofite Cello iFouala nd di Papa Alessandro 

Sellimo. Cf. CayhiS, xxiv, xxv. and $Hpra ii 22'-24 for the lunettes, 
L. 174. 562x420. 

29. Bartoli Palazzo di TUo. 

In the central circle husband and wife sit together to the right : 
their child (?) draped advances towards them from the left, bringing 
flowers ; and above the husband's head a Cupid bearing a garland flies 
to the right. 30S sq. 

^ The sitfl ai the discovery ia given by Caylus. who h.^ a plan oi the bukldinjj^ (a 
corridor with, several modltj on FI. i. l): Fabrics amiaka S£i>peTia runuo i66S 

mik reUflJW drih Tit& daOa parif occidruiale dtl coIasseQ e hatSHo da mm p<dmi 250 

(55 pie tries) p cL Lmciitni 176- HkiLsen, /ro-m. MitL xi. 217 ; Hhlsett-Jardap, Ti^pogf. 

L 3. 322- Eartob Mtm* 3 apad Fra i. 222, fuitndosi la i^am orio di uho 

^igtiora d*' nriia parie SiiUnin\>ffaie dii ColaiUC, Jurmio divrTss siaazf soiier- 

rartftt tU. 

Huliicn considers that Eton Mahag- 2 also loand here (Lanciani refers the 
paintings of Jaidrricht antiekt to ii. 12, 6^^ 70); and this sceips certain for Bartoli, PicL 
Ani. il-vL; Cayfuj v. vL [l-ia. 32-35^ 9396 ^- 9 - 9 ^ 7 ^ - NiU. 15a, 

11407, 1141^^2), and iorZ/£ns, ii. a, ly f.w. jt is doubt (ol, for thore is no warrant for 
iL 3 having been aclU 4 dly found here). CL also Corj. i jj xiii. j), whieh, as Mjchatlis 

points out (/oArh* 117)- <1*^ found in the Tomb of the Nasonii, but sd MftMiii 

Coefli tutdu^s qua Ampkilk/atrum Ffantim sptetatur, in Scri&riorum amio 

MDCUCXIII^ini fulatii; prMtrr ditif qtioque repirtof fuertmt pictura£ rl imagimi 

aniifiiditf, quai urifribus iuis una (um istac. ^xr^ni aUiiJimuJ. in laudato Cmdi~ 

nalis C^smith {Bcilon ad Eartoli Sep, .Vas. T, xsiv, p. t^ ed. 

1738. Cf. Paptrs, VI. p. 489). 
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30—36. On back VoliA did Palnszo di Pito- 

30-32. On front Frfl«(cfs)cKs Bartolus FccU . 4 «»o 1721. 

30. In central circle two male figures.—^nude Hercules with club to 

left, Bacchus to right with a cloak hanging behind him and an amphora 
in his uplifted left liand. Hoik. ii. 23 [344 x 340)- Cameron 62 (Baths 
of Titus). 342 sq. 

31. In central circle Mercury (?) with petasus and uplifted whip 

driving a car drawn by a seahorse: another seahorse advances hy the 
side. 426x344. 

32. In central circle (which is v\'jthm an eight-pointed star) a draped 

Victory moves to the left, with a gaxiand in her right hand, and a palm 
in her left. Cameron 64 (Thermae Titi), 405X313- 

33. In the centre a draped female figure with a palm in her right 
hand stands arm-in-arm with a nude male figure with a spear in his left 
hand. 

34 In the central circle is a female draped figure with her dress 

flying behind her. and a scarf held over her head. Montfaueon . 4 iit. 
Expl. Suppl. in. PI. 59. ^ 

Augustes a Rome. Cf. text, p. 162. (Soane, i-o/. c«. i 190). 332 sq. 

35 In the central circle Mercury’ with petasus, caduceus, and winged 

shoes going to the left: he has a palm in his right hand, and drapery over 
his arms, which flies behind him. On front Ermi-' Feat 

Anno 1721. Via. lOo (102), {Inv. 9682) gives a quarter of this. C«y/»s. 

x.\i. {Eng, T. xxvii. 3 )- 

36 (R T ii on back). In central circle a nude youth to the left, 

with an uncertain object in his right hand, stands arm-in^mm with a 
draped female figure with a crook in her left hand. In four of the mmor 
circles there are busts. Hoik. ii. 21- 34 ^ sq. 

37 In the central circle a draped fetnaie figure reclines to the left, 

with her left aim outstretched, and her right arm resting on a pillow (?) 
(not identical with the figure in ii. 16): on the right stands a flmver- 
crowned youth with drapery which leaves his left arm and his kgs bare. 
BurioH. Paluzeo di Tito. ^^94 
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33, In the central citcle is a female bust cronned with flowers; 
in the field are vines with Cupids picking the grapes. Voita del Palazzo 
dt Tito. gq^ 

39. In tlie central circle is a wheel pattern, and outside this four 

panels, two with Cupids, one with a Victor}' with a vase, one with a draped 
female figure with a crook. Volta dd Palazzo di TiVo. Cameron 60 
(Thermae Titi). 5q_ 

40. In the central circle is a t'outh with drapery over his right 

shoulder, the end of which he holds up with his left hand. In his right 
hand is a dish of fruit. Volta dd Palazzo di Tito, 403 sq. 

41. In the central circle is a draped female figure hovering to the 
left, with her right arm and breast bare; in her right hand she holds a 
garland, in her left a bowl of flowers. Volta dd Palazzo di Tito. 461 x 37b, 

42. Uel Palazzo di Tito ironato ttclT otto delle sdit Sale coniiguo allt 

Ttfitie in sttl mottle Esi/nilino, Still extant, as Dr. Weege informs me. 
Esc, 13*, Viti. ig {Inv. 9578)—a quarter sketch. Hoik, ii. 17. Mlrri 38, 
Ponce 37, In the central circle is a winged Victory, 478 H 20 . 

43. In the central circle is a youth similar to that in the centre of 

41, but he holds a bunch of flowers in his right hand. In minor circles 
surrounding the central one are four wreathed busts. Volla dd Palazzo 
di AtigHsto. Hoik, 343 sq. 

44. In the central circle a draped female figure walks to the left, 

holding a vase in both lumds: in the surrounding lunettes are four recum¬ 
bent figures. Volla dd Palazzo di A itgusto. Hoik. ii. 16, 332 sq, 

45. In the central circle a youthful male draped bust. Volta dd 

Palazzo di Augusta. Coleraine, vii. 34 {255 x305). 351 X344. 

46. In the centre a draped female figure riding on a goat to the right 
and carrying a torch (?) with a long staff. Volla dd Palazzo di A ttguslo, 
Windsor Porlf. Archil. Drawings {Inv, 11607) niarked Pietro Santc 
Bartoli; Hoik. li. 10, both of same si3!e. Cameron 58 (Palace of 
Augustus). 

47. In centre a draped female figure riding 01, an eagle to the right 

and looking back to the left; she holds her scarf over her head. Volta 
dd Palazzo di Augusta. Hoik. ii. 22 (same siie). 360 x 365 
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48. In the central circle a \TJuthful Bacchus nhth tw*o boys, one of 

whom holds a thjTsus. V<>lta del Palanzo di Augu^^. App. 3 (where 
Lt is rightly attributed to Thermae Titi: 'Volta di Eaceo '); Cameron 65 
(Baths of Titus). 282x325- 

49. In the central circle is a draped wTiiged Victory (full face) with 
a palm in her right hand and a garland in her left. Voti^ del Palaszo 
di Auiusio. Caylus, 22 [£«g. T. xx^^i. 4), OrtuimeHlo nella volia del 
scpdcto sHperiore {i.e. that marked Q in the plan of the tombs at Villa 
Cotstni). ViU. 71 [Inv. 9648). Cameron 57 (Palace of Augustus). 

318 sq. 

50. Mosaic pavement, black on w hite : Bacchus on a donkey goes 
to right. Padmento di Bacco del Palazzo di .lngKs/o. Caylus f. 70, 
(Paris Cab. des Est. G. d, 2. No. 3S71 cited by Lanciani 168 imi!.) ; 
Hoik. ii. 23 : Miintz, Rev. Arch. (Dec. 1S76). p, 406. reproduced in VArte, 
1904, 460; Michel. S. Coslatiza. p. 8. A forgery according to Wilpert. 

304 sq. 

51. (4) Mosaic. Elephant fighting against a bull: to right a man 

on a camel leads a lion, Aventine near S. Sabina, now in the Vatican, 
Etemplo Diatiae in Monte Aveniifto hQdie,.,...Holk. I. 46; Nogara, M&satci 
Atil. T. XX. I and p. 6 ? Lanciani, 1S9; Cars. 145 (£»g. T. xiL 6), Anno 
A/DCCA 7 iH hori^ S. Saftinae Montis Avetilini ; nunc in Valkams aedibus. 
Cf. other drawings of same set, infra iv. 34-3®. They are all coloured, 
whereas the mosaics are in black and white. 190x475. 

52. Ceiling in the Villa Madama =Cameron, 73. Diam. 397 - 

Eton IV. (Bn. 7). 

1. Mosaic. Group of philosopher. .Wnsdico del Sig, 5 . Marchese 

de' Cavalieri. Nv Carlsberg, 391. Cots. 9, 127 {E«g. T. L 4, xi, 6) ; 
Capp, 284. 90 {Eng, T. xv. 5). Cf. £«g. p. xxvii. Fig. 10 (where this 
drawing b reproduced.) 19x26. 

2. Neptune, who has dismoiinted from his chanot, drawn by a pair 

of winged seahorses, hurries to left tmvards a nymph, who falls in tiying 
to escape him. To the right is another njmiph sitting on a base. On 
front Francesco Barioli Antiquario di Shu SaJliiM Papa Clemente XL 
On back Hella Camera di V^tere Vicino a Pozzudo. ll? X233. 
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Platt XVI. 


3. A lion tears a leopard with both his front pa^vs. \fu$aico Anticif 

fid Pelaszo MipmmllL 

151X14X (not Lnchtding pencil sketch of pattern in margin). 
4-33 Pozzuoli.i Graceful oblong panels—very small with two figures 
as a rule, gray on red ground. 


4 - 5 
9, 10 

*7 

20 , 21 
25-30. 32 


plain background- 


6 -^ 
11-16 
13.19 
23. 24 
31. 33 


red background. 


Fran^’ Bartolion front. Aetla Camera di Vencre vicino a P&zsuoh on back. 
These legends are repeated on all the drawings. 

4. Two cherubs holding a bunch of grapes. it>S x 133. 

5. Two cherubs {like 4). toSxi33. 

6. Single cherub with patera going to left. loS x 133. 

7. Two Minged chembs with patera. los ^ 133 

8. Cherub with amphora mo\'ing left to right,* and cherub with 

patera and grapes moving right to left. loS x 133. 

9. Female with drapery over her lower limte running to left, with 

basket of flowers in front of her : reeds in background. White ground 
colour greenkh-gray. Legends as before. 104x163.' 

10. Closely similar, but direction revciued. 104x153. 

11. Female figure seated on left on a stool covered with drapeiT,': 

on right male figure with a doth stretched out. jjj ^ 133 

12. Nude male figure seated on a stool on right : another nude figure 

adt-ances from left bearing a ba-sket of flowers. uy ^ 133. 

13. Nude female seated on seat to left : nude figure with dish 
approaches her from right. 

iiz X 133' 

14. Nude male figure seated on altar with garland to right; nude 

female figure approaches him from beliind from left. x 157 

‘ 5t«ccti« ol the tomb figured by Paoli A»I^^i!r 

dv PI. ii, j4 (Mc Duboli, PoiiTxuIrt [Ilibi. jrr 

and, though the correspondence is in no exact, it is th^. i ^ 

this R simkiar tomb at Pq«iiuIL pnttabfc that they belongod n, 
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15. Nude iemale iigiire stands on left leaning against pillar on which 
her drapery bangs: kneeling female figure coming from right holds her 

■Kw + 112x133- 

right foot. 

16. Male nude figure seated to left: on right male figure with 
staff and cloak over left arm : right forearm uplifted. 112 x 133. 

17. Frieze with winged putti, whose bodies turn into foliage. 

' 87X244. 

18 On right a nude male figure has sunk on his knees : on left a nude 
male figure mth a stone in each hand threatens to throw that m his right. 

113^ ^ 3 ^'* 

19. On left nude female figure has faUen on left knee : a nude female 
figure 'A'ith right arm outstretched approaches her from ^ ^ 

JO. Mole nudo 6 b« 0 mth pcdiun Id left holds op »ilh hh ^ht 
orn. a female Bgure o-ho holds her drapery v.p with her left 

are hoveling in the air* 

21. Female figure with draperj^ over shouldem and lower limbs, 

hovering : kylht in her left. ^ 

22. Dctfsf. 

1 *1. 112 X132. 

23. Two panels, each 

To left; Female reclines, holding patera, To right; Male reclmes 
holding patera. 

, . 111X142, 

3a. Two panels, each . 

To left: Male reclines, holding patera. To right: Female reclmes, 

holding patera. 

25. Seahorse prancing to left: double fish tail. 130x157- 

26. Centaur going to left: club in right: chlamj^ on 

120 X 157 - 

27. Sea-panther to left going to right: boarded 
Goine l«ft. 

^ TII X'^'74* 

28. Similar : reversed. 

29. Similar : but both going to left. 

30. Triton and seahorae : both going to right. I 52 X 274 . 
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Pkt* XVII. 


Plate XVlIt. 


31. On left bearded man sunk on right knee : a bearded man attacks 

him from right : on right female seated in a chariot. 115 X23S. 

32. Two vases. S7XTS9. 

33. On left two njTnphs seizing a nude male figure {Hylas ?): 
then a female reclining on a rock, to whom comes another from right. 

it 4 X 346. 

34-3S. Mosaics, tratf” Barioli sitll' AvciiUho on front; ttd Monte 
Avsntino on back (except 3;). CL supra iii. 51. Nogara loc. cU, .411 
these are shown coloured as if they were paintings. 

34 * -4 cow and a boar attack one another. Xogara ix. 2. 

I 36 x 3 t 7 . 

35. .4 mounted man pursues a bull: hind quarters of another visible 
beyond. Cors. 137 (Eng. T. xii. 4). Xogara Lv. 3. 124x333. 

3b. Two men spearing two lions (>). Cors. 141 {Ewg. T. xii. 3). 
Xogara L\. 4. 116x323, 

37. Fran'" Bartoh Musaico Aniico Ironato ndl Monte Auentino it 
disegnio e apprcsso a Noslro S}g{no)re.. 

To right man on horseback, whose horse is on its knees, being attacked 
by a bear (?) from behind, which is biting its hind quarters. This is being 
speared by a man from the left : most of him is gone. Not in Cors., 
nor in Xogara—apparently lost. 124x297 

38. Fran^ Baiioli Aveniino on front. Dancing scene. Cors. 143 

(E«g. xii. 5): Nogara ix. 5. 115x398. 

39. Large design of a with paintings. In Aedibus Rospiliosi 

e Bahxeh Constanihn 3/, Rupert. 1711. Hoik. ii. 20 (colours differ entirely, 
and also some details). Tnmbull gives tlie date 1718. 275 x416, 

The wall may be di\’idGd thus:— 
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Various small fragments of the wall still exist in the Palazio 
RospigUosi in Rome {M.-D. 4110) though only seven of them ate now 
exhibited: most of these were figured by d'Agincourt. Histoirc dc I’Art, 
V. PI. IV. (cited here as d'Ag,)* M^-D, obsen'e. the paintings must 

be earlier than the period of Constantine. The types are represented 
as foUou-s in the various illustrations, etc., that we have expresses 
identity i cf., simUarity}. 

1. 3. Cf. Hoik. ii. 73; Hoik. i. 37; Capp. 2S4. 36, 5^ i iv. 

65, 66. 69 ; C&meron, 47. 

2. - Capp. 284. 42 : Hotk. i. 10 ; CMfsii'. 16. Cf. Eton, iv. 68. 

4. 8. 4. =Eton, JV,72. Cf. Eion, iv, 73 - 77 : Tmnb. 36, 

8- = Eton, i. 37; Hoik. i. 26; Capp, 28+ iS; App. 17 
l^ciitfa atUi^ua in 7 ’Atfrwus Cofistaittiniatiis fcpcrta), 

5. j. 5, =5 Capp, 2S4, 27 I 

y. _ fioik, ii. 53, 1 ; Cameton, 41 Eton, iv. 64; Capp. 284, 
46. Cf. Eton, i. 44; iv. 42. 43. 54, 60, 63. 
e. Cf. Eton, iv. 61. 62 ; Capp. 2S4. 23. 

9 - 13- 9 - “ Eton, iv, 41; Hoik. i. 41, ii. 53, i: Capp. 2S4. 24. 

Cf. Eton, iv. 49-31; Hoik. ii. 54, i. 3 - 

10. 12, to. = Eton, lA’., 48 ; Catneron, 45, Cf. Eton, iv. 40. 

It. ^ Capp. 284. 45 : >• 4 ; Chatsw. 26. 

There folloAv (Nos. 40-^? : ?^~ 77 ) ^l^tails of this Avail and of the 

same room. In acdibtts Ro$pilfOsi. 

40.1 (No, 12 on back). From an acdicula [like 10 or 12). Female 

> It may be iwctul to give tin: rrlwcncc* in Tumbnll. 

Turabnll SI. 3a. Type 1 , 3 1 “** %i=Hetk. u. 73; d Ag. , 1. 37 , 

F^oese^^acc^ (Irein House of Uvia—ct /?<««. 1S95, a?*, no* 

Naples 8 s «3 par- LV.]|- . „ . , 

3.5- L 60 ' J 0 ^ 

^6. Type 4 8 t-iv, 77). d'As^. 14- 

37 . Type S (=iv^ 62 }. S- * 7 -. , , 

3S-40, Snu&Jl cherubs on foliage (not Etoa): a vf5. 

ji, =iv. 71 : 2. 
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figure in blue. Yellow aediculi; red background. Capp, 284. 30, 49, 

197x157. 

41, (13), Female figxire in 3'eUow, bow and arrow in right hand. 
Hal ft. i. 41 ; Capp. 284. 24: a repetition u-hich, however^ has the bow 
and atTOw in the left hand. ^97^^57- 

42 (16). Female figure in blue with cadureus (like 5 or 7). White 

ground. Hoik. ii. 53, 2 * Canf^roii, 51. Cf. supra iii. 3. 180 X140. 

43 (14). Female figure in blue and yellow with tambourine (like 
5 or 7 )- White ground. Turub. 42 ; Caylus (1781), 46; d'Ag. 10, iS. 

44. Female figure with torch in right hand, flow^er in left on foliage 

pink white and brorni. White ground, Cfiais. 38; CavieroH 50; 
Capp, 284, 56. 194x139. 

From 44 on tlie drawing are signed Fran™ Bartolus feciL All have 
white ground. 

45. Female figure with arrows in foliage. Chats. 58; Capp. 284. 43. 

194x138. 

46. Female figure plucking grapes to left in foliage. Cattieron. 46- 

194X13S. 

47 ’ Nude 3'outh vrilh thjTsus goatskin and crater among foliage. 

194 X140. 

48. . 4 pollo (?) among foliage (same figure as 10). Cameron, 45. 

194x140. 

49-51. Type of 9, 13, but not identical. Hoik, ii. 54. i, 3 belong to 
same tj^se. 

49 fao). Female figure on pedestal holding sickle and basket of fruit. 
Capp. 284. 14; Hoik, ii, 53. 3 ; CAn/s, 18; cf. supra hi. 3. 186x140. 

50 (iSj. Female figure on pedestal witli patera and amphora. Hoik. 


i. 8, 46 ; h. 76. 


186 X140, 


^3. Tj-pt 4 t=rv. 71 rev.); d'Ag. 15. 

44. Oi^ldcQ House i Wcvgr. ap. fit.. tJ. 177. dl. 

46., 13^ 

47 - 1&- 

^S. W«gif. op fii., p, 


t^cn 


The lieuTta that are not deiiqted as bcluDging t* pne of the t™* t ,, 
0 to belong (o some other part of the same iJidieg 
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51 (15), Female figure on pedestal holding in each hand a patera on 

which is a small figure. Hoik. 1 . 7. 4 ^ : ii- 54 - 2. Cameron, 53- 

186 X 140. 

52 Female standing on foliage, green dress, \xllo\r scarf. 

Capp, 2S4. 47- 195x140. 

53. Similar to 53. Chais. 30. Jug in right ; dish with cones in 

left. 195x140. 

54. Mercury to right, nude with yellow scarf (like 5, 7). Chats, 34 • 

Capp. 284. 16 [moving), 33 (still) : Cameron, 42. 194x140, 

55-58. Similar to 52, 53. 194x140. 

55. Female draped to leftconical object in right ; bough to left. 

56 (19). Female draped figure with siephaiio '■ dish in left hand. 
Hoik. i. 22 (no snake) ; Cameron, 52 [snake on dish). 

57. Similar to 56 : snake on dish : but left aim, uplifted over head, 
holds a sprig of olive (?). C/ia/s. 19 ; Cn^^. 284, 35. 

58. Female figure \\ith stephane : stafi in right, patera in left. 
Chals, 35 ; Hoik. i. 40. 

59. Non-existent. 

60. Mercury as 5 above (framed in different foliage and colours differ). 

Chats. 20: Capp. 2S4. 27. 194X143, 

61. Apollo, IjTe in left, green drapery-—peacock's feathers above. 

Like 6. Chats. 7; Tnrnb. 33 : Capp. 284, 13 ; Catneron, 44; Cayltts 
(1781), 45 (red drapeiyj; d'/!g. 9. 196x138. 

62. Apollo (identical with 6). Chats. 29 ; Taruh. 37 ; Capp. 284. 23 

(£ng. T. Nv. 3) : Cameron, 43 : Cayhis (1783), 44. 303 x 13S. 

63. Youth to left in red drapery : serpent on a staff to his right. 

Type of 7. Chats, aj. 202X13S. 

64. Youth (identical with 7)—colours differ. Capp, 284. 46. 

202x138. 


65. Type of t, 3. Cha/s, 15 1 Capp. 2S4. 58. 


In circle. 162 diam. 
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66. Type of i, 3. Tttrtib. 31 (reversed, without wings) ; Capp. 
284, 20 (?) do.; Ciittieron. 48 (exact) ; Caylus (1783), 43, 

67 (17). Type of 2. Female fluttering: basket of flowers in right, 
bunch of grapes in left. Cfmts. 17 ; Capp. 284, 19 (?) (standing still). 

Diam. 148. 

68. Type of 2. Youth with garlands on head standing ■ staff in 

right, pail in kit. Biam. X34. 

69. Type of 1,3, Female figure seated. Ttmib. 32 (reversed, tvith* 

out wings) ; Caylus (17S3), 42. Diam. 155. 

70 (10). Landscape. In the centre is a representation of the 

Pantheon : on the left a long wall ending in a paviJion with two ;vindows : 
in front of it a female draped figure on a column and an open shrine with 
two Ionic pilasters, and a female seated statue (staff in right, patera in 
left) in it ; on right a square shrine with a pointed roof and an Ionic 
tenrple with four columns and a dome, in front of which stand statues 
of Fortune and of a female figure pouring a libation. In the central 
foreground are three figures, lit a&iibus RospigUosi. Capp. 284. 9 
{Eng. T. Jtv. 2) ; supra, i. 41; Hoik. i. 3 ; Chats. 3. 143 ><342. 

71 (ll ^). Painting. River-scene with two pygmies on an island, 

etc. In aedibtis RospigUosi, Hoik, i, 21 ; Turnb. 41 [Faia^xo 
RospigUosi) : 2 (not seen by Af.-Z?.). 265x211, 

72-77. ,\ group of scenes in rectangular panelsr^all in aedibus 
RospigUosi—irom the large wall No. 39. Type of 4, a. 

72. Three figures. Nude male figure on right holding palm-branch ; 
to left, seated haif-draped female flguie holding out a wreath. Behind 
her draped female figure with basket of flowers. Between two first a 
stone vase on a pedestal. On right, a tree and a waU against which 
a shield. Identical with 4. Turab. 43; Cey/ns (1781), 53 ; d'Ag. ig. 

206x133. 

73 (4)- A scene of sacrifice—two female figures to the left, one stand¬ 
ing, the other seated. There is a bronze statuette of a goddess on a column, 
then a smoking altar, then an olive tree : to the right is a youth with a 

* 11 on back I 9 oa tront. 
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garland in his left and a spear in his right, Meleager and Atalanta{?) 
with simuhcnfm of Artemis, hi aeiiibus Rospigtiosi. e Bahteis Con- 
stantim. Hoik, i, 31 (a loggia v^ith columns and architrave only added). 

204x159. 


74, Similar—two female figures (one seated on a rock, one atandmg) 
and boy with tambourine to left. Column wth bowl on it and tree in 

centre : youth to right (Bacchus ?), Holk. i.v). 203x154- 


75, Similar—three female figures—one to left standing mtht^- 
bourine and pipes, the centre one sits, the one to right st^(k with her 
right index finger to her mouth, a thjTsus in her left. Behuid her lh an 
ohve tree and a with a column. In the centre background a mer 
flowing through a landscape. X15 - 


76 Youth to left with pahn. nude; in centre an urn; then tivo 
females nude : one standing with vitta and dish, the other seated with 
disk: a rock in background. ^ ^ 


77. Pendant to 76. On left a nude y'outh with pedum embraces a 
draped female figure bearing a basket of flowers on her head ; on the rig t 
a nude river-god reclines. Behind him are rocks. Hoik, i. 65 , 

284. I; App. 13 : Turitb, 36 : Cayhts (1781), 53 : d‘Ag. 14 : M.-B- iih 

213x158. 

p. 239 - ^ 

77-^. Small panel paintings lettered del Pofiisso di Augusio (79, 
82S4 wTongly) and signed by Bartoli at back. Blue ground. 


78 (3)* A man with a palm in bis left hand moving to the right. 
Capp. 285. 21; (£«!- T. xix, 3) (is ith spear in right hand added) ; ViU. 

io4fl (Ihv. 9683) itt 


143x116. 


70 (4), A satyr and two women dancing (?). Blue ground. Cupp. 
285. 34 T. xxi. 2); mtk. ii. 71 (pencU sketch), Pt»«r« irottaia nd 
• fB;di5(si>io orto di Skfano GHglidmini. Cf. Eton. 1. 26, 28, ii. 22, 25, etc,, 
and 82-84; Lanciani, 174, I75- 138x104- 


80 (s) A youth seizes a woman by the body. H(dk. ii. 67 (pen, 

youth gr«Vdripoiy, t'Omoh orimson, red filkl: blue ground): C«pp. 
285. 3 (£»f. T. xvi. 5)- 143x10b. 
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Pl^te XIX. 


(5)* Hesione and Heracles (?). Supra, ii, 10; Capp, 285. 24 
(fug. T. XIX. 6); Hoik, ii, 43 ; CayUts, xvi. T. xxvi. 5) PiUura 

taterale alia poria G. (Villa Corsini ?), 143 X108. 

S2 (6). ilaJe figure recHning—dranken Hercules {?). Capp. 2S5. 28 
(£irg. T. XX. 3). 133 X133. 

83 (6). Female figure (Daiaae ?} reclining in front ol a curtain. Capp, 
285. 26 T. .\x. 4). 135x137, 

84, (6). A M’om.an sacrifiemg a mm : shield-like object on ground 
to right. Crt/i^. 285, 9 (£iig. T. xvii. 3), chocolate ground. 133x123. 

82-84 a group, being aM panels in the same u'all, wliich is given 
as a whole in Hoik, ii, 58 (a pen drawing), and Cayltts, xxvi (£jfg. T, 
xx\'iii, 2). Hoik, has the following legends : Pitture aMtieJm irouate sotto 
terra nd orto di Stef am GusUdmini Vanm 16S6 didro I'ottG di ,S. Gio. e 
Pauoto a mam dritta ddh strada che dal cotheo conduce alia naitkdla. 
That of Caytus is similar, but adds that the marble dado below was 7 
palms {i‘99 m.) high from the pavement, and had fallen. The colours 
are as follows according to Hoik. 82: blue ground; 83, blue ground: 
cut tain late, drapery yellow; 64, female's drapery yellow and blue, 
scarf crimson, ground ' pauonazzo di sale.’ They are mostly accurate in 
Eton, except in 84. 

85 (8). Painting dd Palasso di .dKgjfsto, Twtd females and boy to 
left: a herm of a boy in centre: an island in background. On right 
are two men witli staves, one seated, with green drapery r behind them 
Is architecture. Not a part of iii, 44. i55 Xl5g 

86. (10) \^'ali painting, with the beginning of the vaulting shown. 
Dd Palazzo di .4f/gjisrfl (wToi^ly). Really from the Golden House. 
Vitt. 23 {24) (/hu, 9585), quarto stanza al cotuco. Cf. also 32-38 (34-40) 
(Jfjir, 9596-9602) with Midiaelis’ notes, and Caytus i {Eng. T. xxiv. i); 
£rt«cfa«» 176, 178 (who has missed this identification, and Ls quite wrong 
p. 381) in supposing that these drawings have anything to do 
with the stucco decorations of the Colosseum itself), Cf. Eg'ger, Cod. Esc. 
text. p. 115. Tlie error is also noticed by Micliaelis {Jahr’b. d. Insi. 
xx\. (2910) ll3i 2. Eton shows two panels more to the right than Vitt 

29S X179. 
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S7 (21). Two draped female figures seated ; the one to the left holds 
a staff in her right hand, and a garland in her left: the one to the right 
holds a globe in her right hand, and touches another (which rests on a 
stool) with her left. Above them Fame flies to the right (her trumpet 
is not shown). Del Palasio di Angusto^ Hoik, ii. 4^ (ptencil). 

215x166. 

88 (21), Female figures seated. Del Palazzo di .^irgnsfu. Hoik. 
ii. 35 [the two upper figures) (pencil). 143x139. 

69-94. (All munbered 22 and lettered del Palazzo di Ajigns/o). 
Decorative mosaics in the \'aulting of S. Costanza, 

89, A photograph is given in Ventiiei, Storia dell A fie llalititiat i. 


i). Fig. 96. 

2x1X173. 

90. Ventari, Fig. 94. 

147x211. 

91. Ventari, Fig. 91, 

167x212. 

92, VenUtri, Fig. 92. 

184x167. 

93. Venturi, Fig. 99 (lower half— 

-maccurately represented). 


162x221. 

94- Vcnluri. Fig, 97. 

179x150. 

95 (22). Dd Palazzo di Aiigusto. 

A w'all with Bacchic scenes 


right and left; an ornament w-ith a henn in centre. 173 X305. 

96 (x6), S. Costanza. Copied from Francesco d'Olanda. Dei 

Palazzo di Augusio [sicIlf]. Cod. Esc. 28-1-20 i. 27: ViU. 18 (/«u. 
9576); Hoik. i. 52. Cf. Baddeley, 105 ; Egg^, Krit. Verseichaiss, i. Taf. 
ii. 2 ; Cod. Esc. 4^ {Eggcf Text, p. 60). 204 X393' 

97 (12). Two seated females: in centre statue of a goddess. 

* Dd PalaziO di Augusto. Cetpp. 285. 15 (£^ng. T. xviii. 5)—a wall in back¬ 
ground added. 215XX72, 

98. Mosaic. Birds. In S*^ Mariae irans riiertwi (still in sacristy). 
Curs. 133 {Eng- T, xii. 2); Capp. 284- ] Hoik. i. 17 ; Ciampini, 

Vet. .lion. i. PI. 32. Fig. i. 242XX75. 
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99 (i8). Athena and three women, Del Palazzo di Angulo. Cspp, 
285. 35 T. xxi. 6) ; Winckelniann Mon. Imd. iS (from Cod. Capp. 
—^he notes the locality as Terms di THo ); Hoik. iL 53 (pend] and pen : 
blue ground). 146X136. 

TOO, Plan and elevation of ' baths ’ on PaJatine. Windsor, A i, 
(ilichaeih, xvii.; now Vol. 167) f. 27 (/«v. 9247 ); (cf, Lanciani, Hotn, 
Mitt, 1894, 22 , sgq .; and Excav, 163 ; Coleraine vii. 26 (reversed), 

27 (detail enlarged); Kirkhall engravings (copies at Eton, Bn. 13, 51-54); 
Montfaucon, Ant. Expl. Suppi. iii. PI. 57; BrevaJ, Retnarks,^ i. 85 ; 
Coleraine vii. 19-21; Jordan*Hii1scn, i. 3, 91 n. 117. Fran‘S Bartoli 
deline^ on front. 293x431. 

For the locality cf. Hulsen, /fowL Milt. (1895} 255, who had fixed it 
exactIj- right from Bianchini's plan (p. 154 and T. vUi,) under the Tricli¬ 
nium, where indeed it has recently been brought to light. According 
to Bre\’al [op. cil.) the pavement was that represented supra, ii. 43, and 
the ceiling that shown stipra, iii. 26; both hatx now been entirely destroyed. 

IV, 100 a. Legend to the plan, 

Famoso Bagnio scoperto I'Aniio 1721 nellc Roiiine dell PaJa^iZO 
Magiore, U qua! Bagnio, era di Augusto nell Monte Palatino:— 

A. Facciata deUa Muraglia della stanzk quale era foderata di Vari 
Marmori hni Mischi, ii quale formauono un Bellissiino Omamento con 
pitture di tutta la volta, intersutti con cristaUi e omamenti, a oro— 

B. Specchi di porfido verde. 

C. Bocaglie di condotti di metallo doue sgorgauano le aqiie 
p(er) lauare. 

D. Moriciolo il quale riteneua I'aqua aU'altezza di tutto il ginochio, 
arivato a quell segnio, sgoi^aua vb ne feritoii come si Mostra ne segni 
pnntegiati che veniua. A cadere in un gran condotto di piombo, in forma 
di casaone sotio all detto Bagnio, il quale occupaua tutto la larghezza 

» ’ A nothing Cbatnher, supported by PiUai? ol GiaUa and Ariits, awl nl Pcj, 
pbjTy, whose Bases and Capitals were at Brass, with a Sojj/o and Pavement all of A/oinw 
and the nchttt 1 uernstntiona that Art oould be capable of. was searce sooner discovered 
than lost again, being pulled to pieces by these FaMdo/j. merely lor the intriiiaielt VaJac 
of the Materials, which were fcaiidaknndy retaU'd to common Stonii!.Cittters and Dealora 
in Pifftwf Cipmrntsif, 

■ A vast Salon [which he conjettwres to have been the hvis Cae«orw/„flt] underwent 
the same fate.' 
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F. Colonne di porfido che girauano intomo alia stanzia all N" di 
12 di ordine che soateneuano la volta. 

E. Scala cha discendeua nell detto Bagnio pure foderata di van 
Marmeri llischL 

G. Fontana done andaua I’aqua. in un cassone di plorabo e con due 
grossi condotti si dividevia tiell dare I'aqua giu nell bagnio. 

Tutto I’oasature dell bagnio sono di Mamiero fino biancho U fregio 
dell comiconcino e di porfido k colonne segniate di rosso sono di porddo, 
e le altre sono di gUUlo Anticho; capitelli, e basi sono di Met ado corintio; 
li lauori deUe Nichie sono di serpentino verde e porlido. 

H. Pianta dell sudetto Bagnio. 

Eton V, (B n. S). 

x-i4j 16-43. Ad lettered at back: Bari&li, Disegno trouato nel 
Monte Palatino, isith number. There is a note at the beginning : 

' Numbera vii, xxxii, xxxx, N.\xxi, xxxxii are in y* great case with y* 
large Drawings (Number xxxvii placed I do not find) * —the sentence 
in brackets seems to have been cancelled, and in fact No. x.\.xvli is now 
30 of this volume. The others are Mahog. 5-8, 10; while No. 7 of this 
volume is really No. rdi. of another set {infra, 44 

T (i). Group of five female figures to right (one, semi-nude, seated, 
the rest standing) all pointing to left, where is a column ^s'ith a disk on 
it, in front of an urn, into ;rhich one youth has just thrown a dish of 
flowers, while another brings a similar offering: to the left are twt} 
women. Date (1721) added. 218x360. 

2 (ii). Two female draped figures stand to the left, each holding a 

long trumpet (?) : to the right a vramansits mth her back to the spectator 
in front of a tree, while another advances towards her : on extreme 
right is a rock. 195x228, 

3 (iii). Sacrifice : on left is a woman with head veiled, about to 

pour a libation on a ffaming altar, behind her is an attendant : in the 
centre is a high square pillar ivith an egg (?) on top of it and a tree behind : 
in front of it a woman with a patera in her right and a dish of flowers 
in her left : to the right is a seated male figure, with a woman standing 
by him. 206x285. 
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4 (iv)* Female figure seated on a seat on low base in centre i beUmd 
her to left are two female attendants, one holding a patera in her out¬ 
stretched right hand : behind b a wah with festoons : further to the right 
a female figure advances holding a fillet: a male bearded figure follows 
her, and to right are two more male figures and a tree. ^oo x^83. 

5 (v). On left are three female figures round a circular altar: the 
right hand one holds a short cylinder : ^ to the right is a tnan bending a 
long bow (?}, and behind him a draped female statue on a lijgh pedestal 
in front of a tree : to the right a female figure, seated, watches him : one 
of her tw'o attendants bears a tray, on which is a miniature p5Tamid, 

190x344^ 

6 (vi). On left a pyramid in front of a tree : in front of it a male 

figure with petasus-Uke hat and a female figure hoJd a square box (?) : 
Further to right is a disk on a column standing on a base, against whjch 
rests a thyrsus: on left of it three w'omen, one with a basket (?) on her 
head, and on right three more, one holding a dish. t9o X33rp 

7 (vii]- Bacchic scene. On right a boy holds a cradle on his head : 
to the right of him stand three w'^omen, one holding a bowl containing 
flow'ers : to the left tw?o more, one holding a garland : further to the left, 
in front of a smaU shrine, with an epistyle supported by tvro Ionic 
columns, are three more, one kneeling with hands outstretched, one 
standing, holding a tambourine (?), and a third with her right hand 
stretched tow^ards the kneeling figure and a kyli.x in her left. i8g x 330. 

S (viii). Qn the right a bearded suppliant kneels and holds a column 
w'hich stands on a Ioav base, with a disk on the top of it, under a tree 
from which tw*o o&cilla hang : behind him stands a woman with a tam¬ 
bourine (?) in her left hand : in the centre stands a statue of Vertumnus 
with sickle and pedu7n, agsdust the base of which lies a thjTsus : to the 
left are three women, one with a basket of fruit on her head ; and to the 
left again are three men. 189x323. 

9 (ix)* Bacchus with a long pedum approaches Aiiadrie who un¬ 
veils herself : behind her stand two attendants, one of whom holds a 
snake : two women with thyrsi and a man with a floiver-wTeathed staff 


’ Cl, ifl/na, 20, 35, 41. 
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advance tow-ards a pillar on the right: to the left are sbc more 
figures, one vnth a lyre. Date (1721) added in this and the foUowang 
up to 14. 189x491. 

10 (x). Bacchic scene : on right a kneeling female figure uncovers 
some mystic object (cradle ?) : to her right stands a female figure with 
a dish of fruit, and to the left three more women ; in the centre a club 
rests upon a rock, behind which is a tree, and three more female figures : 
then comes a girl holding a basket over her head, and to the left again 
three more women. 188 x 467. 

XI (xi). Bacchic festit^: fourteen figures, including, on the left, 
a figure (statue ?} of a draped female rvitb a pedum in her right hand 
and a dish in her left : the female figure in front of her holds a long 
hoard-like object diagonally: in the centre behind a tree is a square 
pillar : a male figure further to the right holds two board-like objects. 

iSi X482. 

12 (.xii). Female seated figure on a chair in centre in front of two 

trees holding a disk on her left knee ; behind her are three female attend¬ 
ants: a man in plumed helmet, cloak and greaves, approaches her from 
the right, and behind him are fwti women : to the left a man holding a 
spear hurries away, and a woman points to the left. Behind to the left 
is a wall. 179x263. 

13 (xiii). Sacrifice. Three women stand by an altar under a tree 

to left: two men lead a sheep from the right, with two women standing 
^y- 178x291. 

14 (xiv). Female (?) figure seated on tlnone in centre : an attendant 

behind her : a man find tw'o women stand, and one woman kneels, holding 
fruits, under a tree to her left: a nude man who approaches lier from 
the right starts back in surprise : to the right of him are two other men, 
both draped. 178x252, 

15 (xv). Sacrificial scone: a bearded emperor (?) stands by an altar: to 
his left are two bearded men and one unbearded (the latter semi-nude): 
behind the altar are two flute players, and in front is a camillns with 
the acerra : on the right are two victimani, with a bull in front of them : 
in the background is a wall. Nel Aveniitw /k Irouaii due facciaie di 
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stanze in parte cadiHe rfi* 9 figure p(er) cia$chedu?ia, Cf. L, iSS. This 
H raw in g belongs to another set (iiiffa, 44 sff?-) iSo X248. 

16 (xv). Bacchic scene : in the centre is a wooden basin, from the 

water in which issues a serpent; four women to the left (one wth a 
thjTsus, one with a staff) one behind it Avith a bowl, and four (two uith 
thyrsi, one, further back, with a patera) to the right r near the latter 
is a female statue on a base, in front of a column with an um on it: 
behind this is a tree, from which hangs an oseillum: to the right in the 
foreground is a bowi on a pedestal, and a wall behind : to the left a figure 
is seated holding an um, in front of an obelisk and a tree: behind her 
is an attendant. 226 X461, 

17 {kao). Scene of sacrifice (?): on left in front of a pyramid, three 

w'Qinen, one holding a palm (seated): then four wximen with a male figure 
in centre beiiring a lamb (?) on his shoulders, a palm in his left hand, 
and a basket in his right: to right five other AA'omen and an altar with 
a dish of flowers on it: a wall in right background. Date (1721) added 
in this and the folloAAing down to 43 inclusive, 202 X351. 

18 (xAii), To the left a recumbent male bearded figure, by wiiom a 

Avoman kneels, while five others stand behind : he looks toAvards a youth 
on extreme left, wiio is pointing upAA'ards with his right: to right a seated 
female figure (loAver limbs draped) holding a mask; behind her a group 
of nine other figures, mostly Avearing garbnds. 197x424. 

19 (xA'iii), Bacchic scene ; to left a Maenad dancing with cynmbals : 

then two AA'omen AAith Ijoe and tambourine : then Bacchus Aiilh thyrsus : 
to right a female figure Avith tambourine (?) approaches an altar : three 
other figures in background ; tree on extreme right. 171 X259. 

20 (xix). Bacchic dance: j'^outh to left with thyrsus in right and 

dbli in left, then woman with oseillum and a cylindrical object : then 
woman with tambourine. 147X258. 

21 (xx). Bacchic scene : to left a y-outh standing Ailth two empty 

comucopiae (?): then an altar with a club against it: then a girl dancing 
with cymbals: then another Avith garland and patera: betAveen them 
a column and a tree, 155x268. 
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22 (nnI). StAttie in centre under arched aedicuUi : three figures on 

each side. Capp. 283.13 (E«f. T. xviii. i). 184 x 262. 

23 (nnii). Ariadne (?) seated to right of centre unveiling herself, 

holding comucopiae in left: two women to left of her, one holding a 
sprig with fiowers, and five more behind her : to extreme left a woman 
dancing and blowing double flutes. 172X307, 

24 (x.xiii). Bacchic dance : to left a male figure flower-cro^vned : 

then two females ^vith pedum : then a female witli long flute : then 
a male figure winged with double flutes : then a female mth tambourine t 
then to extreme right a statue of a goddess on a pedestal in front of an 
aedicula. i3o X483, 

25 (xxiv). Female figure seated to left, a ^^se of flowers on a base 

in front of her : below' her another reclines, and behind her stand two 
more : then a statue of a goddess (staff in her right) approached by a 
female figure from right : then female figure with torch and patera, and 
another blowing double flutes. iSo X346, 

26 (xxv). Youthful ri^'er-god reclining on a rock (facing left) : 
two female figures approach him ; behind him a pyramid and a tree. 

i80 X170. 

27 (xxvi}. Bearded river-god reclining to left holding a comucopiae 

in hb left : a youth with spear stands behind him : then two women 
pouring libations on to an altar : then a tree, 169x185- 

28 (.xxvLi). In background left of centre two pairs of Doric cohimns 

with flat architraves and an arch joining them : under the arcli a female 
draped statue with comucopiae in her left : in front stands a figure with a 
staff : tiien comes a tripod on hase, to left of which a woman sits : from 
right two pairs of women and a youth and a maiden advance towards 
centre ; on left are twT> women and a youth. 20S X412. 

29 (xxviiij. On a high base in background between tw'o trees a 
youthful Priapic herm holding a disk (?) rrith both hands over his bead : 
in front a sacrifice : a bowl on an altar with three w'omen about it, one 
holding a torch : in front a youth sits holding a palm, and a woman 
kneeling grasps his right arm : to left of her is a v-ase, and behind it two 
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vTOmea blowing trumpets: dien two more, one playing the hte, the 
other the double Butes, To extreme right a woman with thyrsus. 

194x35^- 

30 (sxs™). On left in foreground a raised mound with a circular 

opening in it (a mundus ? ?): behind it stand five w'omen, one holding 
two torches, another a dish of fruit: then comes a youthful Bacchus (?) 
with a cup in his right and a -pedum in his left : then an aedlcula: in 
the left hand portion is a fountain, behind which two women stand: 
then a seated female draped statue on a projecting base : to right stands 
a woman with a dish of fruit. 209x410, 

31 (xxix), A wall and tree background: in centre a coLuinn with 
a globe on it: to right a female figure (Fame ?) sits in a high-backed chair, 
wTiting on a tablet : to left a female figure advances towards her. 

179x282. 

32 (xxx). In centre under a tree an altar with fiowera on it, and 

an um by it: to right a female figure (Ariadne ?) with her low-er limbs 
draped reclines on a rock with uplifted right hand: to her right stand 
three female figures, one holding a piece of cloth with elaborate border : 
to left a camillus with and iUitus (?): then a woman, then a youth 

with a large disk, 215x418. 

33 In centre a youthful female (?) figure holds a dish: 
behind are five other figures, to left tliree figures (two women), one dancmg 
with ctTTibah, the other holding a kid: to the right in background is 
an aedicula with a seated female draped statue : then to riglit are three 
female figures, one blowing double flutes, the other holding a dish, 

212 X4r7. 

34 (xxxiii). In centre a Priapus herm under a tree (with fruits In 
his drapery) behind w'hich are bulrushes : to the right a youthful Bacchus 
dancing with cymbals; behind him stand tw'o Maenads, one with thyrsus, 
while three more dance to his right: to the left are five more, standing! 

207 X423. 

35 (xxxiv). Two Bacchantes dancing to right: one holds a large 

cylindrical object r to left under a tree a youth holding a whip, and a 
woman blowing the double flutes. 205 X283, 
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36 tN3iXv). To left an aJtar, behind which stands a ^TOinan ; with 
her left hand she touches a tree, round which is twined a serpent: a 
pedum and an oscillttm hang from it : then come three women, one with 
cjTnbals, another with tambourine: to right a youth with amphora 
and thyrsus, and in right background another, hurrying away. 

ifio X301. 

37 (xxxvi). To left a male figure with pipes : then a female dancing 

with basket of flowers in right and flowers held over her head in left ; 
then youth with shield and spear (all these moving to left) r to right a 
female sits on a rock holding a round shield (?) in right ; four other 
female figures stand round her, i7t)X34i. 

38 (xxxviii). To right a youth and a Maenad (each holding thjTsi) 
dancing : to left three female figures, one holding pipes. 181 x 253. 

39 (xxxix). Sacrifice i to right a column and altar (a cradle (?) on 
the latter) with three women and a youth standing by : in centre four 
women, one leading a goat to the left ; then a tree in background : then 
two female figures standing (one with a basket of flowers). 303 

40 (xxxxiii). Bacchic dance: six figures, one male with a basket 
covered by a cloth on his head, the other five female figures dancing, 
one holding a candelabrum : tree in extreme left background. 

167x296. 

41 (xxxxiv). Bacchic dance; to right a male figure with thjTrsus 

going to right : then a youth and three Jfaenads dancing (one holding 
a cylinder with bands across it at intervals (cf. Nos. 5, 20, 33) : to left a 
female figure dancing. ^ ^ 343* 

43 (xxxxv) ■ .\riadne seated in centre on a rock . an um on a 
pedestal to the right : three female figures to right, one with a long 
Pedum and two women and a youth with crooked pedum to left. 

159x234. 

43 (xxxxvi.). In centre a column with a disk upon it : a female 
figure in front of it turns to right to a boy w’ho advances with a goat; 
to right a woman with a patera stands by an altar : behind Is ap>Tamid: 
to left a woman holds out a dish to a stag which runs tow-ards her. 

183x264. 
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Plate XVII. 


Plate XX. 


44-47. Chocolate ^ound^ sacrificid scenes. Cf. supra, 15, and 
M&hog. 11, 12. 

44 No. 3 di 6 figure net Avenlhio dt utt altra stama ne la faedata 
con spartimenti di colonetlc. Tripod in centre: to right of it two youths, 
one with a staff ‘ to left a draped female figure holding a scarf: a basket 
of flowers on the ground near her : to extreme right a youth and a maiden, 
the former with a staff : to the left a youth with staff and patera. 

175 325- 

45 (iv). .Vo. 4 di 6 figure nd Aventmo di una siatna, etc. Similar 

tripod in centre ; a woman stands behind it with double flutes : another 
comes from right and pours libation : behind is anotlier with a thyrsus : 
then a man (with a loin-cloth and high boots) holding a basket of flowers ; 
then comes part of another male figure (the painting is broken off here): 
to the left is a statue of Silvanus W'ith his dog on a high base, and a 
standing female figure to the left of that again. 162 xz^q. 

46 (v). No. $ di ^ figure, etc. Wbrnan recumbent on right: three 
female figures standmg behind her : altar in centre; a woman kneels 
by it, and two others stand behind. Capp. 285. 12 [f'ng. T. xvii- 4). 

162 X239. 

47 (vi). Net Monte Parimente AvenHna fit irouaia utta facciala di 

stama (vicino a Satite Prheha) No. 6 di 8 figure. On left a woman 
seated lifts a cloth from an um on an altar : there are sLx other women 
to right, and one male draped to the knees holding a palm in his right 
hand, 188x377. 

48 (viii). Bacchic procession left to right. Vicino di' Area di 

Galieno /« riirovata utm Tribtma dipinta col trionfo di Bacco con Asino 
e otto figure. No. 8 Youthful Bacchus riding on an ass, supported by 
a youth, moving to right : with him Pan blowing pip^ and youth with 
thjTsus ; two other male figures in front, and a male and female behind 
(the former w-ith pipes) : fresco fractured on left. 192 X277. 

49 (ix). Vicino at Palazso Magi&re alia villa Farnese fit trovata una 
Pittura anlica di un carro iirato da fua/fro C&vaUi con ire figure. No. 9. 
A warrior descends from a c^uadriga to defend himself W’ith his spear 

1 Nos. L li of tiiii iet are \Mog. 11, la ; whUe 7, iap,a. must be No. viL of this set. 
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against a man attacking him from the left, while to the right a servant 
holds the horses. A tree and a '\'all in the background: in front a 
pyTamid on a pedestal. 174^274* 

50 (x). A/tfa sittma al Pulaizo Magiorc alia ViUn Eiirii^sc /t# riiro- Plate XX. 
vata una pittara antka di 6 pgutc. No. lO. Two warriors offering spoils 

to Victon—a statue on a high pedestal to left, srith a smoking 
altar in front of it : with them are three attendants : a wall and an 
obelisk on a square base in background. 175x264. 

51 (xi). A San Stcfano roiondo fa irovata wna stattsa di PiUtita antica 

di 6 figure xi. Ariadne lies abandoned to left : then a square altar in 
front of a square pillar : then a youth wtli a club on bis left shoulder 
advances to greet three others (two with pedum) : to right sits a female 
figure with a basket of flowers, 174X305. 

52 (xiii). Altra doe un pasture con Pallade. Pallas advancing from 
left with a vitia to a shepherd who sits on right : landscape background, 

Capp. 285. 19 {Eng. T. xix. l), 217x178. 

53 (xii). A S. Stefa?io Roiundo nna stanza alira, Promdeo che forma 

i‘uom0, con Patlade xii. Prometheus seated on the left, holding a small 
figure of Jlan ; Athena stands to the right holding a butterfly: a wall 
in background. Capp. 2S5. 23 (Eng. T. xix, 5), 218x143. 

54 (xiv). Altra sitnile di 2 figure. Two shepherds with Phrygian 

caps, one seated, one standing : rocky landscape with trees in back¬ 
ground. 218x163. 

55 (xv). A pair to 15, the inscription of which it repeats. Rhea 
Sil™ with twins seated on rocks in centre : Mars stands to right : behind 
him another helmeted figure : then two unarmed youtlis. one seated, 
one standing : to left a bearded man. and beyond him a youth with helmet 
and shield. A high base in extreme left background. 153x284. 

Eton VL (Mahogany Case). 

1. Column of Trajan (attributed to Pietro da Cortona in the list 

of the contents of the box). Pen and brow-n wash. 1130 x 218. 

2. Painting of a harbour. Fran'' Battoli ddiaeavU at bottom of Plate XXL 
shield W'ith legend. ' The Pori of Antiurn imnd painted ok a wali in 


The British School at Rome. 


PUte.X3[IL 


S8 

TiVks's Baihs—a great curiosity ‘ (in the English list). An engraving in 
Eellori, Forma Ur bis ad iuit. agrees generally mth our drawing, but is 
less accurate in details. See Dubois, Powsrfl^es Antique, p. 202 ; Carco- 
pino, MAanges, xxx (itjoi), ^24 : and Ret\ Arch, 1913, ii. 253. In Nett. 
157^169 11406—11417) are detailed reproductions of the individual 

buildings (Hiilsen in Rom, MitL xi (1896), 213 which we niay 

notice that most of the windows and spaces between the columns are 
represented as glazed. There are other differences in details, as a com¬ 
parison will show'. There js much difference of opinion as to the subject 
represented — the harbour of Rome under the Aventine, that of Claudius 
at Ostia, or that of Puteoli ; but Carcopino confirms the last identi¬ 
fication, and makes the island that on which Octavian, Antony, and Sextus 
Pompeius met to conclude the peace of .Misenum in 39 B.c, It is clear 
that tlje buildings on the bland are not thermae, as Carcopino (p, 257) 
points out. As Hulscn shows, the painting must have been found in 
July, 166S, in the building described supra, Eion, ii. 2, etc. Perhaps 
the greatest diversity is in the representation of the building called 
Aquae Pensites. (For inscriptions cf. C.l,L. vi. 36,613). 598x1170. 

3, ' An Ancient Picture found 1724 in the Famesian Gardens on 
Mount Palatine.' Large wall with upright scene in centre and oblong 
scene at each side — all relating to sacrifice at rural shrines. The right- 
hand scene (with an eagle descending towards the altar) Egger, Krit. 
Vere. Wien i. p. 37, Ko. iia (cf. p. 45, Fig. 14). Turnbitll, zy, after a 
drawing in Albani Collection (found on the Palatine in September, 1724). 

603x1073. 

4, Scene with disembarkation of Ulj'sses (?). ' An Ancient Picture 
found 1724 in the Famesian Gardens.’ Coleraine vii. 25 (423x 725). 

750x534. 

Drawings by Gaetano Piccini in Vienna, no (left half only: the r%ht 
half was broken off by a cross waU. so that the Eton drawing b much 
reconstructed ; reproduced in Haugwita, Das Palaiitt, p. to€, Fig. ri) ; 
Egger. ciL p. 37, p, 43, Fig. 13. 

Vienna in shows the same on a larger scale ; it b identical with 
TurnbuU 25 (central scene only). 'The Original b now quite gone, 
tho' it was found not very long ago in the Orti Famesiani. Palazzo, the 
Pope's Antiquary, assured me it was in very good condition when it was 
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discovered, and a. drawing' of it wu$ then taken, which Cardinal j^JoNander 
Albani now hath. It was in Height P. 4, and in Breadth P. li ‘ (text 
p. T77). These drawings are not in the Albani Collection at Windsor. 

The date of discovery is given by Pice ini too as September, 1734. 

Cf. Ghezzi Ottoh. 3109, 198. 

It is under the Basilica (cf. Hulsen, RHin. Mitt, X (1E95), 259), and 
has recently been found. It belongs to an earlier house, which may be 
dated to the end of the Republic. 

TiitnhuU 28 (which w'as taken from the same site) is not identical 
with any of the Eton drawings. Vienti/t 113 too (which shows the ceiling 
of this room) is not to be found in Eton, 

5 (xxxii). Frieze of twenty-two figures. On back to left Fr. PtaieXXlv. 
Bartoli . , . , to right Disegno trmato nd Monte PaUiiitu), ijsi, Ffo. 32. 

A statue is being set up on a pedestal, and offering are being brought 
to it. Dionysiac (?), 192x720. 

6 (xl). Frieze of eighteen figures. On back: Fr. Barioli .... 

Disegno trovato nel Monte Palatino. 1721, No. 40. Rustic sacrihee : on 
the right several figures are reclining : the two groups are connected by 
nymplis. i75 ^ 79 ^- 

7 (xxx.\i). Frieze of fourteen figures. ' An Ancieat Painting found 

in Mount Paiatine, 1721." Bacchanalian dance. 187x725. 

8. (xxxxii) Frieze of sixteen figures. Fr. Bartoti .... Di segno 

trovato nel Monte 1721, No. 42. Bacchanalian dance: three 

female figuris on left satriddng in a walled open shrine, in which is a 
female draped statue, 192x838, 

9. Frieze of fourteen figures. * An Ancioit P«»ii/iKg perftaps only 

an imitation of the neienitfor there is no mention where found.' Bacchic 
dance: to left one male figure recumbent : to right a female draped 
statue on high base with thyrsus in right, and five female figures standing 
and sitting around : a wall, a high base with a bowl on it, and a tree in 
background, 207 x 472. 

10 (vii). Frieze of fifteen figures. ' An Ancient Painting found under 
Palaizo Magiore.' On left a group of female figures, two seated on a 
rock, one kneeling, the rest standing : two others hasten toiivards them 
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from the right, and two others stand: to the right again a boy with psdum, 
and a. woman nilh a basket: in right background a pergola of four Doric 
columns on a high wall from which hang festoons, 207x472. 

11 (i), Nd Aventtno du^ fr£gic di sianze N . 1 di 14 figure, ' An altar 
in the centre : on each side of it a group of three figures facing towards 
another altar, towards which two men ad\'^nce : then a pair of cohimns 
mth a door between them, with pedum and asciilunt tied to the front 
column : at each side a male and female figure, the male dancing. 

163 X 669. 

12 (ii). Nel due fregie di sianze N* 2 di 16 figure. Pairs of 

columns as before, but more to the right: between them five figures 
perfumaing a sacrifice: on each side three figures advance to an altar 
{group on right includes two armed men) : to left a column, beyond which 
t’W'o men bold an object covered with a cloth: then a bust on a high 
pedestal, towards which tliree figures advance (one female with a lyre) : 
to extreme left, column with disk upon it. 178x672, 

13. In centre panel : sacrifice with three male figures. Una 

luncit^ di voU^i areata irmiaia std Monte Palaiino, 1721. Camerm, 56 ; 
no longer exbiing. Lanciani, 189, uTongly attributes 13 and 14 to the 
A ventme. 260 X 439, 

14. Ceiling, with a panel at each end. Una volta areata irovaia nel 

Monte Palaiino, 1721. Cameron, 55. Second room of the ' bagni di 
Livia/ which has by recent excavations been ascertained to belong to the 
same building as iv, 100 (attributable to the early Empire—Tiberius or 
Claudius ?). Ronezewski, op. eit. p. 29, lig. 16. 313 X675. 

15. Una votia irouata nd Monte PataUnOj 1721. Complicated ceding 

design, as yet not found, Cameron^ 54. 521 square. 

i6“i8. ^ ^4 Staircase with its Ornameni^^ and the Passage to ii so$ne~ 
what ruinous ; found m Mount Palatine, 1721." 

ifi. One side of a staircase. Apparently it is that behind the 
Lararium of the Flavian Palace on the Palatine, which b now entirely 
ruined, and was probably destroyed by the Famese themselves* Hiiken, 
Rom. Mia. X (1895), 265: Coleraine vii, 23: Lateraie de^ra dcUa so- 
ditta scaia Monte Falatino (both 710x394 inside frames, but details 
differ) ; Ghezzi Otfod. 310S, in. 
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17. The other side of the same staircase. Size as 16, Colefaine 
vii. 2 % [LateraU sinisira, etc.). 

i&. Palatim iiitfl scala dipinta le due laterali. This must be the 
end of the some staircase. A break in the wall is shown. On the lower 
level there is a female statue on the right i on the left the base only is 
shown. Above there is a scene of a female figure and a youth. 
Coleraine vii after 24, 3 ^^ ^<304. 

19. Plan of the aida and iararium in the Flavian Palace on the 
PaJatine, with the staircase in question. 153x211. 

Eton VII {Bn. 9). (Cf. Lanciani, Bull. Com. 1894, 182.) 

4. Mosaico ufitico Pataszo Sarlferiui, No. 138,* Rape of Europa. 
Mosaic pavement found at Palestrina, outside the city, at the place called 
L'Aicione, i.e. just below the lowest terrace of the temple and removed 
to the Palazzo Barberini. Ciampini Vet. Matt. 1 . tav. xNxui. p. 82; 
Bartoli, App. tav, xii. p. 951 Turnb. 8 (original 4 palms 4 oncie by 
4 palms 3 oncie), Cf. Jahn, ap. cil. supra. It is not now visible. 

490 X 475, 

5. Nd Museo dd carditiale Oualtiett, G. G. {i.e. Filippo Antonio 

Gualtieri (d. 1728), Female figure (priestess or attendant) draped, 
moving to right, holding a jug with a tray upon it, and crowned with a 
garland of leaves : her drapery is yellow-brown below, and blue above. 
The type is that of Bton iv. 52, but there is no foliage, except two 
branches on which the figure stands. The museum is mentioned by 
Deseine, Rome Moderne (i 713 )p i- 4 ^' 37 *^ ^ ^ 4 ®' 

6. Nei museo dd carditiale C. G. Head of Mars. 

153 147 - 

7. Nel museo dd cardinale Guaiiieri G. G, Amazon with a peila. 

157 X 150- 

1 The niunbera refer to an Inventor)- lettered outwde Palaisi di Roma, with the loUuw- 
Ine title within : Bafnirilitii, Pittun Anfifka.Grappi. Slofne,£«rir. Voti.AM.Bc.. im SiivtTii 
P^atti di Roma. It fortns an inde* to the great Miiw of drawings of Kulpture which 
Tophatn not only ordered to he made (cf. Lanciani, Butt. Com iSqi. 165, who however 
did not see this volmna) but is a complete inventory of the contents of the various coLec- 
tions indnding the pieces which Topham did not think it worth while to have copied: 
and it is thus a document of capital importance for the condition of these collections in 
the early eighteenth century. I hopo before long to be able to public it in its entirety. 
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8. Palazzo Barbinnit fi. 224, Fresco of Rooiap found in 1:655 
the Lateral! 7, in the Pala^o Barberini ^ith the apocr^^jhal legend 

VIRTVS . HONOR . IMPERIVM 

147 ii 39 <>) : Franks ii., f. 85, No. 421; Caussens H. \i. 

iS: Tnrnb, i, and Pi. A. (and elsewhere)- Af41 ii. Drawing by 
Campigliap as are the three foUoxsing. CL Michmlis, Jahrk d, Insi. 
iQiOp 122 ; Kdrte in /IfcA. Zeti. sliii (18S5) Taf. 4, p. 23. 261x280, 

9. Patazza Barbmni n. 223 [called piiiura aniica risarciia in the 
inventory]. Fresco of Danae (with only the Cupid asleep at the end of 
the couchp the other two being omitted. Hoik. i. 5; Turnb. 2 ; also 
PL B and p. 171^; M.-D. 4112 (of doubtful antiquity). 299x336. 

10. jPtY^iira anlicOt paiazzo Sleeping Cupid uith the three 

Graces watching him. No longer extant. 225 ^295^ 

11. Piiiura AiUka, palazzo Barbmni. The Fate Atropos seated, 
Turnb. 5 (about two palms in height). Now no longer extant. 

Diam. 193, 

12- Two females seize a youthp one on each side (Hylas and the 
nymphs?). Numbered wL 200x 155. 

14-1S are coloured in sepia and half-tint. They are details from 
the loggie of Rjiphael ; and 15-1S bear the legend in ^ysiis Vt^liC&nis. 

14, E DoflUis Titi cum aliis omamefiih a Rafade urbin^ in aulu 

Vaiicana adumbraiis dcprofnplum. Stucco relief of two female figures, 
seatedp who are weeping. See Hofmannp Vaiikauisthc Paiast, PL 74 
(xiii. L). 137x133. 

15, A seated female to the left—a tiny fawn to the right. 

122 X139. 

16, A recumbent Bacchus with a small figure by him. 122 x 139. 

17* An erotic scene. Hofmannp PI. 70 [xiiiif) (?). 133x130. 

18* Two ephebL Hofmann, PI. 48 (iic) (?)„ 137x130. 

^ Tomteuil states that this and the ptc^iDus N&. werp. accckfchug; to the rrAditions at 
nome, found in. a subtetran^n chamber in di|^idg the loondatioDS for the Falazzo 
Baibenni. This is certaui]^' idcorrect as Tr|;ards No. S, 

[End of the Eton Drawings.] 
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THE ANTIQUITIES FROM LAXUVIUM IN 
THE MUSEUM AT LEEDS AND ELSEWHERE. 

By a. M- woodward, M.A. 

PART L^SCULPTURE. 

The excavations carried on during the j-^ars 18S4-1S90 by the late 
Lord Sa\ile (then Sir Savile Luinley) at La^^ia in Latiuin, yielded 

a large number of objects which have never been fully described. In 
the reports published by the excavator^ a short account of the work is 
given, from which it is plain that the two chief sites excavated were the 
'Royal Villa' and the Temple of Juno La^Tnia, A description and a 
few illustrations are there published of objects from both these sites, 
but nothing in the nature of a complete catalogue exists, and the purpose 
of this paper is merely to supply a first instalment of such a catalogue. 
I hope to complete the work in one or two subsequent volumes of these 
Papers, 

The objects brought by Lord Savile to England were divided between 
the British Museum and the Museum of the Leeds Philosophical and 


^ jdis., pp. 567-3&! ; liti. ppy 147^*3^. 



64 


The Brit[sh School at Ro^fE. 


Literary' Society; ‘ the former received the pick of the architectural 
terracottas from the Temple of Juno, together with a few of the best- 
preserv'ed pieces of sculpture, the latter the remainder of both these 
classes of objects and all the miscellaneous Kieinfunde from both these 
sites. The present article is confined to a description and brief discussion 
of those marble sculptures from the \'iHa which their discoverer regarded 
as having formed a rhariot and equestrian group. The task is by no means 
easy, as there is no record of the finding-place of many of the fragments, 
and other clues which might give guidance in similar circumstances 
are often lacking. For instance, both the marble employed and the 
quality of the execution vary considenibly among the fragmeitts liere 
described, and we have no external evidence of the number and position 
of the figures comprising the group. 

The view that these fragments belong to a group of figures may be 
put fo^^va^d with advantage at this point. It rests on two arguments, 
namely, that from the homogeneous diameter of most of the fragments 
in scale and style (in spite of exceptions which uill be duly noted), and 
that from the existence of a rectangular platfonn, recognised by the 
excavator as having probably lonned the base on which these figures 
stood. Though the fragments were found scattered over a fairly extensive 
area, two of them, namely, part of a horse's head (No. 28) and a horse's 
lower jaw, which fitted to a head found elsewhere on the site (No. 29). 
w'ere discovered closely adjacent to this platform.* Moreover, this seems 
to have been the only structure in the Villa which could have supported 
a large group of figures. 

The nature and arrangement of the group arc by no means easy to 
determine. Lord Savile regarded it finally as a chariot-group, consisting 
of a quadriga, flanked by equestrian figures, and a restored sketch of such 
a group is exhibited in the Museum at Leeds. It may be stated at once 
that the group certainly contained horsemen, but that his evidence for 
the chariot will not stand examination, and when it is rejected no other 

^ I wi&bi cordi^ly to ackiiow!pdgc the Oddiatance of the ^utboritiea, and ly ol 

the Kteptf, Qi the Depart mcpt of Gceelc and Roman AntECjiiitica In the Briliah 
and re«Dfd my thanks bqth to the Pmid-ent and CoundJ ol the Lwds PhdosophitaL 
add t.itersiiy Scxriety ior their kind permudion to itndy and publish these sculptures, and 
to their CnratOr> H- CrowUicr, tor hi* teady asaistauce thmu ghaut my work, aud far 
kindly takiiig the photggraphs ol the (ra^euts at Leeds which are dlusitratcd in this 
article. 

* iilii- p. 381, 


Antiquities from Lanuvium ix the Museum at Leeds. 65 


can be found forthcoming. It rests on the miBimderstandjng of two pieces 
of sculpture. The first is the draped toiso (No. 1), \i‘hich differs from the 
others [Nos. 2-6), not only in tliat it wears a sieeved tunic and doak 
without the forfca worn by them, but also in the method in which the legs 
are fitted to the trunk, as may be seen from the iUustrations. This was 
regarded by the finder as ha^dng been doweHed on to the front of a chariot 
so as to represent a seated figure, the legs being intentionally omitted 
by the sculptor. Even if seated figures w'ere ever placed in chariots in 
Greek or Konian art, for which I know* of no evidence. ‘ it is quite incoii' 
ceivable that a sculptor should have so mutilated his subject in order to 
attach it to a chariot. Moreover, as will be seen from the description 
and the photograph, there is nothing to prevent our regarding this as 
an equestrian figure. The second fragment is figured in the previous 
publication - and described there as the spoke of a wheel. This it most 
certainly is not, for not only have we no example of chariot-w heels with 
spokes of this type * but it is easy to see that it belongs to a totally different 
object. Without doubt it formed part of a fioreated marble candelabrum 
of a common type,* .and, moreover, a larger fragment of the same type 
was found at the same time, though no mention of its discoverj' is made 
in the earlier publication. A first glance at these two fragments sliows 
the original form of the shaft of the candelabrum. It is true that they 
differ in diameter, but as the larger one clearly tapere there is no difficulty 
in attributing them to the same object * 

Since both these indications of the chariot have now been disposed 
of, there is no reason which I can find w'hich would suggest the presence 
of a chariot in the group. We have sLx torsi, all apparently of riders, and 

^ E:cceptioiial vehicles must W distingiusTied tram cbaiiota La thit Kspect. 
Poseiflon and Aidplutritc appear seated in a. lour draua by a Triton in aa Aupist^ 
ftlief, cl Strang. Sculpture, p. and FI- V* 

^ xtU, PI- 17, 

* For ^chariot'Whwl with plain ba!iJst«r-spok$^, not ol course that ou thp 

Bosco cup represeutiog the triumph o( Tiberiiis {Strongp R&mun PL 

XXIV. t). 

* For the mottve of clo&td palm-kaves cL the condelabmui figuced in D^emberg and 
Saglto, SrV,, Fig. 1092- 

* Th«a« wilJ be published and UEustrated nritt year lu the ttcoad part of thiis ar^de. 
The dimenaipni art: (a) (larger fragipent}. h. -40 m., -edre. at bottom, atru. 25 abov'e 
this, 345 ; h. circ, at bottom 15. Aasmnin^ a regular decrease ol 035 in -33 oa., 
rather leaa than one metre fltparated the boilom of a from that of fc, and thus slightly over 
half a metre ia missing from between the fragment. Thus the mmimum height of tfie 
shait was -4o-i-rd. -5* + '13 (=rar ffo) ^ it niay have been talSerstiLK 
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remams of not less than seven horses, but not necessarily of more. Their 
relati%'e positions must remain doubtful, and except for the size and shape 
of the base on which they arc presumed to have stood, TA^e have nothing 
to guide us as to their general arrangement J Certain indications of the 
attitudes of some of the horses are gpven by the angles at which their 
legs are bent ; for instance, of the fore-legs preserved none seem to have 
rested on the ground. As to the date of the group, on grounds both 
of style and construction, there seems no reason to regard it as earlier 
than the second centurt" of our era,- Some other suggestions as to the 
date and restoration of these figures will be dealt with later,^ as wiU the 
structural problem presented by them- 

List of Frag^ifnts from the Equestrian Grouf,^ 

1 - 23 .— Rem^this of 

1 (Fig, I. In the British Museum, M. SvidpL iii. No, 1731.) 

Male torso, Tii-enring sleeved tunic girt with a narrow sash and 
paludamentiim, \rith a sword-sheath under L arm. The lower 
portion of the trunk is left smooth for a height of -20, for the 
addition of the legs, vvlucls were worked separately. The width of 
this surface show^ that the legs were parted, L^,, that this was 
an equestrian figure, H. 67 ’ diameter of cutting for insertion of 
head, "18- Italian marble-^ 

2 (Fig. I. Ibid. Op. ctL iii. No, 1750), Male torso, wearing plain 

torica* and paludamentum, and a sash with tasselled ends which is 
tied in front in a knot with the ends arranged symmetrically. The 
arms (missing) were slightly ad\nanced. Projection near r. hip, where 
r- hand rested, H, -67 - diameter of cutting for neck, 17. 

j jiHjc, p. 179, "Xi ai mxi^ssivc d^POftmetiaa, , , , The 

nmning in the directbii of xionh Mid SOtith are nc^ly metris long, the CHISS 

4'^aJlls about sLe metres.* 

* See bclow> pp, ^ ' 

* Below, ppr S6 L 

* Where It U not to the cenatr^ry these are in the at LeedH, AH the 

pieces except the six torsi and the fimt large fragments ol horses are reproducDcd on a 
scale of Dne-3ljcth. 

» XKuly oil the Iragmrats here d^Hxibed are of a fine^graitied white marhie. which 
varies hetweeia abnost pure white and a brownish shade according to circomitancra, 
Mr, A, J- B, W'aee conKiim9 my opiuioti that this is au Italian, not a tlreek, marble, 

* For the type of see bclour, p, Sg, 
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Fig. i.~]1opiks di' Kiuiihs from t^qUKn'RiAN Oroui* at Lanuvium. [5ra/r i: la] 
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3 (F'S- r)' Similar, but has portion of neck preserved, with muscles 

strongly rendered, and dressed flat above. In this surface is a square 
dowel-hole for aflixing the head, -04 x -04, and -oS in depth. Wears 
a narrow sword-belt, and a broad sash with tassdled ends,' tied in 
front in a knot. R. ama broken off at shoulder, and r, shoulder-piece 
of hrica missing, L, shoulder-piece preserved showing that 1 . upper 
arm was not raised. Work of paludamentum is more vigorous than 
that of the other cuirassed torsi. H. *62. 

4 {Fig, i). Similar, but with round cutting for neck. Wears a lighter 

cloak, over which is worn the sword-belt, and a plain girdle 
(ciiig«/wm) passing under the sword-sheath but over the sword-belt, 
Apoptygma of cloak projects over girdle on r, Arms missing. H, ’6r : 
diameter of cutting for neck, *21. 



flO. 3.—FjlAtiHlSTS OF RlDE&iC 


5 (Fig. i). Similar, with sword-belt and narrower girdle over cloak, 

the latter with tasselled ends tied in front in a knot. The outer 
fold of the cloak is turned u p and passed u nder the girdle. A fragment 
of the cloak, and the sword-hilt are missing. Arms broken off short. 
H. "63; diameter of cutting for neck, *165. 

6 (Fig. i). Similar, but with heavier cloak worn over girdle and 

sw’ord, and falling more in front of the body than in No. 3. Part 
of I, upper arm is presen'ed, indicating a downward direction. Broken 
through horizontally, and lacking a large fragment at the back, 
H, -60; diameter of cutting for neck, 165. 

' See below, p. 33 , (or dHCUHioni o( details of the costume. 
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7 {Fig. 2). Frogmetit of a man's r. ™st.‘ H. 09; minimum cir* 
ciunference, 315. 

7a (Fig. 2). Fragment of a right am, much weathered, H. *20; 
maximum circ, *3x5. 

7ft (Fig. 2). Clasped r. hand, vnth the thumb broken off. Length 
of middle finger, ‘155. Two small dowel-holes, one under knuckle 
of little finger '027 deep, '013 in diameter; the other in crook of 
the ball of the thumb, '05 deep, same diameter. Perhaps held two 
small objects not quite in one straight line. 

These last two fragments may not belong to the group, though 
their scale and material do not prevent their doing so. 



FttSx 3 .—FllAaiIRM'S DF KittBX'S. 


8 (Fig. 3). Fragment of r, knee and upper part of calf. Inner surface 

roughly flattened, with a larger dowel-hole in centre of joint to secure 
it to saddle. H. -185 ; circ. below joint, *34; of calf. ‘39, Dowel- 
hole, -022 in diam., '065 deep. 

9 (Fig. 3). Similar, but Jacks knee-cap. H. -16 ; circ. below joint, 

■33. Dowel-hole, diam. as No. 8, 08 deep. 

* Entercfl in the iflventor)' p£ the Mu^um aniQiig of horses' 1^5. 
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ro (Fig. 3), Similar, wth knee-cap and part of kg above joint.’ 
Two large cuttings, roughly square in section, one on inner surface 
holding knee to saddle. 033 square, 046 deep ; the other, attaching 
it to upper portion of thigh, 033 square, 066 deep. H. 18 ; length 
from upper edge to front of knee-cap, -166 ; circ. below joint. -332. 

II (Fig, 3), Small fragment, apparently from muscles above r. knee- 
joint. with upper surface smoothed as in No, 10. H. -083 ■ 1. -12. 
Rectangular cutting inside, *07x 032, 



FlC. 4 .—OF 

12 (Fig- 3). Fragment of similar style, apparently from above I. knee. 

Split through vertically ; upper surface u-orked as in Nos. 10 and ii. 
Remains of two cuttings, as in No. lo, of similar dimensions as far 
as can be ascertained. H, 'll j 1. *145. 

13 (Fig. 2). Fragment of I. calf (in marble and finish closely resembling 

Nos. 8-10) broken above and below. Traces of the muscle below 
the knee-cap visible above, and the top of the boot below. H. -23 ; 
circ. below knee, *345 ; do, of calf, ‘40.' SmaU dowef-hoJe belowi 
■012 in diameter, indicating that tlie boot was made of a separate 
piece of marble, 

^ Foond io two psec® separatifjy tnveotoried, and joined by me. The edge of thbi 
Ji drctsAcd EiqiKtb where it joined the upper pm of the thigh. 
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1.4 (Fig. 3). Fragment of upper portion of I. calf, badly weathered. 
Smooth cutting in upper surface, on inside, -09 loi^. '03 deep. No 
traces of dowel-holes. H. ’14 ; ctre. '408. 

15 (Fig. 4). Fragment of (r.?) shin, with upper part of high boot 

formed of interlaced leather thongs/ and secured aboi*tt with four 
horiaontsd bands j the topmost of these is tied in a knot. At the 
back is a projecting tenon diminishing in width from the top doisTi- 
wards, which indicates that the wearer's leg was pressed against his 
horse's flank, as, e.g., the r. leg of the bronze statuette of ‘ .Alexander ’ 
at Naples* H. '15 ; br. from back to front, '13 : max, projection of 
tenon, -03. 

16 (Fig. 4). R. foot, ankle, and lower part of shin, wearing a boot of 

similar tj'pe to No. 15* Front part of foot missing, and a piece from 
the back of the heel. Broken through above ankle.* Worked 
smooth above and attached by a dowel to rest of leg. H. ‘20; 
length of sole preserved, '095. Doivel-hole above, ‘075 deep, "OiG 
in diam. 

17 (Fig. 4). R. foot and ankle wearing similar boot. Fractured above 

ankle, toes worn away, and broken through instep;* the latter 
an old fracture repaired with a dowel in antiquity. Above is the 
bottom of a dowel-hole, as in No. 16, -oxS in diam. H. 158 ; 1. of 
sole, -22 ; length of dowel m old join, ‘105, diam. 'oir. 

18 (Fig. 5). Left foot and ankle; toes missing, and a piece of inside 

of instep 15 long has split off. There is a vertical cut, -095 high, 
made witli a saw down outside of ankle, which may be ancient; 
traces of dowel-hole above, ra. ‘02 in diam. H. *17 ; i* of sole 215. 


* For ttU tyw of boat c(. the ' AlKtuider ' staturttfi. referred to in the next note. 

It striui to be that caUledMliffo: IorotlierMatnplesiED.aii(iS,j.r-. Fij- 1033, from the 
Wlunm of Trajan, and the standinB ot Martu* Aurelius in the British Museum. 

£ M SifafWMr# iii. 1906, It is tleorly nf Greek emjfin. and diBera m no way from those 
worn by two fipuns in the group of Daochua at Delphi, namely Sisyphus IL and .Acuomiis. 
FoMillss * PI. LXV., LXVL, rf. A J.A. xiii. :1909b p. 45°. P'S* 3 - A o-er ^ 

of the same type is worn niso by the seated rigom (Pluto ?) on the Hermes eolumu from 
Ephesus In the British Museum, and the seated Asklepios on a relief Irani Epidaurus 
(s« Lethaby, J.H S. xxxiii. P. n Fi*' + 1 - i* " '«>« « « the 

4th B.c. _ 

* BmlinK dfr Gr. uniJ jRtf*- Scuiptur^ Nfl, 355 e. 

i Fdufl^l in two piKcfi and meoded by me. 
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ig (Fig. 5). L. foot and part of ankle, mth toes complete, broken 
through ankle ; at the base of the little toe a small surface 'lo long 
and -045 high is dressed smooth, perhaps where it touched the statue 
adjoining it on the left. H- "13 ; L of sole -25. 

20 (Fig. 5). L. foot and ankle, nath forepart of foot missing, and a 

piece lost from the front of the ankle. Dressed smooth above, like 
No. 16, with dowel-hole in centre ‘Od deep, 012 in diam. H. '18; 
]. of sole preserved ’og. 

21 (Fig. 5]. Fragment of 1 . ankle and heel, split through vertically; 

broken above and bdow. Traces of dowel-hole above, not quite 
round, cn. 'oiS In diam. H. 'it; 1 . '12. 



OF RIDER& 


32 (Fig. 5). Fragment of 1 . foot ; forepart, ankle, and a piece of 
inner surface broken away. Lower part of heel is dressed smooth, 
and joins sole at an angle of ca. 30”. Slightly broader than the 
other feet, bnt similar in surface and grain of marble to No. 21; 
though they do not join they may well come from the same foot. 
H. '09 : 1 . of sole '15. 

23 (Fig. 4). Small fragment, perhaps from a foot; on one edge are 
traces of working which may be one of the thongs of a boot (just 
visible on lower edge of illustration). L. *13 ; th. ca. -02. 
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Hokses. 

24-32. — Heads, efc. 

(Fig. 6). In the British Museum. B, M. Sc^p, iii. No. 
1749 (1). Head and fore-hand complete, except for r, leg, a sntiaU 
portion of r. shoulder, and all except ca. ■20 of 1 . leg. Smooth 



14, 1 : 1^}* 

FiC. — FUAjGMKJtT OP HoR^H JS THE BSITISH MuSE=yM. 


surface behind, with a rectangular siniting. Both fore-legs were 
extended, the 1. being raised and advanced more than the r,, the 
missing portions being fi.xed %vith do\%'els. lor which the holes are 
visible at the points of breakage. Dowel-holes -012 in diam. to hold 
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the bridle, which i\'as added in metal here as on all the heach; 
preserved. 

(Fig- 7). Similar, but head lacks muzzle and ears \ r« hall of chest 
and r. shoulder missing, and restored in plaster; I. leg, broken o 3 
at shoulder, ti'as dowel! ed on separately. cuttings for large 

clamps, one in middle of chest, the other bet’ween loredegs shcrw that 
the chest was made of two pieces of marble. Similar clamp'hole in 
breast-collar to I, of centre. L, leg was raised and advanced more 
than r. 



3$. lA. 

[Sral^ I j 16]. 

FtG or Hqicses at LtKos. 


2 b (Fig. 7)- Head and portion of neck only. Ears and muzzle missing, 
the latter restored in plaster from No. 24, as is the whole of the fore 
band. Neck is worked smixtth below and fitted on to collar. 

37 (Fig* 7 )- Head and fore-hand, lacking muzzle, I. ear, most of r. 
ear, and legs. Portion of collar broken sw^y in front, and small 
surface-repairs in plaster, L. leg, raised and advanced, was doweUed 
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on separately. Smooth surface behind, and a large hole on r. just 
below collar, for clamp to &x fore-hand to barrel. Vertical dowel- 
hole sunk downwards in inner surface of 1. shoulder, purpose of which 
is obscure. Rather heavier and coarser wnrk than Kos. 24-26. but 
similar marble. Folds of skin of chest indicated on r., below breast- 
collar, with four parallel diagonal lines, as well as those above 
shoulders. 

28 (Fig. S). Fragment of head, in similar marble, much damaged; 
lower jaw and back of head missing, and piece from 1, cheek. \\ orked 
smooth above and fitted to upper part of head with a dowel, the hole 
for which is -08 deep, ’024 in diam, Dowd-hole for bridle in front 



Fic. 8.—Fa/icjiltsTS or IIossm’ 


of head, 18 above nostrils. Bony structure is more faithfully 
indicated than in the other heads, and type is more ' Roman-nosed, 
but it need not on this account be rejected from the group. Length 
from back to edge of upper lip, -253 ; thickness -13. 

2Q {Fig. 8). Muzzle, of whiter marble with coarser crysUlI^tion 
than Kos. 24-28, broken off. Veins above nostrils carefully m- 
dicated. Tongue and lower jaw found broken through, and repaired.' 

» A. by Lord Savile, op. cit. xlix. p. 3^1 ! these two fragments f^und 

At diScccat portioBB ot the site. 
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Two dowel-holes, for bit, in base of tongue, and three for bridle i 
that in r. cheek is at the point of fracture. Length, from break to 
edge of upper lip, ‘26; circumference, above jaw, *48; diam. of 
dowel-holes *012. 

30 (Fig. 8). Fragment of similar marble, forming part of 1 . cheek, with 

eye and base of I, ear. Traces of dowel-hole, '037 deep, in lower 
fractured edge, on L of head, seem to show that this cannot be from 
the same head as No. 2g; moreover, the grain of the marble runs in 
a different direction H. of worked surface 15 ; br, 14. 

31 (Fig, 8). R. ear, m similar marble. H, ‘lo; diam. at base *07. 

May belong to the preceding or to No. 29 \ does not fit any of Nos. 
24-27. 



Fig. KiLAGHBMn oir Hoksbs' SiioLrchErs. 


32 (Fig. 8). Lower jaw-, in brownish marble (resembling Nos, 24-28). 
L. *12 ; h. 083 : hr. 092. Hole for fixing bit in base of tongue, 
as in No. 29. Does not join nor belong to No. 28, but might join 
No. 26, or belong to either No. 25 or 27, 

■ It serins Iiolikdy that the iiid««Ic No. *9 could hive bwr made io a separate xAttx 
for there it no trace ol a dowel to hold it to the npper part of the head, a» in Nft aS * 
over the presence of a hole for the bridle in the left ehech of both hagments ptm^ that 
they belong to separate heads. The dEffercitee in raaibte and worlcmacshEp pretdudes 
No, y> from being combined with No. aS. Thus we must admit the emsteace of seven 
hones' heads, as was recognised by the discoverer, op. efr. liii, p. 150. 
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33-48,— Shouldert &»d Fore-h^&. 

33 {Fig. 9). Fragment from a horse's ]. shoulder.’ Dowel-hole for 

attachment of leg. which was clearly raised and extended. H. 
■093 ; br, ‘iss ; th. ’122 ; dowel-hole ‘046 deep, *018 in diam. Fine¬ 
grained whitish marble. 

34 {Fig. 9), Fragment from front part of 1 . shoulder, in similar 

marble to the preceding; split through vertically, vdth a roughly 
horizontal brealtage above. H. '113 ^ hr. ’113 J fh, ’ 055 ' 



Fiv. igi.—K neis op UoftSEs, 


33 (Fig. 9). Fragment from r. shoulder, bent slightly less than the 
two preceding. Has been backed with plaster and fitted experi¬ 
mentally to No. 25, but since removed. H. -165 ; br. *17 ; th. ca. 
oS. Coarser-grained marble of more brownish tinge. 

36 (Fig. 9). Fragment much damaged, from 1 . shoulder, the cap 
of the joint being broken away. Two dowel-holes on inner surface 
for attaching fore-leg, with traces of the iron pin in each. inteisecUng 
each other at an acute angle. This seems to indicate that this portion 


3 Found Id two places sad mended by me. 
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had been broken off and rejoined in antiquity. H. -iqS ; hr. -13; 
th. '244. Dowels '017 and "015 in diam. Marble resembles No, 35, 
and they may well have come from the same horse. 

37 (Fig. jo). R. knee-joint in fine-grained white marble, bent, but 

not so much as to form a right-angle ; dowel-holes above and below, 
but no worked surface at either breakage: depth of that above, 
■073, diam. - 013 ; below, depth -028, diara, -022 H. '255; circ, 
of joint •31. 

38 (Fig, 10), Fragment of ( 1 ,?) knee-joint; split through vertically. 

H. 16 : scale about = No. 40, if.v. Marble of browner tinge, slightly 
coarser in grain. 



FlO. II.—KKAi:WftfJ're OF Yr^tlOCK^ 


39 [Fig+ 10). R. (?) knee-joii^t of whitish marblej, surface much 

weathered and discoloured. Two dowel-holes above, both ^oi6 in 
diam^:r *o6i and '026 deep, mdicatiug breakage and repair in anti* 
quity; oue below, also "Oi6 in diam* -165 ; circ. at joint *32. 

40 (Fig. 10). L, knee-joint of brownish marble, bent at right angles. 

Rather coarser and heavier in style than No. 36 ; vein rendered pro¬ 
minently. Dow'el-hole above, 'oza in diam., ‘039 deep; below, *014 
in diam., 014 deep. H. -24 ; circ. at joint *33, 

41 (Fig. 11). R. (?) fetlock-joint of whitish marble, broken through 

above hoof. H. '16 ; riia;r. drc. '31. 
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42 (Pig. n). Similar, on slightly larger scale; brownish marble re- 

sc-mbling that of No. 40. DoweUhole above, '013 in diam., ’067 
deep, H. '156; mas;, arc. 34. 

43 (Fig. ii). Similar, of white marble resembling that of No. 37. 

H. ’135 ; max, circ, '335. 

(Fig. II), Smaller fragment, from 1 . fetlock-joint, broken back and 
front ; appearance of marble resembles tliat of No. 42. H. *096; 
circ. *30 [more when complete). 



Fig. II.—FETLocKii asd Hooves, 


(Fip II). Two fragments of whitbh xnarble/ forming most of a 
fore-leg from fetlock up to knee ; the upper portion is much damaged, 
the front portion being broken away, and tlie surface Is badly 
weathered all over. At the point of breakage is a dowel-hole,* 
'02T in diam., \\uth a total depth of ca. 'lo; another of same 
diam. below, '057 deep. H, ‘26; max, circ, of fetlock ■30. 

-tfi (Fig 13). R. hoof and fetlock of whitish marble ; hind portion 
of fetlock broken away. H. *386; circ. of fetlock 31; length of 
hoof 'I44. 

^ Joined by me: tho mending not quite brought the hind surface of the two 

pieces into a straisbt line. These perhaps belong to the same aa No, 

^ Frobably indicatiEi^ an anaent breabage. 
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47. (Fig- i«). (Photograph irom cast: original in British Museum, 

Af. Sculpt, iii. No. 1749 Cs))- Similar, but details more carefully 
finished off. H. '32 : cLrc. of fetlock *345 ; length of hoof *142* 

48. {Fig. 12). L, hoof and fetlock; rather poorer work, with large 
surface flaws on inner face, H, *29 ; circ. of fetlock '30; length of 
hoof -137. 

and Hocvet. 

49. [Fig-16]- Large fragment of white marble^ roughly oval in section ; 
the lower surface (shoum in the photograph) roughly dressed^ and 
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has a large cutting for a tenon in the centre, "041 deep, x "055 
X '036. P^irt of the upper surface is dressed smooth, the remainder 
shows a horirontal fracture^ indicating that a projecting portion is 
broken away. The edges are dressed smooth- Apparently a hori¬ 
zontal section through a horse's L (?) hinddeg, close to the body. 
Upper surface measures : L *40 - br. *ig ; lower 1 . ^25 ; br* ‘135 ; 
th- 103. 

50. (Fig, 13). (Photograph from cast: original in British Museum, 
B, M. Scnlpi. iii- Xo- 1749 {2))- R. (?) hock of browmish marble. 
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slightly bent. Extreme lengtli, over cap of hock, -30 ; circ. at 
joint -42 ; Him. do, below joint, ■2S5, 

51. (Fig. 13). E. hind-leg, from above hock nearly down to fetlock, 
of greyish marble with white veins, bent nearly to a right angle. 
Five parallel transverse scorings on lower pt^rtion ■, v<uns carefully 
rendered. Broken tlirough and now mended. Extreme 1 ., over cap 
of hock, 'sSs ; circ. at joint ’43 ; tniit. do. '23. 

52. (Fig. 13). Fragment of J. leg, below hock, in similar marble and 
style. L, ’13. 

33. (Fig. 13). Cap of 1 . (?) hock, of brownish marble, resembling that 
of No. 50; originally bent at about the same angle as No, 51, 
H. 125; br. 054; th. oSi. 

54, (Fig, 13). Fragment from below' hock, of similar marble, probably 
from same leg as No. 53 j * veins and muscles carefully rendered. 
H. '12 ; max. circ. ‘29 ; min. do> *23. 

55. (Fig. 14). Fragment of r. (?) leg from liock dow'nwards. H. '26; 
wxfM. circ. '30. Coarse, heavy* W'ork, the veins not indicated, 

56, (Fig. 14). Fragment of similar stj'le. Upper surface roughly dressed 
for joint vrith the upper portion of the leg, which was bent to about 
a right-angle. H. "31 ; min. circ. -273; worked upper surface 
measures '13 from back to front, by '09; in it is a dowel-hole '03 
in diam., "063 deep. 

57. (Fig. 14), Small fragment of similar style, broken off clean above 

and below. H. '0S5 \ circ. *315. 

36. [Fig. 14). Small fragment, much weathered, apparently from a 
liind-leg just above fetlock. H. -105; circ. ‘245 (more when com¬ 
plete) ; dowel-hole below', Ti in diam. 

59, (Fig. 14). Lower portion of I- hind-lcg and part of fetlock; style 
resembles that of Nos. 55-57- Remains of dowel-holes above and 
below, diam. of former -otS, of latter -021 and *021 deep (its 


^ Fktibably Xm, 53 and 54 !onn«d the L hind-kg oi the horse ol which 50 is the r. 


^2 
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direction sho\^'s that the leg was not very much bent). H. ; nim^ 
die. 

6o. (Fig. 14). Hind hoof and fetlock ; the upper surface is roughly 
dressed^ showing that the leg ^ith the front part of fetlock and hoof 
Hvas made in a separate piece, rough work. H. '254 ; length of 
hoof below, '115 (more when complete). 
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61. (Fig, 14). Fragment of L hind-hoofp parity dressed smooth below, 
and split through vertically from back to front ; more careful finish 
and larger scale tlian JCo. 60. H. ^18 ; L below, '178, 
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62 — 7 ^^-— Fragfnenl$ 0/ Bodies of 

62. (Fig. 15)- (Iti the Britisli Mu&eum. B. Sc^dpl^ iu. No. 1749 
(4)). Fragment of flank, with saddle-doth md girth. Dressed 
surface on L where it was fixed to fore-hand; other edges broken, 
but inner surface is lioUovs'ed and rough-dressed, to leave tooin for 
the central frame-work (cf. No. 24), Traces of cutting on upper 
surface to receive body of rider. H. -26: br. 37; th. *16 ; br. of 
girth '06—'065^ 
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63. (Fig. 15). (In the British Museum. M* Sculpt, iii. No. 1749 (5)). 
Fragment apparently from near fore-shoulder^ with remains of 
s5iddIe-doth. Muscles rendered prominently^ Broken on all sides* 
but dressed smooth behind^ H. "45: br. 36; tlu * 12 . 

64. (Fig. 16). Fragment resembling No. 62 in style, apparently vdth 
front portion of saddIeH:loth. Roughly dressed on r., w'here it was 

5 Tbs lilt ptams In witich tHi frajfmprtt is workqd, its tbiruie^^ anU its back 

siigf^st ttmt it nilglit \i^ rather from a relict sUaji a figure in the round ; but th* tTtattnent 
ot the uiuecIds TTcsciTiblss RO closely that ol the other' hortics that it fhestURi safer to connect 
it with the group, as did Lord Civile and Mr. A. H, Smith in U.Af. 5ctdpiur£, iii. 

G 2 
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fixed to forehand witli rectangular clamps ('Oij broad), for which 
two cuttings are visible, at the upper and lower comem of the saddle¬ 
cloth, Inner surface dressed smootli. H.'345 ; br.'I16; th. 106. 

65. (Fig. 16). Fragment of similar marble, with girth ; broken at each 
end, and dressed smooth on both inner surfaces, which meet at 
right angles. H. -135 : hr. >17 ; th. -08 ; br. of girth -ob-’oes. 

66. (Fig. 17). Fragment of whitish marble, triai^lar in section, from 
tinder the belly; broken at both ends, outer surface rough-tooled, 
but Y-shaped vein clearly shown: of the inner surfaces the 
narrower is dressed smooth, the other fractured, H. 'll ; br. '30 ; 
th. '085. 



Kie. Ho»s»’ Boaies. 


67. (Fig. 17). Fragment of white marble from rump and scrotum, mth 
r. testicle ; under portion rough-tooled, visible surfaces carefully 
finished ; smooth faces above and on I. and r,, small portion broken 
away on r. H, *115 ; br. ‘345 ; th. -145. 

68. (Fig. 17). Similar fragment of brownish marble, with 1 . testicle ; 
rougher work than I*io, 67 j broken at one end; inner surfaces 
smooth. H. -11; br. 20 ; th. 155. 
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69. (Fig, 16). Small fragment, apparently from scrotum ; broinrish 
marble, roughly finished, and broken above.' H. -065; br. 13 : 
th. *10, 

70. (Fig. 16). Fragment of wliltish marble, with one side fiat and irmgh 
tooled, the rest of the surface being curved; broken at its thicker 
(upper ?) end; deep cutting for clamp on r. side. Position uncer- 
tain, but possibly from rump. H. ■ 1 T 2 : br. 'ibs; th. '15 ■ cutting 
for clamp is 027 \vide. 021 deep, increasing at inner end to '04. 


71. (Fig. 17). Fragment of tail, curving to r.; traces of a vertical 
dowel-hole above, *016 in diam, \ the first three locks of hair from 
the r. are complete, the rest broken below and at back, H. *172, 
br, -168 : th. *10. 


i Tho atOfibution of tliis frajfiueiU to tho 6f»“lP «-say doubtloL 


Ftc+ tjn — FSf^GMii.NTs or Bodies asd TMt^ 



86 


The British School at Rome. 


72. {Fig. 17). Fragment of lower portion of n thick tail; broken above, 
worked smooth at back, and small fragments missing from each side 
dowel-hole running hoiiKOntally from back to front in upper fracture, 
I. ‘043, circ. ‘022, for attaching it at this point to hindquarters. 
H, '18 ; br. '18; th. -088. 

73. (Fig. 17). Large fragment of a long narrow tail, broken across.' 
Roughly hollowed at back, and worked smooth below, where it 
is partly broken away by a large vertical dow'cl-hole; this is inter¬ 
sected '032 from the bottom by a smaller hole (presumably for 
nmning in lead to fix it to the base).* H. *32 ; br. 09; th, ‘055 ; 
larger dowel-hole -oS deep, 022 in diam.; smaller do. 012 in diam. 


Evidence for the Recokstri ction df the Group, 


It will have been seen that there is not sufficient material to permit 
of an exact restoration of any one of the figures W'hich comprised the 
group, hut before proceeding to put together such et-idence as the fragments 
furnish of the positions of the figures it may be well to allude to some 
earlier suggestions with regard to these sculptures. Besides the hypo¬ 
thesis, which has been shown to be groundless, regarding the existence of 
a chariot, the discoverer further states ; (i) that one of the horses' heads 
and necks is of Parian marble,* which is taken as evidence that the group 
(sic) is of Greek workmanship. This is contrar}- to fact, and as mc&t of 
the fragments are certainly, and all probably, of Italian marble, a Greek 
origin lor the group is at once rendered impossible. (2) That the style of 
the toisi shows them to be the work of a period subsequent to that of the 
horses.* Hus does not imply that the figures of the riders do not belong 
to these horses, but that they were added later. AVe should have to' 
suppose that thej' replaced earlier figures of riders, for the remains of the 
saddle-cloths and girtlis on four of the fragments show that the horses 
were saddled when first made.* This is not in itself impossible, but an 


^ Found in tiro pieces and now mended^ 

^ For other inataace* of horses' tails m ancsenl tnarbk Ktdptqre reaching^ to the base 
on whkh they stand cf. the cqueatriaii statue of M. Noniu* Balbus irqm Herculaneum 
at NapleSj and the hCFinesoa Monte CavaJIo at Home, Furtwingler and Urlichs asd 
Rttman Sculpm^ (En^. Trans, pp. 4^ J., Figs, ij, 14, 

• Op. du xlix. p. 374. 

* Op. p, 375 , 

a Fragrufiits Oi 64 leave DO daqbt on this point. 
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exammation of the fragments of the liorses does not give the impression 
that they are of earlier date than those of the riders, A further 
suggestion is made in the catalogue of the British Museum Sculpture.^ 
where the fragments in the Museum from this group are discussed brieflj-, 
that the torsi stood in niches as did, for instance, those over the Porta 
Maraia at Perugia- This would leave us with no bodies for the riders of 
jcnxr horses, and in any case disregards tlie existence of the fragments of 
the knees and feet of the horsemen whom it is natural to put on therm 
The positive dain for a reconstruction of tlie group are the following : 
there are sis torsi of riders and remains of seven horses,* of which most, 
if not all, were in prancing attitudes, with both fore-legs raised from the 
ground. Tlie remains of their shoulders prove this in the case of Nos. 
24 and 27, w'here both are preserved, and 25 which has the 1, shoulder 
only. Further there are four fragments of shoulders (Nos. 33-3^), 
No. 35 being r.. the rest I, As 35 and 36 are almost certainly from the 
same horse we may attribute them to any one of the seven horses except 
Nos. 24, 25, and 27. If we assign them to No. 26, we are left vnih. two 
1. shoulders for a fifth and sixth horse, both of winch mdicate raised fore¬ 
legs. We get the same result by assigning a 1 . shoulder only to No. 26, 
for then we have the pair {35 and 36) for either the filth or the sixth horse. 
Thus we find that the evidence of the shoulders^ proves that at any 
rate six horses had the fore-logs raised, and the e\ndence from the knee.s 
and hooves in no way goes against this, though it is not so complete . 
and. moreover, the angle to which the surv iving fragments of the hind-legs 
are bent further bears it out. As seems to have been on the whole the 
more usual convention in the representation of prancing horses,* the 
left fore-leg is raised slightly more than the right, and the I, shoulder 
is more advanced. Thb may be seen at a glance, in the chest-muscles 
of the horses (34. 25 . 27). Moreover, the sculptor or sculptors aim^ 
at achieving slight variety in points of detail. Thus some of the 


1 H.M. Seitlpl. iii. pp- i <»3 t- 

a CJ. -Mill. xii. (1897). P- *79 . , u,,* ,i„.™ it n.-. 

» It 1 * iiMt posaiblq that No. iS shnuU hQ rejected tram tlw gmup. but thCK IS HD 
KjsoD for hroiti^the number to s«, one (or more) oJ the ritteru figures may hav« tom- 

pletdy and coin* they axe more frequently represented as r ; 

the shoulder further Uom the spectator is tisuahy more raised and advanced- Greet 
St aSed UT-riety on .UCh ^^oint (r contrast the leg. ol the horse* on S,™cu*an 
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knees are bent more than others, the angle of the horses' heads is varied, 
and the treatment of the tails differs. Still more striking is the difference 
in the style of the hind-legs. Xos, 51 and form a pair, and differ 
from the rest in being of greyish marble with white veins, not unlike 
Hymettian, and of more slender and sinewy type, Xos. 50 and 53 
and 34 also formed a psiir, 1 believe, on the evidence both of the marble, 
which is whitish (weathered noiv to a pale brown) with white veins, and 
of the execution. The remaining fragments Nos. 53, 56, 57, 59 form three, 
if not four, different hind-legs ; they are of a finer-grained marble and 
coarser execution, and it is hard to believe that they were in a conspicuous 
position, as anatomically their treatment is poor and heavy. It is possible 
that they were to some extent concealed by .some of the other figures of 
the group. 

The variety in the treatment of the riders is achieved bj' the difference 
of their costumes. Not only does one wear civil and the rest military 
dress, but the treatment of the paludamentum and sword-belt is in no two 
cases exactly alike. The most elaborate treatment is that of No. 3, 
w here the loFtco terminates be low in a double set of flaps with ornamented 
ends, as is fretjuently found,^ and is girt round tlie w'aist uith a sash 
(cmgur/iroi) tied in a knot. The latter detaU perhaps justifies us in regarding 
the figure as that of a soldier with the Imperium, though apparently this 
is not a sure sign of this rank.^ The narrower sasli worn by No. 5 is less 
likely to have this meaning, but in any case certainty is impossible. 
Furtlier variety is achieved in the position of No. 4, where the fall of the 
drapery indicates that the right leg was somewhat thrust forward, that 
is to say, that the rider vvas turned torvardsthe left in liis saddle ; Nos. 5 
and 6 from the ad^'anced position of the left thigh were equally turned 
towards the right.* For the position of the arms there is little evidence, 
as they are nearly all broken off short at the shoulder, and the position of 
the dowel-holes for the attachment of the arms does not furnish definite 
information. The upper 1. utm of No. 6 hung downwards and the left 
hand presumably held the reins ; this is the natural inference with regard 
to the rest of the figures, but there are no remains to prove it. The 


I £.r., on tiu. figure of M. Aurdiua on the relief, in the fVJajza dci Conservatori in 
Komr, the Enip«rf>r pardoning captives. 

’ See Daremberg and Sagib. >.PV. LorUa, I5. ,6. and esp. Fig. i WT 

' To either of the» might be attributed the fniguirnt Xo. ,5, ^hich is apps«nily 
ol a rider g r. leg pressed against his Iwfse's flanJt sis he turned to the right in his "d dl- 
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clasped r. band 7, i), if rightly attributed to the group, tells us little, 
bevond that it beld some thin object made in two pieces, the fingers 
seem clenched tcjo tight for this to have been a spear, and the fact 
that the dowel-holes by which the object in question were attached 
are not in one straight line leaves the point altogether doubtful. 

The tjTe of the hr tot is extremely simple, and indeed identical in 
Nos, 4. 5, and fi : in No. 3 a little elaboration is given, e.g. in the beaded 
edge of the straight piece which protects the front of the r. shoulder, and 
in the 1, shoulder-piece, where it projects from below the paludamentum, 
Verj^ similar treatment of the shoulder-pieces may he seen in the bronze 
‘ Alexander ' statuette already mentioned,' and in the standing legionary 
beside the figiare of M. Aurelius on the Conservatori relief cited above. 

The prancing attitude of the horses must have involved considerable 
dlthculties in construction. It rrill have been noticed that most of the 
fragments from their bodies and legs show that the horses were budt 
» up of pieces of marble of ^'arj'tng sizes. Many of the leg-fragments still 
show holes for the dowels which held tlicm together, iind in one shoulder- 
fragment (No. 36) there are still traces of two iron dowels ; but it is not 
alwap possible to distinguish with certauity, except where the joint has 
a dressed surface, the dowel-holes belonging to the original construction 
from those indicating the repair of a subsequent breakage. In the bodies 
of the horses there is no uniformity in the t\i)c of construction. In No. 
24. in the British Museum, the head and neck are of a separate block of 
jnarble from the fore-band, as also in No, 26 ; but in No, 27 they are made 
from one large block, and in No, 25 the fore-hand is made of two blocks 
joined side by side u-ith clamps across the middle of the chest, of winch the 
right-hand side is missing. At the back of No. 24 is a rectangular sinking 
to receive the front end of a stout bar of uTiod round which the figure was 
built np, and tlie curx'cd inner surface of the best-preserved of the frag¬ 
ments from the saddles (No. 62) affords further proof of this type of 
construction. Most of the other fragments from the horaes' bodies 
(Nos. 63-68) are dressed smooth on the inner surfaces and do not show 
any traces of attachment either to a framework or to adjoining fragments, 
and it is hard to see how they were kept in position. 

Bnt even this t^pie of construction, though it would greatly lessen 
the weight of the figures, would be useless without strong supports of 

> P, 71* notn 2. 
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some sort under the fore-parts of the horses* And strangely there ia no 
mdication on any of the surviving fragments of support ol this kind. It 
is hardly ptissible that support under the forelegs would have sufficed to 
bear the weighty and none ol the hoo\'es seem to have been resting on any 
other object. Presumably some strong prop placed under tl^e chest 
behind the fore-legSp but its nature must remain uncertain. Speculation 
on this point is unprohtablep as we do not know whom the group represents, 
but in view of the military dress of the majority of the riders a figure of a 
half-prostmte enemy ^ would be most appropriate, or, among inanimate 
objects, a trophy.- The fact tliat iomc of the riders are turned to^-ards 
one side rather suggests that they were represented as striking at im 
Opponent, and for them the use of a crouching human figure as a support 
is by no means improbable. Jn any cascp we have no means of telling 
whether all the figures had supports of the same tv^. or whether herSp toop 
there was a variety of motives and treatment. 


Style and Date of the Group. 

W’e have seen that the Italian origin of the marble proves that this 
group cannot be of Greek origin, and it is equally dear that apart from this 
fact there is nothing in the workmanship inconsistent vvfith its being Roman 
w>rk of the Imperial Age. In the absence of the heads of the riders it 
is impossible to give an exact dating, but the impression conveyed by 
frequent study of the fragments is that the 2nd century^ after Christ is 
the most likd}^ date. The treatment of the drapery of the figure in the 
heaxy cloak is more careful than the rest, but even it h lifeless, and that of 
most of the other torsi is very poor and sketcliy. There is none of the 
undercutting of the drapery' A%ith a drill which might indicate a 3rd 

* Tlie t)cst of this type cKcur in coin^, where it h prcsuinably aa&plcd from ^ 

statue-type, Ci, the reversei of gold and ' first brass" coins of Trajan, Cohisii, M€dailU^\ 
Nos, jDi, ^3. It is common on copper cqihs of 3rd century Emperora, and was adopted 
occauonalfy by Greek cUi« in the pt<ivinixs: i.g. Tomi, where it appears on a 
cam of Gordian Pkk. d PL VI [. ig. Other examples 

ui equcstjiaii ftlatncs with human and serni-ltumani figures under the horses' lore-legs arc 
collect^ in Reiuach, Sculpt. Sfc., pp. 5^^, 1-5, 53^, m p, 

iv p, 334. 2 . 

- Cf- the nsc ol tropbUa of armour to support the standing figures of the Diosouri, on 
Monte Cnvallo (aboee^ ps ante aj, where the horaes arc supported with plain marble 
pedestals behind the fote-Iegs, For trec-trimics uflcd int this purpose sec Arodung, S^ulp^ 
drj Ffl/knn, Aftir. voLii. Pis. XXXVH, Xn. ibG; XXXVJlf. Xoa. 173, ijB, wbidi are 
all s-^ery much restored. 
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century datings and it seems eqiialh' to lack the fimn handling clxarac- 
teiistic of good ist century u'ork. Again, the horses heads are hea\'>, 
and though the treatment of the surface is not unpleasing, there is little 
attempt at realism, ^i.ith the exception of the fragment (No. 28) noted 
above for its more literal rendering of the bony structure of the head.' 
Similarly, their bodies seem heavy, and notably the treatment of the chest- 
muscles is coarse and exaggerated. The variety in the rendering of their 
legs has been noted already. On the whole, making due aJlo'^'ance both 
for the difficulty of judging their appearance when complete from a mass 
of fragments and for the difference of material, they seem to compare 
poorly ivith the dignified bronze charger of Marcus Aurelius in the 
Piazza del Campidoglio, and no less lack the fire and movement of the 
horses of the Dioscuri on Monte Cavallo. If they are inferior m style 
to tlie former we must admit, on the eridence of the sun'l\^ng fragments, 
that their riders exhibit an equal inferiority to the figure of the Emperor ; 
and this inferiority is due rather to their poorer quality of wOTkmanship 
than to a later origin. If the discoverer is right in identifvHng the site 
where these figures were found with the Villa of Antoninus Pius,* the natural 
inference is that they belonged to a scheme for decorating its precincts 
with statuary, perhaps in tliis case a copy of some recent group in bronze, 
rather than that they formed part of a treasured collection of master¬ 
pieces. Thus it is not unreasonable to recognise in it a work of the 
middle of the 2nd century of our era. 


■ Theenthusi^mof LdiO Savilo'sIncpd cotrwpoodfnt, ir liii. p. 151, 

is not shared by the present vfriter, nfler repeated handling of all the fragments. 

• OP cH^ liii. P M 9 t I ^lid not see. until this artkle uaa in valuable ^per 

oe the LaHnin by C. E. Colbum. in -iil (.5.4). PP- 

II jsbould^ noted that he does not accept this site aa a Ko>^ \illa 
he consider, these sculptures to be of Parian oiarh le finerely foUowmg i/srd Sa%Tle). and 
is appATently not aware of the eidstencc of the collection at I,ecda. -^rtbera 

» There is no diilicnity about believing that the group may have repi^nt^^b*^ 
of theS^Tr^^tilvandUunted retainer. But it istobehop^ that the portrmt-bcads 
were oi belter atylc than the fer«, which may welt have b«P the ease. 


POStSCKIIT. 

The Untlsh Museum possesses some fimher pieces of 
ineluded in the {vol. iii.), but seem to belong to this greuF ' 

"S u^wnre of their esislence in time to publish them in tins an.de but ho^ o do so, 
with the kind pennisslon of Mr. A H, Smith, Keeper of Gr«k 

in a subsequent number of these At^rf. fhey emsut of a horse s head and two booted 

firtt of riders similar lo Nos. ig-js ab<j^e-—A MA\. 
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THE GRAND TOUR OF AN ELIZABETHAN. 


By a. H- S. YEAMES, M.A. 

Excli&h travellers in the d^ys of the Tudors who have left behind 
them the story of their wanderings in the civilised lands of Europe are 
so few thfit perhaps little excuse is needed for the publication of a diiiry 
kept for Sir Edward Unton- 

Unton was a gentleman of Berkshire^ and traced his pedigree to 
Edward IV/s time. He Tnatried in 1555 a widowed daughter of tire 
Protector Somerset, was knighted by the Queen in 1555, and in 1574 had 
the honour to entertain her at his house of Wadley near Farmgdon. He 
was Sheriff in 1567 and elected to Parliament in 1572. He died in 
and buried in Faringdon Church- 

His younger son, Henry^ took a larger part in uffaii^ of State. He^ 
too^ sat in Parliament, but he is chiefly remembered as Ambassador to 
France and friend of Henry IV,^ who is said to have inoumed his death 
at the siege of La Fere in 1596. There b a curious portrait of the younger 
Unton in the Xational Portrait Galler^\ Sir Edward Unton, like many 
another man of good family and promise^ obtained permission to travel 
abroad in 1563, ^ and was careful that an account of his journey should 
be kept day by day by " Richard Smith gentleman/' as the MS. telb us, 
“ sometime servant to Sir Edward Unton of Wadley/* The diary is 
preser\'ed in the British ^luseuin (Sloane MSS, 1813). 

^ ticGiiCfis to tmvcl were not lightly granteJ. C(. Cecii Papers {Hisi. AfSS. C<»ni.), 
voL 3c. pp. 137, 387, -I [2, etc. 
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The modem litemturc of Italian travel was begun in England in 
1547 by Andrew Boorde. who in Ins Inlrodwaion oj Kno^kd^e 
attempted in naive fashion to depict the mannei^ of the different regions 
of Italy- He was follow'ed by an admirable writer. William Thomas, 
whose Hisktris of ItdU. printed In i549.' gives not only a li«rer>^ of the 
Italian States but an impartial survey of their condition in his dav. an 
a sober criticism of Italian mannors, Thomas's book was knouTi to the 

writer of the diary, . tj v. 

Under Elizabeth the two best travellers were perhaps Thomas riooy. 

whose diary has been printed by the Camden Society.® and Fjmes Moryson 
who was in Italy in i 594 - 5 - His narrative appeared in a stately folio 
in 1617 and has been lately republished at Glasgow' by Maclehose. 

HoW is well known as the translator oi Cas/fgfjoHc's Coi-ii^aJio, 
the book of which Ascham said : " To join learning with comely excrcis^. 
Conte Baldesar Castiglione. in his book Cortegian doth trimly teac , 
which book advisedly read and diligently followed but one year at home 
in England, would do a young gentleman more go«jd. I wiss. than three 
years' travel abroad spent in Italy,” But Ascham was a herce hater 
of Italian ways, which he judged and condemned after nine days s^nt 
at Venice. Tliat dty then held in the imagination of home-bred Engh^li- 
men the place since taken by Paris as the home of Iuxur>^ and vice. 
Ascham's condemnation oi travel, however, became a commonplace, 
^vhich was echoed by many an Elizabethan writer, to whom the Italianate 
Englishman w-as an object of scorn or righteous indignation. The svvarm 
of travellers, indeed, ever increasing.^ did not listen to them, and pre¬ 
ferred the advice of such champions of foreign travel as Francs Bacon. 
Hobv certamly would not have agreed with the admirer of his Courtier 
He was twice in Italy, in 154^ =^nd 1554 - a large number o 

Englishmen, especially on his second journey, when many of his 
coimtrjTnen preferred to live at Padua under the tolerant rule of \ cnice 

than at home under Mar>', 

'' ediU^ns 

appHsafiHl ip 156% Hmi 1561- 

a Camden Misciliaay. . _ , - TK.sh Clioloticr to ibe 

^ - Slick a mbblr oi Enj^b^k mam m luly. - . - bir Thos. Clpiloa« to me 

Rail of Esscit ■“ ™'- VU- p- 1“- 
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Hoby's diixrj' a bald narrative, mentionmg the names of inns, 
recording inscriptions, and but rarely admitting a little colour, as when 
lie describes his narrow' escape from pirates who lay under Monte Circeo 
W'hile he passed on his way from Ostia to Gaeta. He was bold enough 
to travel by land from Naples to Reggio, and arrived without mishap. 
He thus accomplished a journey which was rarely made by strangers, 
and from which as late as 1770 the Neapolitans dissuaded firydone on 
account of the danger of brigands.' 

Fynes Alorvson was a serious student of foreign manners, who has 
left a number of observations not unworthy of notice. The most vivid 
chapter of liis book is perhaps that in wliich he describes hfe adventures 
in Rome, where a Protestant Englishman, even if he enjoyed the protec- 
tion of Cardinal Allen, ran some serious risk, esjwcuilly when from mere 
curiosity he sought an interview' with Cardinal Bellarmin. 

Mr. Richard Smith had many merits as a traveller which entitle him 
to a place beside Hob;- and Morv-son. He w-as quick to note the manners 
of the people as they appeared to him in the inn or the market-place, 
and to describe witli curious detail the fashions of their dress. He w-as 
interested in agriculture, and observed the crops and fruits which were 
cultivated by the road. He was struck by the goitre and gives the 
common explanation of that disease. He remarks singular w-ays of 
building and is wann in his praise of .Antwerp, of Augsburg, of the 
Cathedral of Florence, and, witli some hesitation, of that of Siena. Rome 
depressed him. Like his contemporary, Du Bella;-, he found but little 
trace of its ancient splendour,* but he admired the Vatican, to which 
Pius I V. was then adding, and foresaw- the magniJicence of St. Peter's, 
His description of Rome, how-ever, is so brief that he is clearly more at 
home in the heids and the inns by the road than in a city which bewildered 
him. We may conjecture that it was the contrast with the life of Berk¬ 
shire which ciiicfly roused his interest in his journey through foreign 
lands. 

The diary- is a small volume of 57 leaves iir tamo, written in a very 

* Thomaa, f. jv. pa>-aahigh tnbute tothe AdmioUtraiion c^jusiJoQ in Italy, 

and saye: " I tliyak« no «oiuiticy more uuietc than it," but he (foes on to remark, " the 
realme of Naples aad some part ol the Komaine territoHe tsccepted. where many lynies 
happentth much robbyng by the wniM."' 

* Thomas, op. eii„ f. 3 i |:rievc9 to see " the onctic jewell . . . o( this worldc ... lie 
so desolate arnl dish^red, that there is no lamentable case to be herde, or loth^inc 
tbyng to b« tb;»t bt compmcf] to a part of it;^' 


The Grac'd Tour of an EEtstAiiETHAN. 


95 


crabbed hainj. On f. 2 v, is the note in a later hand: Aquapendente 
ye first tow-ne of popes dominion, in the wa.y fro(m) Florence to Rome: 
from the(n)ce 

To Mo(n)te Fiascune., .. 13 

To Roncilione .. - ■ • * ^5 

To Rome .. * ■ ■ - .. 30- 

On f. 3 is the title of the diarj' : " The Jomey of Sir Edward Unton 
and his company into Italy wherein is contained the names of the townes 
where he bayted and lave / and the distaunces of rayles betwene them/ 
wherein is to be noted that one dntche myle contejmetli iii englj^che 
myles/^' 

Below in another and clearer hand is the note: This jornall was 
written by Richard Smith gentleman, some time senante to S'^ Edward 
Unton of Wadley in the countye of Bercks knight {” 

The diary- begins on f. 4, and breaks off abruptly on f. 55, when the 
travellers had reached Mainz on their way home. On f, 5b is the note : 
" the sumc of my m(aste)r his dels when he went into Italy ' 
and on f. 57 what seems to be a short description of four books. 

I have printed the diary^ in the original spelling, and with the dashes 
which ser^'e for stops. I hav-e been sparing of notes until the travellers 
reach Italy, but 1 have attempted to identify all the places at which they 
slept or baited, A few words I have not deciphered. 

A. H. S, Ye-Ames. 


(f. 4), We toke shippinge at Dover the xiith of marche ano dni 1563 
at 8 of the clocke at nyght and landed in zeland betwen fiushinge and 
mydleborowe the next daye abonte ii of the clocke in the aftemone and 
so we(n)t to mydleborowe to bed the same nyght / zeland is a contrj' 
lying very lowe so that the sea lyeth above it round aboute / being de¬ 
fended from drowninge of the sea only by a certain bank that is of a grete 
hyght it is but a smale iland for that the better parte (f. 4 v.) of the contry 
hathe ben drowned by the sea / as apereth by the churches and other 
things that ar to be sene in the sea there ar foure or v proper townes 
within the same Hand / wherof mydleboroughe aforsayd is the chefeste/ 
the which is a very fayre large cytye waled ... and a great water mote / 
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the buyldinge is very fa>Te of brycke and frestone eo\'ered with blue slate 
it standcth uppon the (L 5) shore / the gretest sh3'pp5 that be maye cselj' 
come upp within the towne al the rest of the towns at in lyke case t'ery 
prcty townes and all ha\'ens the contry of it sellff is littell werthe for all 
their welthe standeth only uppon marchandryes / the which is verj'" 
grete / wode they have none within the contrj" cat tell not many/and 
come verlittell / (f. 5 v.) the xiiith day of the same m(onth) rve toke 
sliippinge at ' in zeland and landed at barrow * in brabante the 

same daye / barrow is a very fayre towne much like unto mydleborowe 
and of the very same order off bujddinge and sytuacon there lawes and 
maners bothe in zeland and Holland dyffyrc very lyttell/hoiyble cxe~ 
cucon done uppon offend(er)s in both places / a towne of much wealth 
(f. 6) we departed from barrow' the neji(t) moniy(n)ge nerliy and w’ent 
in w'agon to antwarpt the which is aboute xx myles engl^’she / the cuntrv 
betw'cnc the sayde cytyes inerveloiis barron for the most parte/lyeng 
uppon the seas somwhat hye / so that it nether bereth come / gras / nor 
w'oode / except it be near antwarpt where they dyg their comeland with 
spades/ in dyvers places / (f. 6 a.) w-e came to antwerpt the xxth of marche 
and were lodged in the cnglyshe house / it is a cytie of mervclous wealth 
passj-ng all most any cylie witliin europc / for as I have reported by 
dyver(s) merchaunts of credj'te } there ar dyw^r merchaunts with (in) the 
cytie that ar worthe iric thousimd pounds / and not so excedingc in 
riches but also passyngc in bean tie a towne of much streng(t)h beinge 
widled / with a great rampert of earth (f. 7) cast up agenst the same 
walle in the inner sj'de of a merveylous thicknes / and a great water 
diche very- brode and depe / the fvelds withoute the waJlesbeingcotiveylied 
in gardens of gret lardgnes a myle and better from the towne beinge 
forced to be fruitfull only by the labor of mens liands f ther is a very- fair 
rjrt'er that goeth by the tow-ne w'herby ships of al nacons bringeth mar- 
chandyse (f. 7 v.) to the sayd cytie/also tlier ar dj'vers stretes wher 
hoys and other ships may pass imder w-ith marctuindysc and unlade in 
dywers places within the towne/ther is also w-ithin the cytie ii places 
called the burses one for englyshmen only the other for all manerof nacons 
in the worlde anti that b called the comer burssc / it is a thing bylded 
foure square in maner of a ebj-ster about iiicc yeards everj- waye and 
the same is a place (f. 8 ) w'her all maner of fyne wares ar to be solde and 
’ AriDuijtn. a Bciscn-op-ZoQin r 
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is called the pnwne / it is maner of a galery b3ided close over lied and 
gajnj=^hed with all manner of fine wares that ar to (be) solde / the buyld- 
inge of the cyth is very curyoiis ether brick or ffrestone / ther b a gnyld 
haU now a buyldinge which h bnylded uppon vaults the wliole house 
beinge made of marble / grey / whyt / itnd blacke so suinptQoiis that b 
thought it wdll cost mcc thoussmd pound (f. 8 Vr) before it be f^Tiyslied / 
tlier ar d^^^ers good orders whthin the towtie amonge the which ther is 
one for orphanes and foundiinge children ^ / that b as sone as the(y) 
be able to do any k^md of thing in the worlde / they be put into a house 
ordevTied for the purpose wher they ar founds by the towiie untLll they 
be well able to earn their ownc 13^'inge / and so relesed by the dj-scretyon 
of the master of the towTie / ther is a house for men children / and another 
for women wheras they ar tought all maner of handy crafts / And tlms 
remayning (f. g) ther by the space of vi dayes and havinge sene the 
pryoryes nonryes and dj^'&rs houses of rehgion and havyng vevred the 
towne sufficiently w'e departed thence the xx^i■h of inarche uppon horses 
that we there bought / and so rode thoro\v a proper tovrne in brabant 
called Leir * / vi englj^che myles dj^tant from ant^verp being weU sytuated 
and dnble moted rounde with ii water dyches of a good breddethe the 
buyldingc of the towne after the maner of the rest of the townes before 
expressed the contry aboute (f. 9 v*) the sayd towme indefTerent fruitfnU 
as the people of the contry dot he use it for they ar mervelous paynfull 
in dunging their ground and diging it in dywers places with spaddes as 
well vvher they sow their come as also wher the(y) sow ther herbs and 
rotes w'hich they almost aU to gethar iyve by/so passing thorow this 
prety towTie we come to a village called emptington ^ vi myles dystant 
from the saide Leir w(h)ere we ba^^led owxe horses and so rode thoroiive 
a woddy contry^ very heathy a(nd) merr^elous barren to an old towne 
called (f, 10) dyste ^ ’which standeth iowe at the fotc of a hill / this towne 
is doble dyched w ith water diches and walled / it hathe also a ryver 
runnyTig th(or)QW'e it the ’^vater loketh very iU for that the towtie semeth 
to stand uppon a niarry^ at this towne we were used in owne vitta>'ls 
as (we) were in other places before expressed havinge that we called lor 
at very^ excesayve pryces we departed from thence the next morow beinge 

^ TTifre were similaf hospitals at Vtsaice, Cf. Thomas, fiistorie of f. v, 

(Ed. 1^9). 

* Ofrre. ^ Iteghem ? DieaU 
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the XXV ith (f. la v.) of march towards mastn k ^ aboute xxi myles d^^tartt 
ffrom dj^te passinge thorow rwo prety Jit tell townes which were walled 
and diched the whicli ar called [omU^ion in ^IS.] and haslett * the contry!' 
betwene dyst and niastry ke indifferent ffniitfuU / we feiyted not before 
we came to mastry^ke which is a very fayre toweit well ss-aled and dyched / 
the farthest towaie of all brabant where beginnethe hye dutchland it hathe 
a fayxe rjwer ronyrig (f. ii) by the towTies syde which cometh ffrom the 
rywer o£ rhyne / this towaie is bothe fajTe and large ayliiated in a very 
faire / pleasaunte and fruit full contrye / bothe of wood and gras / but in 
espec>"dl ul come / sheepe there ar some but not meyaiy / we sawe bothe 
sheepc and sw^ne kept in their come / the order of this towtie is that every 
tra’ryler must syt at the ordynary table the m(aste)r and servants /we 
were used there very resonabb (f* ii of this townc 1 can say no more 
for that we cold tarj' thet but one nyght And so departe the next 
momynge being the xxviith of marche towards guJyke^ wluch is from 
mastrj-ke xxi engh’sh myles we bay ted at a village by the waye called 
Vlyke * wher as we had but homelye chere and as ill ser^^ed / the contry^ 
none the less semeth to be mdiffrent friutfull and the people as rude and 
beggerly / after our bayte we went to gulyk / (L 12) w'hkh is eight or 
ix myles from Ulyke / w here we were well used our ordytiary the ordyaiary 
is in this maner after we were alyghted ffrom our horses our horses wer 
taken and set upp and dressed very well and had hay find otes very resom 
able / we bad our clnimber appointed every one his bed / our vittayles in 
this order / the servant covereth the table being square after as the 
company is / iff there be xii persons or theraboute he setteth ii candells 
at ii corners / ii salits at ii corners then trencher plates round aboute the 
{L 12 V.) the table / e\'crj' trencher his bred and napkin / and glas off 
Re^m^^he wync / then he bringetli in the firste course / when the first 
course is done he taketh away the meat / and sett upon the table a great 
Irene platter made for the purpose wherinto every rmm puteth his trencher 
then bringethe to every^ man a clen trencher / and setteth the second 
course upon the table when the second course is ended he dothe as is 
aforesaid and settethe ffruit uppon the table / and forseeth allwab that 
your glase be filled with wvme (f. 13) your horsmeat and your owne is 
reconed all together the wdilch ord\Tiary we found very resoitable / note 
when i^our ffru^de cometh to the table first a platter of theese and uppon 

^ Mj^a^tricht. ' ^ lijilkii. * Valk^nburg; ? 
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the same a dv-she of salt butter / fresh butter we saw none / this ord>Tiaiy 
began at mastryke / gulik is a pretye littcU old to\i*ne w'alled and dycbed 
S5diiated in a very plesamite contiy and a laire river runyng by 
the towne / the next moratTige being the xxviiith of marche we 
passed toward colejm^ beinge xviii englishe (f. 13 tf.) myles from 
gulyke wheras we passed thorow a contrj' forest wbich semetb to 
be plesannt Colejm is a ffayie olde cytye sjduated in a very 
plesaunte playne contry and semethe ffruitfuU and apte to bear much 
corne and all be it ther is as well ther as also in dyrers other places 
betwene antwerp and it corne good store yet make they nether 
good ale nor good bear thorowe the whole contrye / this cji;ye stand 
uppon the ryver syde of rehyne w'hichc (f. 14) is one of the fa>Test ryvers 
of the worlds we remayned in this towTie ii dayes wher we vewed many 
things amonge the which we saw'e an offeryng to the iii kjiiges of coUen 
which is passinge riche of gold and jevveUs / ther is nothing to be sene of 
the said kinges, but only is it were iii sculls Ijinge enclosed in a grate of 
iron / also we were in a nonerj'e where as the nones may marrye at their 
owne pleasure and so to depart the house f in this [f. 14 ^0 nonery wur 
dywers proper women the lyke before we nether sawe within the said 
to^vne nether in any pLace in all the lande before / wc w'ere lodged by the 
ry'ver syde and had our meate accordinge to ordjTiary soraewhate dcrer 
than before we departed ffromcolejp the xxviith of marche in the morn- 
ynge towards a Uttell thorowfare called woindcr * which is x duch myles 
distante ffrom coleyne Icavyng the ryver of rehjTie [f. 15) all the way 
uppon the lefte hande / and after we w-ere aboute iii englyshe myles from 
coleyn ther is planted uppon eyther syde of the same ryver vjme yeards 
of merr'eylous largegnes so passinge by the rever we came to a littell 
towne waled and well sytnated caled beysye bowne * / beinge iiii Jeages 
ffrom colejme and ii leages ikom V^'oynder where we laye all nyght were 
we were lodged even uppon the ryver syde wheras the (f. 15 «.) contry 
standeth for the most parte uppon vigneyards ffrom thence we went the 
next inomjTige being the xxriiith of marche towarde a proper towne called 
covelence * which is vi leages ffrom Woinder aforesayde so that we passed 


by the way thy ther thorow' iii townes the one caled ^ the other 

pry-slyke * and the third anderoiak ^ which semethe to be a prety towne / 
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the other ii of no reput aeon / our way Ivenge styll uppon the syde 
(f« 16) a fore savd uppon ether syde oi this ryv^T betwene woinder and 
andermake even, hard uppon the shore so that horses may but well tra- 
^^yll ar great rockye hills off wonderful) stepenes wheruppon in d>"vers 
places ar byided castcUs and noble men's houses which seme to be off 
grele florce and strenghe / and betwene the hLUs and the rywer yea and 
uppon the hills Slides for the moste parte is nothinge but vineyeards / 
(f. i6 V*) bet^’^^ene andemiake and covolence is ii leages where we lajne all 
nyghi / and at the loumes end as we entered the w^e passed 

[erased] the rywer of [reh\Tip erased] mosel aferesayed over a fajTe bry^dge 
of stone/where as we entered the gate of the towen we payde for our 
entrse fin this contrj'e as sve came we sawe in their come feilds bothe 
off aple bus pear trees wallnutt trees and other flruits grett store / the 
people a very painfull and not so pavTiefiill as rude and sluttj^he / they 
djdfer (f, 17) in apparrell very farr ffrom the brabantens both men and 
w^omen: / we departed from thence the next mominge beinge the xxixth 
of march tow(arde) baysrayc ^ the which is vii leagues from covolence / 
ryding by two pret^^ littell to^es the one called boubace- hi league 
from covolence the other slugenan * ll leagues from boubate / all onr 
way bye uppon the ty^ver sj'de aforesayde the way beinge very straj'te 
by means (f. 17 u.) of the great rocky hills tliat bounde so near uppon the 
rj^^er syde so that in djwers places a horse mjght sca{r)ce posse / uppon 
thes rockes in very many places ar builded noble mens houses and houses 
of relygx on / which stand merveylously to behold \^ithin a myle off 
wjTkter * the bj^hoppe of cole\Ti hath a strong* casteU uppon the right 
hand of the ry\"er as we itjde allso the byshope of trevj'se^ hathe another 
(1. 18) uppon the same syde on agen to covolence aforesaid this ii byshops 
ar ii of the electors of the emperour and men of gretej^t autorytie m this 
contrj^e / thes rocky hUls aforesayde ar planted in merveylouse order 
with ^'J^leyeards even to the topp in most places / bapran is a littell 
olde towne of tJie emperoure wheras it is sayd the Ixst rehjmj^she wyne is 
made uppon all ryver (f. 18 1?,) this contry for the most parte standeth 
uppon \'yTies we lodged there all nyght / and had our vittayll accordinge 
to the ordjTiar}' there used/note that in aU places the ord^^maxy is not 
lyke / for wher in some places you shall fare well after ix or the meall / 

* Bachafach ? ^ Br^pppnl } * SL Cost ? *■ 

^ Triut. 


The Grand Tour of an Elizabethan 


101 


in some other pls-ces not so well fot the people iti most places very 
rude / we were dn^^en in most places to dress our ow-ne horses (f.ig) 
and the slaves of the house stand by and looke on / looke what they 
demande for any thinge you take be it never so unresonable you must 
of force pay it ( our lodginge very good in the moste places / and every 
man his bed by hym self! / and a litteU lyght bed of f>Tie fether to lay 
uppon hym /ffrom .thence departed the next monijTige beinge the 
xxxth of marche to incntz’ which is vi leagues (f. 19 v.) from bav'sran 
travayling even the lyke passage as is a foresayde / untill we came to a 
pretye towne called bynge* ii leagues ffrom baj-sran wher we and our 
horses passed ov(er) a ryver ® by boote / which ryver even then goeth 
in to the reh^-n this towne standeth at the endc off tlic strayte affoisayd / 
so that betwen this towne and mentz the contry is very fayro and (f. 20) 
fruitfull / after we were ii leagues from binga we bailed at a village called 
Inglend * and ffrom thence to mentst to bedd / leaving the ryver of rch^ii 
upon the lefte hand as is aforsaid ii englyshe myles ry^ding by a wood of 
fyer / wliich is to our judgment iiii or v myles aboute / this da ye we felt 
the heat of the sone to be very whote / as whote as it is in Englande in 
[L 20 V,} in liarveste / this mentz senieth to be an old towne standinge 
uppon the ryver syde aforesaide in a fayre contry- / the wemen of tha 
contry w-ere very straunge apparrell to our judgment / uppon their 
beds blacke capps in maner of old mens caps that hath bene wome in 
Englande comyrnge downe in the necke and layd wyth black rybon sylke 
or black strymge rounde aboute the edges / their hear platted which * . - 
hauginge downe or trussed uppon their caps (f. 21) uppon their neckes 
parcleth in fashion of the cape of a shepherds cloke ether off clothe ether 
sy-lke some of one colourc some of an other / onles she be a woman of grate 
wclth which be always black / but for the com(m)o(n) sorte they be of 
coloures garded aboute the edges with a contrary colour and some edged 
unth furr /uppon their body* petycotes / and uppon the same an over 
bodv-es of some other coler / also tliey were in maner of a kyrtell or sefie- 
garde (f. 21 t'-) a garment ether off saye wosted / or clothe of some coler 
as red blew gren or suehe lyke or in maner of a motley gathered in playte 
very thicke / with lii gardes of a contrary coler uppon the nether partes 
of the same / if it have ui gardes then is the mydell garde very brode / 
if it have but one it is also very btodc / they were whyte hose of clothe 
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or knytt their girdles full of . . . they ar well faced women in most 
(f, 22) places of this land / and as ill bodyed / 1 hsive written of this attyer 
becaus 1 had not sene the lyke before / in every inne wliere we came 
all the gests must sit to gether be they never suche slaves j as we were 
dryven in many places to syl with stiche slaves that a man wold abhor 
to se such fylthye hands in his dyshe / ffrom mentz we departed the next 
momjTige being the xxxist of tnatche our way Ijung still near unto the 
(f. 22 V.) rj'Ver syde / the contry someth fruitful! for that we passed 
thorowe more pasture grounde then we did in all the land before wc came 
to a littell touiTie called openaime ' iiii leagues from mentz where we lay 
all nyght allso we sawe uppon this ryver betwene thes ii townes certen 
gryste mylles to the nomber of ii which were buylded in a grete boote 
which went from place to place to giynde come / which went by the 
{f* 23) runynge of the ryver / of thes my Us ther ar dyvers uppi>n this ryver / 
they have uppon the oute sydes of the botes certen svatcr whelles wliicb 
ar drjwen by the course of the r>wer / they lye at anker always when 
they grynde / we departed from thence the next mominge being the 
first of aprill belnge ester even and came to wormes ® a very proper evdye j 
where we bayted / very weU sytuated in a picsaunte contry and fruit full f 
ffrom thence we went to (f. 23 v.) spyTes * a proper eytye tliis tovme 
with the other before named a well waled and diched howbeit this spires 
is the stronger by means it standeth uppon a marrj^s and is distannte 
ffrom wormes vi leagues / ther \re remayned the second day of AprjJl 
beinge ester daye / from tlience we departed the third of April] toward 
a towne called bretta * passymge by a towne called prussa* iii leagues 
(f, 24) and a half ffrom spires and so to bretta one league and a half ffrom 
priissa thes towns ar walled and diched the contry very' fruitful! as it sem- 
eth / w-e passed the lywer of rchyne after we were passed spyTes one 
english myle so that we leffte the same ry'vcr uppon our ryght hand / 
a gret waye / at bretta we laye all nyght and were used as is aforesayd 
in other places from thence we departed tlie next momyng being the 
4 of aprill and bayted at a towne called fayinga “ which is 3 leagues 
(h 24 Vi) ffrom bretta f note that after w'c paste spires the leagues ar 
rauche longer than the leagues w-e had lyden before so that we were not 
able to ryde seven in a daye with any ease / this fayinga is prety littell 
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towne / ffrom thence we went to eslynga ^ a fa>Te towaie and lardge 
w'hich is distant from fajinga 4 longe leagues j ther we laye all nyghte / 
this cotitrj'' is very good as it scmeth very well planted wth faire townes / 
note that all to^es (f. 25) in contiy^ are waled and for many of them 
castells of noble men adjoigned unto the(m) but neverthe less we had 
our \dttavls in the lyke order as is aforesaid from tlience we roode the 
5 of aprill to a Uttell tow-ne called keppinge * 3 lea(gues)from eshnge and 
there bayted and from thence rood to an other Uttell towne called kys- 
linge ’ 2 leagues from thence where we laye all nyght / ffrom thence we 
rood the 6 of ApriU to VImes * wher we lay al nyght 4 leagues from keys- 
Unge VUmes is a isyrt cj-tye and well sytuated / in this parte they 
(f. 25 v.) dyffer lyttell in the tyllagc of their land from the tyllage about® 
london / fironi thence we rode the 7 of ApriU to a Uttell towne called 
keynseburgg * 3 lea(gues) distant from vllmes wher we by a nyght / we 
rode from then(ce) the 8 of Aprill to Augusta alias Auspurge « and bayted 
by the w'aye / Auspurge is ffrom keynspurge vi leagues the contry betwene 
b very good® and fruv-tfull both for come wood and grassc / we have 
sene notwithstanduige Ysry Uttell enclosed ground in aU the whole (f. 26) 
lande or in effect none at all the people of this landc do so fare differ in 
their appartell and in cspecj'aliy women / that it contein a volume to 
describe the same / anspurg is a byre large cj^ye cont(eining) one league 
by the w'all / in buildings passinge any other cytye before expressed ther 
ar dy\'ers houses covered with copper very sumtudus / the cytye is 
sytuated in a faire contrye / ther is within this cyte nothing® more to 
be noted then the devyse they have ordeyned for the setvingc of tlie towne 
(f. z6 r.) with water by conduites wherof ther at very many / ther is a 
pbee caUed the w-ater toure the which b of a gret heyghe / thourow the 
which tour they cause water to run in trougUes / the w'hich water is con¬ 
vey hed by pumpes the which are drywen to labor by force of water wheles / 
tile pumpes bryngc the saide water to ascend unto the topp of the sayd 
toure by great pj-pes of brasse in to certen cestemes ffrom the which it 
dotlie descend by dyvers pypes in every parte of thb (f. 27) cytye / to 
declare the order of the pumpes wolde aske more leasur then I liadd to 
veiw the same / ffrom auspurge we departed the 10 of Aprill and rode 
a Uttell towne caUed lansburge - vi litle leagues ffrom auspurge / ffrom 
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lansburge we rode to a Tillage called soj^ ^ vi leagues flrom lansburge 
the 12 of aprill and bayted 4 leagues from lansbnrg at a Httell to^Mie 
called sengau * after we passed (f. 27 r.) this toime 'n'e entered the moun- 
ta).Ties this contrye is very full of woode the which is firr trees f ffrom 
so^A we rood the 13 Aprill to a nother tillage caled met^vahe * vii leagues 
ffrom soya and bajted at a village iiii leagues and a half from soya called 
bortcncjTch ‘ / this bayt wc bad a guyde because the uay is ill to fjmd 
by means of the woods and mountaynes / the way is indifferent esy to 
travayll for that it lyeth betwene (f. 28) the huge mountaynes / the 
vahcp betwene thes hills ar ven-^ plesaunte and fmitffull / the moun- 
tarms of raerveylous beyghe so that of dyvera of them we cold not esyly 
descerene the topps, wher uppon lyeth snowe all tjTnes of the year / 
besett ^rith ffir trees even to the topps / ffrom mett-val! we rood the 14 of 
Aprill to a pretty towne called insburge * vi leagues distante and bajded 
at a village called seefeld * beinge the mydd way and the ffirste towne of 
tyrole in the villags we weer well used bothe of vittals and lodginge / 
the houses buylded after a very straunge fashyon / made all only of fyrr / 
covered with f>Tr bords in maner of slatts layenge stones upprm then 
to keep them on in steede of nayles / dyvers of their houses made of fir 
poles unsawed one pole pyrned with another very straunge (f. 29) thes 
vylages ar sytuated in the plesaunte valleys betwene thes huge moun- 
taines / ffrom wiience issue oute dyvers prety ryvers of merv'elons 
swy ftnes / wherein they have very good fyshe as carp pyke and troute 
and such lyke / off this kjTid of fishe we had very good store the moste 
parte of our jomay they have very many saw mylls in this contry which 
goe with water / and will sawe more tymber in one (f. 29 v.) daye with 
one sawe then v in England ndth mens hands / this day we descended ii 
gretc hills how be it our way was very good / in this towne of insburga 
the emperour liathe a house also lie hathe buildcd ther a proper littell 
churche and a cloj-ster of fryars in this churche ar statues of brasse to 
the number of \xxi of the line of the emperour/ flrom thence we roode 
the 15 of aprill to a thorowfare called matra ^ (f. 30) hi leagues and a half 
from insburge passinge the mountaynes by a more strayter way then 
before bur es_ve to travayle / ffrom thence wc rode the 16 of aprill to a 
prety towne called biyxen * viii league long from matra and baj^cd at 

^ ^ Schoagau- * JiittcciwaJd. * Partenkirthen. 

^ Inn^bE^ck. * Seefel<i. " - Bcixcn. 


The Grand Tour of an Elizabethan. 


los 


sters^Tige * in the mydd waye / our way lyenge as it did the day before / 
ffrora thence we rode the 17 of Aprill to a prety towne called bovvlsane * 
vi leagues from b^y^ven and bayted at an inne in the myd way called 
colmin * (f. 30 i ?0 our way lyenge amonge tlie hills as the day before how 
be it this contry semeth somervhat better though not muche for that 
about bowlsane they have many fa3Te vyneyards/and in the other places 
they seme to have nothinge fruitfull/ffrom thence rve rode the iS of aprill 
to trente * vii leagues from holsane / our waye ver^^ lyke the day before 
we bayded at a ILttell thorondare called newmarket * (f. 31) this dayes 
jorney we sawe very many plesaunte vyne yeards planted contrary to 
the order of the ^yneyeards uppon the ryver of rehyne for upon the 
river of rchtme the vynes do runne upp by stalkes wherunto they ar 
bounde / and in this contrj^ they have frames made for them muche 
lyke as we do in England betwene every ranke of vyncs tbe{y) sow come 
whiche for the most parte is rj’e which is very good (f. 3^ the i^ay 

amonge thes hills comonly in every leage you shall l;,Tide an mne to 
bajde at if you lyste / it is ver^' strange to se this contry inhabjded in 
dyvers places / for uppon thes hye hUls which ar in effect nothing but 
rockes / we saw in almo{st) in every place houses planted / wheras dwell 
dvwers poor people w'ho lyvc v^ry myserably from thes hylls ther dot he 
water descend in dyvers places very abundantly / partly (f, 32) ^7 means 
of the abundance of snowe that lyeth upon thes mountajites [last tw'o 
words erased] / same ther ar d3’vers people that inhabyte thes moun- 
taines that have gret lumpes of fleshe hanginge under their clijumes / 
as it were uppon throtes / which is supposed grow'cth by reson of the 
drynking of snowe water / after w'e were iii leagues from bowlsane the 
people for the most parte could speake the itaU’an tonge (f. 32 e.) from 
trent my master rode the zi of Aprill toward venyce leavynge me there 
to sell his horse trent is an old cytyc sj-tiiated in a very harron contry 
amonge the hills as is aforesayd a very swyfte ryver run jmge by the towne 
which ysuethe cute of the hills in djwers places betwene trente and 
bowlsane / flrom trent I roode the 25 of AprUl to an old towne called 
burgo “ / the w'ay muche worse amonge the mountaines then in any 
place before this is called the welshe contrye (f» 33) the people speak the 
nalian tong they ar verycraftye beggars and sluttj'she in all t hear doings 
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Irom trent to burgo ar iiii leagues ffrom alborgo I rood the 27 of Aprlll 
to a. tovvine called bassane ^ 6 leagues from alborgo the way veiy' ill and 
strayte ba>=iinge by the \v^y att an ostaiy^ caled prymolane ^ in the myd 
wave aboute s Italyan myles beyond prymolane / ther is a stmyt passage 
which h kept wheras we entered the land of venyce / this passage devy- 
deth the land of tyrole from venyce land / bassane is vii leagues the next 
wave from venyce wherof one leage is by water / bassane standetbe at 
the farthest parte of the mo(n)&trous hills / even at the fate of the moun¬ 
tains (f. 33 V.) ffrom bassane I roode the 29 of Aprill to a cytye called 
tre%d:sn 5 5 leages ffrom bassane the contrj' bet wen very fajTo and pie- 
saunte wher as they have as it appereth very good / wheet / benes / 
otes / and hitches / but no barly / betwene eveiy=^ land of come as it wer 
in the forou's tres planted of d>T^ers ffruites as plums cherys vvutouts 
fyggs / and many other k}-nds settjmge T-ynes betwene the said trees / 
which spred from tre to tre verj' plesaunt e to be hold / also many plajme 
comons where theyr cattell feed / tlie grasse semeth not to be very good 
beinge very full of liorry-ble wormes lyke (f. 34) unto serpents grene of 
coloure firom treviso I went by a cote he the 2 of maye to a tovime called 
mestre * ii leagues from trevy^o / M'heras I was stayed all nyghte/tMs 
to\vj\Q standeth nere unto the place wher as the passage botes ar taken 
to go unto venyce and is one leage by water from thence / from thence 
to venyce the 3 of maye whence 1 went to paduaye to my^ master the 
4 of may / paduay is from venyce xx myles Italian / tlier ar ordjmar(y!^) 
botes passe betwene bothe evening and mominge / (f. 34 v.) paduay' is 
a cyiie under the venecians estaste and is very lardge and mervclous 
st ronge / whetin i$ a unyversitie / ther is also the Kjmbe of Antheno(r) ^ and 
the house of tytus Ljwins / it standeth in a pleasannte contry^e i buUd{ed) 
at the first by^ anthenor ffrom thence we departed 21 of maye to venyce 
wlier we contjmewed 2 monthes / veny^ce one of the ffayrest sydies of 
sumptuous byddinges in chry^tendon cyduated in the (f. 35) salt water 
in the mouthe of the sea Adryatyke thear maners lawes and customs 
you shall in the [erasure] boke of William tliomas ^ although as it semeth 
unto me as well as to others that hath ben there that he speketh more 
in the prayse of itt than it dothe deserve I sawe in venyce a certain hor- 
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rible beast which was taken in ethiopia ix monthe before we sawe h3,Tn / 
this best was supposed to be a cocodriU / he was by e5tiin(e) (f» 35 ^*) ^ 
bnwte 14 fote lone his scales so harde and thike that no pyke was able 
to perce liym to do hym a grete harme j his hinder leggs were longer then 
his for legs / his navies grete and longe / liis tayle cutiynge Jyke a saw / 
his hed longe his monthe ver^' wyde his tethe very grete / he ivas taken 
wy-the gret iron hookes and a shepea hed and a gret chayne of iron / 
(f. 36) from venyce we v'ent the 19 of Julye and tokc horse at mestre 
aforsayd and roods to paduaye which is 18 mv'le of / from paduay’ the next 
momjmge toward fferrara / and lay at rovigo a towne of the vcnecj-ans 
30 myle from paduaye ffrom thence the 2i of Julie to fferrare 25 myle 
ffrom thence note that in padnay is one of the chefcste universities in 
all Itaiie; and better (f- 36 u,) sers^ed of good \'it3iUes and better chepe 
the (sic) is venyce fferrara ‘ is a fa>Te cyiie and lardge standmge uppon 
the m er syde called the poo / one of the notablest rivers in chrysten- 
dome / the ^jeople of this contry both men and wemen dyffer much in 
apparrel ffrom the vcnicians / although litell in pryde and deceitfulne{s) 
{f. 37) from fferara the 24 of Julie to bolonia which is 30 myle frome 
thence baytinge by the way at an ostrjT the contry-e betwenc mdyflerent 
fayie / bolonia a faire oled cytye of no grete force / very' well sen'ed of 
good vittayles and better chepe then in any other place befor except 
ff(errara) ther is also the chefest (f. 37 V.) unyversitic in Italy / this to\me 
is under the pope / ffrom thence v^ent the 2 of August toivards fflorence 
54 myle from bolonya / and bayded at an oatry^ 16 myde off the waye 
worse to travayle than any before named the contry^ very barren and 
hlUve / being called the alpenjTies / at (sic) so to fiorenzola * a littell 
14 myle (f. 38) walled torvne sytuated amonge the sayd hills under the 
Duke of fflorence / ther lay's we all night / ffrom thence the 3 of (of) 
Aug(u)st to florence / baytinge by the waye at a pret j'e thorowfate wlier 
as the faire cast knyves ar made and such Is'ke tiling / caled skarperya . * / 
14 myle from (f. 36 e.) fiorenzola the way a(s) ill as may be possible / ffrom 
thence to fflorence 10 myle beyond tlie lyke way and coiitry'e / we came 
to fflorence the 4 of August the which is a fay're old cy'tie of no grete force 
of it sellff standing in a racn*eylous barren contry' as it aperetb amongst 
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the hills / in this cytye is the fajTest bylded churche uppon the utter 
streat {L 39) that ever 1 sawe being of wbj’te / black / and red marble 
ver^" cuwonslye mought / we departed ffrom thence the 7 of August 
and ba^’ted at a littell called san ga^tiane ^ vin myle of and so to 

a littell olde to^TOe called poggibonza- xvl m\'Ie from our bajde where 
\v^ laye / oure waye as ill as before / ffrom thence the S of Auguste to sienna 
xvi myle where we bayted (f. 39 v.) and laj^'e that nyght / this sienna \^■as 
a very fajTe cytie and hirdge before it was spoyled by meane of the duke 
of fflorence under whose estate it is now f and aU the rest of the con try 
belonginge unto it which is grete and faire and ffruitfull of come beinge 
a hillie contrye all this contrye men'eiloiisly spoyled by means of the wars 
it was thre yeare befor the cytie and contry cold be subdued it %vas sub¬ 
dued by K philiip at the costs of the duke of florence,^ [f. 45) and now is 
in gret mysery In sienna is the most cunons churche that ever 1 sawe 
wrought with marble blake and w'hyte/bothe within and withoute as 
Tivell the pavement as the reste so cmyously wrought that it is mert^eyle to 
se / ffrom thence the 9 of August and baited at a 1 jltell borow called bons 
convento * / xvi myle of and so to an other lyke place called san quirico 
belonging to sienna xiii myle from thence %vher we Jay {L 40 u.) ffrem 
thence the to of Auguste to a hostrj- called pagiia xhi myle and so to an 
other UtteU towme called aqua pendente xiii myle this towT>e is under 
the pope all the reste from our first bayte from bolonya ar under the 
duke of fflorence / our vdttayles aD the way and also for the moste 
parte of Italy is onely chykens (f. 41) and p4>gen5 painge ordinary for our 
horse and our selves after the rate of xiiii'* pence a man and horse at 
dyner and at supper/ffrom aqua pendente the ri of Auguste to 
another toiAme called monte fiascone xv myle of (ofj the popes / this 
towTie of the popes though old yet semeth stronge and the contry fruitfuil 
of come and woed and shepe / and so to roncilione xx myle more to bed 
(f. 41 V.) passing a proper cjdie of the popes caled viterbo which standeth 
in a good contrye as it semeth / ffrom roncilione the la of August to Rome 
30 myle ba>deng at an ostrye in the myd wave / (41 y.) Rome st^detli 
in a very faire piasaunte contry environed with plain fields / being very 
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whote ther all the somer and not very cold in the ■winter it hath ben so 
often spoiled (f. 42) that it semeth not exceding beutyfull / but not¬ 
withstanding ther ar many goodly pulacK of cardenalls / of any old 
auncyent buildvnges nothing leftt standinge / the best that is standinge 
is the church that u-as called the pantheon which was of all their gods 
and now is the churche of ah samcts being buillded far unlike the churches 
now a dayes for that itt is round mthoute any w'indow (42 n.) savymge a 
round hole in the toppe which gj'veth such lyght into the churche that it 
is Ivghter than any of the rest / also ther is standinge yet the pQlers of 
Anthon>Tius and Tra)anus emptours of Rome/which ar meiv'elous 
curvous wrought of a great heyghe {they) be only of whyte marbell / 
also ther is standinge djTfers of the try'umphantt arkes of dyvers emprours 
(f, 43) also ther is the pryson of saunte peter which now U a blynd chappeh / 
ther is a nold church that wtis buillded to Romulus and Remus in fashion 
of the pantheon ^ ther ar other dyvers monuments of auncient things 
whose ruins ar ther to be sene but utterly rased and spoyled / the pope 
PIUS QUARTUS buildeth very much in Rome as in making the wale 
of the towne / (43 v.) and in beautyfienge his pallaice * which wille beinge 
fynphed the goodlyest palace of the worlde / he buyldeth much also at 
the Church of saynte peters / which wille (be) a goodly churche and it wer 
ended the which is not lyke to be many years / in this new church ther 
standeth a marble pillcr uppon the which as they say our savy{our) 
chryst leaned (f. 44) when he preched in the temple of salamon in 
jer(usal)em / this piller is of whyte marble lyke unto it ar a seven more 
in the old church of s, peter V very curj^ously wrought aboute xx fotc 
hyghe or therabout nere unto this church of sainte peter standeth a 
notorj'ous piller of red marble which is ix fote square and Ixvi fote hye 
uppon {f. 44 V.) the tope therof ther is a gret round bale wheirin was put 
the ashes (of) Julius cesar / this is the gretest and longest piUer beinge of 


Note on I u ' the best fteshe in Rome and good wync good chep / 
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one stone in Rome / and is to be merv(eil)ed how he was set mppe for the 
hugenes ^ / ther ar d\'A''ers other things of a.s old pictures / holy reliqnykes 
which I pass over for tedbmnes / we went from Rome the second day 
(h 45) of September toward bologna passinge thourow the contry of 
Romagna / Ridinge the tirst nyght to an old borgo caled borgetto - 
xxxii myle from Rome bayting sx myle of at castell novo : from borgetto 
the iii of September passinge the river of tyber ii myle from thence / and 
went to an old cjdie called temy xix myle passinge by an other old 
cytye of the popes called namy (f. 45 v.) ffrom temy the iiiith of Sep¬ 
tember / [to) foligno xxiii myle bay tinge at a cytie caled spoilt 0 in the myd 
way / tlies cities are the popes and niinous the contry' betwene playne 
envyroned with hills on ether syde / the valey fruitfiiU of vines and come 
the hills planted with olyve^ f frt>m foligno the vth to an toivn caled 
sig . - sx myle 0! baytinge at an ostri caJed gabyfano * from thence 
the \dth of September to Urbyne ?cxxii myle /which is the (f. 46) chyef 
cytie of the duke of iirbine which semeth to be a proper c}1:ie situated 
uppon the toppe of a monntame a mongst the alpenynes and semeth to 
be stronge for that is not to be battered butt onlye uppon one part w^hich 
is not nere / this duke is not riche but welle loved * / his contry not gtet 
lyenge for the most parte amongst thes barren hUk / ffrom thence (f* 46 u.) 
the vii of September baytinge at art old castell of his called monte fiore ^ 
xxi myle from Urbjme and passinge all the hilly way after we were passed 
monte fiore and had a very fairc way unto bologna / we went thorow a 
faire cytie of the popes called Rirnino from thence 14 myle and so xi myle 
farther to an old towne of the p>pe called sa\'igrtarto to bed (t 47) this 
Rirnino is situated uppon the sea syde the contry v^ty fair betwene the 
hills and yt : as well this citie as the most parte of the whole contry and 
cities in Romagna ar under the pope / which b bothe a gret contry and 
very flfruitfull / and also many faire cyties and plesauntly situated / from 
saignano the viii of September passinge (f. 47 v.) a fair cytie of the popes s 
myle of caled casena * and so x myle farther to our bayte to a place caUd 

^ The great obelisk rtom HeliopoJis ttiea ^tood on its aiietcnt HtPr It w-a* 
in 15SS. 

^ Barighclto. There wjia no hridgq at thU date. The Ponto FeUee wa» begun by 
Sixtus V. and hnished by Urbnn Vtll. 

* Sigillo ? * Oariiaiia } 

* " C'eal une rate de bons priuccs et qui semt eim-^s de Icun sujeta/'—aiuntaigne. 


^ Ccsena. 
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furli picciolo ^ being not the popes / and after d>Tier xv myle farther to 
bed to a faj^e cj'tie of the popes cal^d faenza passinge the same daye 
X myle from our bayt a for saidanothe(r) cjiie of the popes called furli: ® 
flrom faenza the (f. 48) ix of September to bologna xxx myle passing a 
cj'tie of the popes caled Imola x myle from faenza and baj'ted xi myle 
fju^lipr at a place caled sail pietro castcUo ^ / and so to bologna x\iii myle 
nil this contry from Rimano is the fayrest contry that %ve traveled in 
Italj'e } although this v>s.y by Romagna be more esye to travel (f, 48 v.) 
by resen of the good way then by toscano—yet are the hostryes much 
worse both for lodging and victnalls / and also dearer payment / from 
bolonya the 22 of September towards myllanc passynge thorowe the 
fayrest and fruitfollest contrye of Italie / even from bolonya to myllane / 
the same nyght to a cytie of the duke of fferrara called modena xx mjde 
(f. 49) from bolonia a fa ire cj^ee and stronge / ffrom thence the 23*^^ 
September to piirma a fair cytie of the duke of parma 30 myle from 
modena / bayt^mge by the myd way at a cytie of ferrara csiled rogio ^ / 
ffrom thence the 32 (s«) of September to piacenza a fatre cytie and a 
stronge of the duke of parma bajding in the myd ;s'ay at a littell towne 
called burgo san donino casteDo * (f^ 49^') piacenza the 33 niyllane 
si myle baytinge in the myd way at a cytie of (the) duke dome of myllane 
calicd lA)die / and passing the xyver of poo within ii myle of piacenza all 
thes cyties afotsaid from myllane to bolonia ar fair situated in a low contrye 
and fruitfull of come grasse grappes and all other necessaries and is a parte 
of Lombiirdic / (f- 50) myllane is a fa\Te grete cs-tye well fortyfted and 
sytuated in a faire contrye bavynge on the one syde a veiy^ stronge castell 
wdierunto all the cytie is m subjection this cj-tie is ver>^ populus and lull 
of artyficers of all sorts and much more then other cities that 1 ha\'e sene / 
the whole dukdome of myllane is under king phillip / from thence the 
firste of October xxv myles to bed to a cytie of the same duk dome called 
como (f. 50 V.) not fafre standinge at the fotte of the mountaines and 
fartheste cytie towards zweehary / in this contrye of lombardie is in- 
defferent good vitaiJle for travailers the people notwithstanding very 
subtill and craftie gyven as the rest of Italians to deceive strangers ffrom 
Como the 2 of October to Lugano xxi myles Italian f entringe the moun^ 
tayns at Como and entiy-nge the zwychers dom3Tiion viu myles from 

1 ForlimpopoU, * Porli. * S. Pietro, 

+ Heggio. * Borfid S. IKjnifiQ- 
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(f. 51) Como / takingc bote at a Lago called co de lago in the mv^dd way 
bet wen como and lugano / from lugano the 3 of October to berlinzona* 
xvi myle Lugano a market tovme of the zwichers berlinzona is a lit tell 
towen of theirs also not wathstandinge the people speake Italian for the 
most parte to mounte godard from berlinzona the 4 of October to a borgo 
calcd Rolci * at the fote of monte san godard vi leags from (f. 51 r.) ber- 
linzona / after w'e were passed como aforsayde our way laye amongest 
mountaines mervelous straite in dj'vers places and wonderfully to behold 
for that they ar made for most parte with mens hands forced with stones 
uppon the sydes of the mountaynes and also hewed onte of the gret rocks 
in many places so that in many places ii horses may not well mete without 
daunger / ver>" stony: from Rolo the 5 of October (f. 52) to a littell towne 
caled torffo * att the fote of the said mounte san godard on the other 
syde 7 leages from ttolo / this mountaine is from the fote to the topp 
2 leages and very stepe the way narow stony and dangerous suow' lyenge 
uppon the mountaine both winter and somer / uppon the top of this hil 
is an osterye / al our way unto this montaine the hiUs ar verj' full off 
(f. 52 v<) chestnutt tres and very abundante of chestnuts j but this mon- 
mine hereth nothinge but snow and stones / we Bound extrem cold uppon 
this hill/we descended this bill still untill we came to a littell towme 
called olsera ‘ from there rode an enlyshe myle plaine ground and des¬ 
cended agen / from olsera aboute ii enlyshe mjies is a brj^dge which is 
calld ponte inferno * / (b 53) it standeth in a straite betwene the moun- 
taines the beginyimge of the ryver of reliin cometh from mount gadard 
and at this br^'dge hath sue he a fale amonge the huge stones that is mer-' 
veylous / aboute xvi eulj'sh myle from torfo we tokc bote and passed 
the bike of lucema tlie 6 of October and so came to hicema w-hich is vii 
leages by water (f. 53 u.) lucema is a pretie tonne of the awnchers standing 
on the lago wheroute runneth the r^Trer of the rehrae / ffrom thence 
VL'e to horses the 8 of October and came to basylea the 10 of (of) October 
the w'aju in djdferent / the contry more lyke unto the w'oodland contry 
in England then any other that I (f. 54) (have) sene their viiages some 
what lyke also / ffrom lucema to basill g leages basilea is a fair cytie of 
the zw'ichers upon the r>'ver of rehine / ther is buried Erasmus Rotero- 


* Capolago, * Bcllln^iona ■ AirDla. * AltDrl 7 ■ ? 

■■ Teufel's Brilcke* Cf- Stoane MS. (^ 2 , f. 3 v. {an unonymans accmipt of lOio) 
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damus } then we toke bote the ii oi October to strosborogh ^ 14 leage$ / 
strosborgo is a very fair grete cytie imperiall and stronge by reson of the 
ryver / for thej’ may (f. 54 w.) let water ii myle aboute the tounc (there 
is a brydge mad ffrom the toune ii italiati myles which may be drawne 
in dj'vors places at their plesure / also a notoryous stepk builded passinge 
curious / ffrom strosborough the 12 of October and toke bote and so came 
to ments - the xvi of October 27 leages from (f. 55) strosborogh: all 
the contry uppon the ry\'er sydes semeth to be fruitful! none the lesse 
this kjTid of travaill is not very plesaunt but rather very paynfnll bothe 
by reson of cotde / and also because we wer forced to lodg in most places 
in villages and blj-nd osteries wher we found ill chere and worse lodginge/ 

1 Strassbiirg. * Mainr, 
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FORGOTTEN FRAGMENTS OF ANCIENT 
WALL PAINTINGS IN ROME. 

By Mrs, ARTHUR STRONG, D.Lttt., LL.D. 

I. —The Palatine. 

Sti;i>ests of ancient painting are apt to bestow exclusive attention 
upon the long series of pictures in the Museum of Naples recovered 
from Pompeii and Herculaneum^ and to forget the many and excellent 
specimens of the art still extant in Rome= Yet these often surpass in 
quality anything found in the buried Campanian cities, since it is only 
natural that painters of ability and talent should have sought for work 
in the capital rather than in Pompeii and other holiday resorts. The 
neglect of the paintings discovered m Rome is of comparatively recent 
date- In the seventeenth century Pietro Santi BartoU (1635-1700) 
had inaugurated a systematic series of publications of the figured monu¬ 
ments of RomCp including paintings engraved after his own drawings. 
A host of draughtsmen and engravers followed in his steps, and down to 
the middle of the nineteenth century appeared volume after volume 
of illustrations of Roman paintings, admirably calculated to please the 
cultivated traveller and amatenr> but as a rule totally u’^nting in accu¬ 
racy. These drawings and engravings were accepted as true copies, 
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but imagiiiation and iavention had a leading share in their production. 
An amusing instance of Lnaccumey h afforded by the drawings often 
published of a picture from the Golden House of Kero, which purports 
to represent CoiiolariMS and his mother, but which Dr. Weege has recently 
shown to be in reality the farewell of Hector and Andromache who holds 
the child Astyanax. The same carelessness of interpretation which 
turned the youthful Andromache into an aged matron and the tiny liands 
of her babe, stretched out to its father, into the hands of the matron, 
is likewise responsible for turning the Paris and Helen, with Aphrodite 
and Eros between them, of another picture into two old women (Paris 
and Helen) with two children (Eros and Aphrodite).^ Since the intro¬ 
duction of modem processes based on pliotography, little has been done 
towards adequate representation of the numerous paintings in Rome, 
many of w'hich have now vanished altogether. Lately a welcome revival 
of inter^t in the subject has been initiated in three remarkable publica¬ 
tions. The first is the sumptuous volume of Dr. B. Kogara,- containing 
admirable reproductions of the Aldobrandini Marriage and of the Esqui- 
line frescoes in the Library' of the Vatican. The second is the mono¬ 
graph by the distinguished Riissian archaeologist Professor JL Rostowzew^ 
on Hellenistic-Roman landscapes containing architectural features.^ 
Rostowzew does full justice to the excellent examples of this class of 
pictures which exist at Rome in the so-called house of Livia on the 
Palatine and elsewhere. Thirdly^ Dr. F. Weege recently embodied in 
an important monograph printed in the German .Archaeological Jahrbuch, 
the results of the researches which he has been conducting for some years 
in Kero's Golden House,"* The splendid coloured plates which accom¬ 
pany Dr. Wei^e's discussion reveal the height of perfcciion attained by 

^ S« p- ^ I ^ CE. mid Fi^. 63 to 70 of tho monograph cztetl iD H. 4, Hie dra^'ing 

cf the " Codolmiiis ’ is often attributcrcl to no less a draught^num than .Annibale Carracci 
(sen Weege, iac. but aCCuiAtc copying is a modem a£<|nireincnt, iaduenerd by 

photGipmphy. Many of these old eagr&vin|;;s. like the drawings upon which they aro 
harVe a beauty of their but they are of tittle vulue for the style of the 
originals. 

» Baitolomeo No^arsi; L€ ; i poissaggi tseu s^na iUir 

id piiturc muriiiU tatikhe aomtrv^ nnUa Vaikana t mi 

Milan. 1907. 

* XL Rostowzew i ' Die heUentstisch-romlsche .Architektur^Landschalt * to . 

x^/iiih. 1911. pp. 1-186, and l^atcs I. to XL 

* Ft. Weege ^ ' das Goldcne 1-laus I>cs Nero^ in JuAFhmA iks Arckaolu Ijuti/HXr. x^i3. 
pp, 137-144 ; n&tcs 4-£2 {many in edour). and Denkmmi^, 1913, Plates 15-18 (coloured) 
wit h test The coloured repiod notions arc after water-colou rs by ihe HoMan artiit CartDcci+ 


The British Schooi- at Rome. 


I i 6 

decorative painting in the age of Nero. When the Golden House is 
entirely cleared out, as the Italian Government promises it shall be, it 
should become once more, as in the days of Raphael, a school for 
artists. Meanwhile, much remains to be done elsewhere. It seems 
strange that the wall paintings of the House of Livia should never, in 
recent years, have been made the subject of a separate publication; 
or that the stuccoed ceilings and wall paintings from the Roman house 
near the Faraesina should not be made knowm in a manner commen¬ 
surate with their beauty and importance.^ The unique series of frescoes 
in the Museo dellc Ternte, from a columbarium of the late Republican 
or early Augustan date on the Esquiline representing battles and other 
episodes from the legendary history of Rome, has never yet been 
adequately published.* The delicate figures and scrolls that adorn the 
interior of the pyramidal Tomb of Cestius by the Porta San Paolo are 
all but unknown, and no one since Bartoli has attempted to publish in 
its entirety the rich sepulcliral imagery of the Tomb of the Xasoni, much 
of which remains in siiu, while six pieces including the fine Rape of 
Proserpina found their way to the British Museum as far back as 1883,* 
Stranger still is it that the stuccoes and frescoes of the famous tomb of 
the Via Latina, which bear witness to the persistent excellence of Graco- 
Roman painting as late as the age of the .-\ntonines, should still be unre¬ 
corded save for the old line engravings in the Monumenti deli' Isiitnto 
for l8bo (\'i.) and for a few photographs in the trade.* As a fact, the only 
tomb on Roman soil adequately published of late years is the colum¬ 
barium of Pomponius iiylas, near the Via Latina, apian of w'hich, together 
with coloured plates of the vail paintings, appeared in volume v. of tliese 

' ThtV w'-era fuLLv by Lcsism|^ md Moil, eint-A 

Tmisekfu aKs dtfir Zrif Augusfsa, i%i. 

® Ttwy wrre publislied by E. Bri£io>> PHturt a scopiftt s«ll^ Esquiiin^t vi-i^h 

poat plates. A carefuE and lon^ description in Helbig'.'i Fnhrfir, jrd ed., 191^* 

1454 (Fr# So mptiiated are tbe paintings tbat photography aJone Ia inadi^quatc:. 

i^athing bnt c^iTcfuliy executed ujquarcls reproduiccdi In ctilcpiir can place on rDcatd these 
precious rriics, wldcli are iaAt V^ishing. 

3 These :gEx pfiintin^s froin the Tomb oC the Na^ni were parch^ed in from the 
late Gwrga Itichmond^ R.A. One could u-ish that some Engliah had been 

tempted to publish tbem. As it is 1 imderstand that Pr, Rodenwaldt has bad theni 
photographed in of a publication, which will likewise Include what pointLo^ still 
remajn in the tomb itscli. 

* The details Itdiu these decorations given in the mon^^raph by the Rus^iadi architect 
Ronscewski ^GelVvi^^chmU4:h im Aiitrium], show^ the importance of thi?^ Latiii tombs 
tor artists and arcbJtcctii. 
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Papers.^ It is to be hoped that scholars and artists alike may soon 
awaken to the importance of ancient painting in Rome as well as to tiiat 
of the grand series of painted architectural terracottas from the early 
temples of Rome and of Latium, to which I am drawing attention else¬ 
where.* All these are works of art worthy to engage the attention of 
accomplished critics and students of art. There are signs that the terra¬ 
cottas are likely to be attended to at last, but no greater benefit could 
be conferred upon the historical study of art than a systematic publi¬ 
cation by means of coloured plates of the wall paintings. 

The present paper is only a first and very modest contribution 
towards the desired end. Berides the more extensive and more com¬ 
plete series of wall pictures which I have just alluded to, there arc in 
Rome and its immediate ^inity a number of frasnicntary and isolated 
paintings which need publication, though hitherto few of them have ever 
been described or even noted- Yet fragmentary though they be, they 
often form the clue to what was once an important ivall or ceiling decora¬ 
tion. For some time past Dr. Ashby and myself, with various members 
of the British School, have devoted much attention to these neglected 
fragments with a view to placing them on record. 1 specially remember 
the diligence with which Miss Almond, one of our students, crept into 
every hole of the Palatine—and there are manyin her search for 
possible traces of wall paintings. And since the Palatine is ever in the 
forefront of archaeological interest, it seems meet to deiote this lirst 
article to certain forgotten paintings still extant in this region. 

Fortunately for our enterprise, a former student of the school, 
Mr. F. G. Newton, ^vhose architectural drawings and plans have enriched 
more than one volume of our Papers and who executed the drawings 
of the columbarium of Pomponius Hylas referred to above, spent 
some weeks in Rome in the summer of 1913. when at Dr. Ashby's 
suggestion and mine he was commissioned to make water colour copies 
of the more important among these Palatine fragments; permission 
for the work being granted ivith his usual courteous liberality by 
Commendatorc Boni, to whom we beg to offer here our united thanks. 


» P&prfi of ihe at vol. V, PP- 4*M-47* : 

Platrt 57-44 {K c. XftwtCia): the short dcsciiption qI the pantings an p. 4711, a&Us ^ on 
p. 46®^ and a, 5 on p. 4643 ’w^rc contributed bjr 

- In an artLcle shortly to be publiibEd in the Journat aj Raatau Studist. 
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The painting!! recently copied by Mr. Keii’ton belong to the four foUomng 
sites;— 

I. A loggia which opens on to the extensive gallery kno™ as the * Bridge 

of Caligula.* 

II. A chamber immediately to the south-east of the so-called ' Stadiunr' 

of the Palatine. 

III. A room in a complex of chambers, buried imder the garden near 

or under the site of the baths of the Palace of Hadrian and Septi- 
mius Severus. 

IV. A house below the so-called Paedagogium and the south slope of 

the Palatine, to which access is now to be had from the Via 
de' Cerchi. {Nolisie degU Scavi, 1891, pp. 44-48 with illustrations ; 
Rim. Mitth. 1893, pp. 289-293.) 

All these paintings, with the exception of IV., which iverc some¬ 
what inadequately reproduced at the time of their discovery, are unpub¬ 
lished, and so far as I can make out practically unknown. The possi¬ 
bility of reproducing Mr. Newton's drawings in colour is due to the 
generosity of Mr, Robert Mond. In the present paper 1 shall deal only 
with the first three sets of paintings. The coloured reproductions enable 
me to dispense with any detailed discussion of the colours employed. 

I. The chamber or loggia with the paintings reproduced on Plates 
XXVI. (I.A,). XXVTL (l.B.) is shown both in plan and in section on the 
draw'ing by Mr, Newion reproduced on Plate XXV. It opens on to the long 
balcony or gallery which long went by the name of the' Bridge of Caligula' 
and belongs to a complex of chambers once thought part of the Dotuu$ 
Tibetiam or tlie Domus Gaiana, but now shown to date from the recon¬ 
struction of this part of the Palatine under nomitian.* The tw'o pictures 

‘ Fm tlitse cbambcia, which rise in two storica to the south of the Clivus Viclotiac. 
and for tlift navia.n dait cr£ thE biiizkEtajnpa, sec Joi'dao-Hnelsen, 

Urnttr, p. 76 ff,: for the tracea ef dEeoratL<3n5 in the Jcwer cbainber^ ib. p, 7S, n. $5, For 
the stuccoes on the soffits of the ^uad floor chambtirs ind at the aide of the ' bkdee ' 
'all ODce covered with fold md cdourat detwititm,' sec J. M. Middleton. J7rmaii«f 0 / 
.IneUnt Jlomt. 1S92, p, 19s : and for the ' colourf^d ttuMo, and pointinfs on the 
flat' of the firat floor—preumably our loggia—ifr. p. 194 ; cf. Lonciani, Kuinf and Exfava- 
tions. I $97. P *33 ; O, Manicchi, Le Fwum remain ft U Palatin, 1902. p. 37$, describes 
our loggia and itn paintings as follows: ' une logf^a itroUe rt Igafnc, supportie par 
d'«ljganu arccauji- et omta dc peiutores et de relicts en Stiac. qni repr^utcat de$ figures 
tuN joUEs de femmes et de g«nie!i,’ Slaruccbiand others still consider these chamben to have 
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decorate the spaces above the openings which lead into the adjoining 
chambers on east and west. The subject of both is a priestess and her 
attendant ; the picture to the right as we face towards the Clivus Victoriac 
shows the priestess placing or steadjing a Iiknon-5hai>ed basket full of 
fruits on the bead of an attendant represented as of diminutive sbse: 
to the right of the attendantp a bare tree trunk b visible (PL XXVL). 
On the opposite side a priestess,wearing an ample mantle over her tunic or 
chitoiip holds a mask in her right hand ] in the space below on the leftj an 
attendant as diminutive as the one itt the first picture stretches forward 
her hands towards the prieste^^ (PI XXVIL). This scene appear* to take 
place in a closed room. Both groups a* shown by liknon and mask are 
borrowed from current Dionysiac motives. The pictures arc framed in a 
niche or aedicula carried out in stucco^ tastefully picked out in colour. To 
either side of this frame arc two narrower panels, the lov’er of which were 
in each case decorated with figures likewise in stucco. Of thesCp only 
the mutilated figure of an Eros remains to the right of the group with 
the liknon. The pictures of the upper paneb, which on either side of the 
group with the mask are still fairly well preser\"edj fall within the class 
of sea-scapes with villas and other architectural details studied by 
Rostowzew in the monograph mentioned above. The picture above the 
put to on the opposite side seems to represent an island with a pillar and 
statue on a low base. The^e land- and sea-scapes were popular in the 
fourth style of Pompeian paintingSp corresponding roughly with the date 
of NerOp and lasted to a comparati\'ely late period. From what has been 

been ' part of the decoratioii of the fa^dc of the of Tiberius, wJuth ended here and 

TjiaB later Hiarked by the coDStroction* ot Caligula.^ Lanciani on the cthear hjuid rtL) 
once coDSidergd these roonriA as part o^ Cah^la^s Falao«, aud to ha^ve been built round an 
open court afterwards cut through by the Clivus Victonae, A examinations of thwff 

coQstructiaii^ by Dr. Ashby, with the help of Dr. Esther Van Deman, has shovi'n that tho 
facade of the house which may he attributed, approximately at least, to the time of 
Tiberius, ends at a line of brick work ioixnediatdy back ol the chambers with which wc 
ate here concerned. Thwe chambeni are clearly of hlavian, and probably ol Ltamitianic, 
date, Tho long balcouy or gallery (the ' Bridge oX Caligula ") w hicb ran aJoug the front of 
the pillars of the first aloiry, was open on the Mdc towards the Nova Via and the Forum, 
but it was protectsl by a covered or hooded pxej eotioii of the second story. This projec¬ 
tion, which has been cl^ly made oat by Dr. Ashby, i* not indicated in Mr. Newton's plaii. 
Its object was to aJSordi shelter to those oh the haLtony, and also to protect the stuccoes 
of the facade. The whole of the vsaI substructures in trout of this DomiUaiiic building 
are oX the peiiod of Hadrian. 

Dr. .Aahby Lufonus me that Br. Hulscti, in a lecture delivered io December 1S97. 
and unpublished, was the first to detect the true faoadc of the house which 13 cither 
tbcDoPM££5 Ti^riui^ti, cr a house of approximately that date. 
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said of the date ol the room, the present paintings cannot M'ell be earlier 
than Flavian and arc probably Domitianic, I may note here that the 
adjoining chamber to the east of our lo^ must once have been entirely 
covered ndth paintings which have now become undecipherable.^ 

II. The low vaulted chamber to which the painting on Plate XXVUl. 
belongs appears to have been cleared of rubbish only lately. The compli¬ 
cated group of rooms east of the so-called Stadium is referred to in various 
descriptions of the Palatine, but I can find no mention of this particular 
chamber earlier than Marucchi’s,'^ The chamber is immediately north 
of the arcaded path (marked t—t in Jordan-Huelsen's plan) that leads 
from the southern end of the Stadium towards the Septiionium. The 
painting now published is at the north-east end w'ithin a recess cut into 
the wall. The subject represents a Lararium, or ciiapel containing the 
image of a Lar.^ The figure stands on a low columnar plinth within a 
high rectangular chapel or aedicula in front of which hangs a festal 
garland tied 'ivith sashes to the pDlars of the shrine and looped up to 
either side. The colouring is in a monochromatic scale of browns on a 
yellow background. The figure which I take to be a Lar has been de¬ 
scribed by Marucchi simply as a genius with a comucopiae, but the 
graceful dancing attitude, the wreathed head and the action of the hands 
are traits familiar to the Lares. Here, as generally on wall paintings, 
a stream of wine flows from the rhyton held in the raised right hand into 
the cup held in the left, though the exact motive has been obliterated 
and rendered indistinct by time and is likewise not clear on Mr. Xewton's 
drawing. The figure is doubtless intended for the lar familiaris of the 
inhabitant of that particular chamber, There are abundant examples 
at Pompeii of similar lararia from every kind of apartment. They contain 


1 Dr. Aahbv consideni that the w1u>le serii;^ pf chambers wbis » paifit^cl. 

^ Lf Forvm rfftnain ft ts Pataiin. 19P12, p. 33j, ' SI rev^i^ajiE on traverse la 
rue tiui aJIait vets le Sepiizanc, on volt 5 chambres tecemmenl, 

et vi>T4t4*fib avecqyelques traces de pcintuf'^r Dans la vers U Stade, dans une nltlte, 
il y a la hgure d tiw ginw avec le eomucopia,' chamber wsts probably cleared of 

rubble during the qpcrarionsol the year 190^ mcptianea m J oidait-Huelse&p p. 99, n. 132, 
efr aim DeglanCp '' Lc Stade dii Palatin ' in ^ 

p. 3^4^ where the adjacent larger charaber with coflEered ceiling is rncptipncd. 

* For and I.flrariwffl aee O- Wiasowa's article ■ Zjir#s/ in Rosscher'a /-€xikQ*t, 

it pp. to which should be added A. dp Marchi^s exhaustive treatment in Cadio 

Privaio di Ji^ma AuAUa ; i.p-i7ff; and J. A. article ' Larra ' in 

npfd (1904); Wissowa Peligian u. Kultui der Ri>tn£r^ and ed.,j igia. p. L 
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sometimes one. sometimes two or more images. The usage of a private 
lararium, as in the present instance, may be compared to the Roman 
Catholic custom of placing little shrines with images of the saints in bed¬ 
rooms and other private apartments,^ The brickwork of all this part 
adjoining the Stadium is still Domitianic. but unfortunately this fact 
only affords us an upper limit of time for the date of the little wall picture, 
since the actual wall recess within which the Lararium is painted is cer¬ 
tainly of later date than the chamber itself, being cut through the low wall 
into the vault regardless of the architecture. For the rest the painting 
is of quite an ordinary type and might have been executed almost at any 
time up to the second or even third century, 

III. The ceiling painting reproduced on Plate XXIX. is so far as I 
can discover nowhere mentioned. The room with barrel vault to which 
it belongs is marked AA on Fig. i, which reproduces a sketch plan of the 
site kindly drawn for this paper by Mr. Bradshaw', a student of our 
Faculty of Architecture, The room belongs to a confused network of 
buildings of very different dates, which writers on the Palatine have 
noted without attempting to disentangle the plan or period.' At present 
the only entrance to these underground ruins is through a hole to 
the left of a ade walk leading north from the Thermae tow'ards San 
Bonavantura.'^ This room A has a barrel vault which at once puts one 
in mind of Neronian architecture, an impression confirmed hy the charac¬ 
ter of the ceiling decoration, which is dearly influenced by the sepal- 


1 A- dc Marctii, loc. ciL 

* Mr. BiadsiiAw's plati reveal-i four petricHis of brickwork- -Au cxamiuatiun by Dr. 
Aakby and Dr- E. Van Dem&n shgwA on tlie eiiidtsQce of tha brickii thAt tlie biickw'ork of 
the fkst perHKl in A, where our paintiiigj are.^ belongs approidmAtcly to tlie time of tsm, 
a satisfacton.' coiroboratiou of what the paintiiigs theiuBck^cs tell ni fTom their style. It 
will be seen from the tUfleient hatcHLag^ on the plans that thcie Are at least four periocls 
of brickwork to be made oot here. Some is Domitianie* and the later bricicrwork appears, to 
be of two dt0ctttit periods, both subs^iMcnt in Dr. E. Van Dcniatt'a judgment to Septimius 
Se-verus. It seems evident thatK since the style of the decoration and of the brickwork of 
A alike point to the period of NcrOr we have here the remains of a bouse of the firat 
cMitujy A.a. which we may GOmpatfe with the remains of Julio-Claudiau numsLon^ recently 
didoovered by Commcfidutoro Boai under the peristylB af the lai^c di>mus Fiavia, and that 
this house was alten^siide utillsedfc perhaps as early as Domitian. for the foundations of 
the Thermae and other vast construetiGiDs which from the Flaviati period to Septiraius 
Severua were built and repeatedly altered and enlarged on this part of the hill. The 
eonluaed rninj: under these TArrmeW are referred to by Dcglane^' Lc Stado du Palatin,' in 

de rAccit <U liQtne, P- 2^8. 

* The real eirtrancc through a gate on the north id flow kept locked and is said to 
be uniafe. 
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chr^J paintings of the period And easily falls within the cla^s happily 
designated by Dr. Ashby as the columbarium style. ^ The vault is deco¬ 
rated lengthwaji^ by a design that falls into three main divisions “ a 
broad central and two lateral bands each composed of a series of different 
swed and isolated rectangular panels. The central design^ so far as we 
can see at present, is composed of two longer pandsp the space between 
which is occupied by eight smaller panels, of which those nearest to the 
long rectangles are again subdivided into two. The big panels ate 
framed by a leafy border within which winged Genii stand on the shorter 
and peacocks on the longer sides. The smaller lateral panels are framed 
by an egg and dart pattern. The smaller panels^ whether at the centre 
or the sidesp seem to have contained small pastoral scenes. In Ute one 
we see a treCj hi another two cow^Sp in a third two goats^ recalling a class 
of subject fanuliar among the stuccoes and paintings of the house from 
the Farnesina and elsewhere. The middle of the long panel on the left 
w^as decorated on one side by a conventional tree, on the other by a 
figure, possibly a Genius, whose head and shoulders arc still visible. Tliis 
design was doubtless repeated in the panel of the opposite side* Upon 
this first and principal design a second, consisting of broad intercrossing 
bands coloured brown, was superiniposed, with the object it would seem 
of producing the illusion of a broad trellis through tlie interstices of which 
the sjjectator looks at the decoration of the actual vault* Conventional 
floral patterns run along these broad bands, and the squares formed at 
the points of intersection are painted in a darker colour and enliv ened by 
what appear to be birds and fish. 

In the nest paper 1 shall deal with the large series of life-size figures 
from the house in the Via de' Cerclu and with furtlier Palatine fragmentSp 
including certain vault paintings in the smaller palace of Domitian. 

I Dr. being still unpubli&ll^, be kindly con tributes the f<jtlowin| 

brie/ note in iCustratic^i of his mcanm^: "A comp^Hion belwetm the painbnga of 
Pamponiua Hylai wbidi belong to tbe Time ot Tiberius (id. the Mlumbaiiuni ia tbe Via 
Appia d«icrib<jd by Foroari ici $tudi R^mant, 1913 P 355 those cd the 

Golden House, to show that the smallness qf these sepulchral paintings wJiich w as 

■well cnoogli adapted Jor the dccemtion ot little chambers with their tiny nich-nJ, was 
imitated by the urtasts oi the tiino ol Nero m the decoration of the lofty rooms of 
which they were fond, where however, it was mo^t unsuitable. Som« of the details Of 
the decoration ot the ' CorioLanus ^ room, which is at kast a metres high, w hile it is 
tmly & long and 5-3, wide can hardly have been visible brom the floor; oJid the same 
tjOuIeI have bten the case with tlie paintings we are now COnsidctin^.^^TLAL 
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